Four or Six Songs
In a Cardboard Cover
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As the trend continued toward records that held more material, the long-playing "LP's"
introduced by Columbia Records in 1948 also gained popularity. Seven inch "long play" records
were also released, essentially as experiments. "33 singles" did not fare well on the singles
market, but their counterparts, "compact 33's," were popular enough in juke boxes to warrant
releases well into the 1960's. These compacts usually contained 6 songs instead of the 4 found
in an extended-play release.

At the beginning, an EP cover was often a reproduction of the 78 album cover. In the early
years, Capitol frequently used the same cover for its EP's, 45 RPM boxed sets, 10" LP's, and
later even a few 12" LP's. Albums can be found with the 7" EP cover pasted into the middle of a
10" LP cover. Also, since the
cover would be blown up to 10"
or 12" size, the cover designs
had to be simple enough to
_ reproduce well at any of the
KinG | B | | ‘. ~ three sizes. An example follows.
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retail charts.

Early EP’s sold well enough to have several different back covers. These back covers can be used to
provide approximate release dates for individual copies of a popular EP.

EP Back Covers N
First EP on List: 416

Highest-Numbered EP: 421

Probable Date: 4/53 to 10/53

First EP on List: 421

Highest-Numbered EP: 451

Probable Date: 10/53 to 5/54

First EP on List: 448

Highest-Numbered EP: 520

Probable Date: 1954 E:
Corner Number: P1006 :
First EP on List: 584
Highest-Numbered EP: 630 i
Probable Date: Late 1955

Corner Number: P1017

First EP on List: 442

Highest-Numbered EP: 629

Probable Date: 1955-56

Corner Number: P1018

First EP on List: 812

Highest-Numbered EP: 833

Probable Date: 1957-8

Corner Number: P1020

First EP on List: 973

Highest-Numbered EP: 1015

Probable Date: 1958

Corner Number: P1021

First EP on List: 446

Highest-Numbered EP: 1211

Probable Date: 1959 ﬁ‘g, AT




In England, the Beatles used 1964 to issue an EP of brand new songs (as opposed to the usual
practice of pulling singles or album tracks together); that record, Long Tall Sally, sold many
thousands of copies. Three years later, Magical Mystery Tour would be a top-selling double EP,
being treated as both a single and an album. After 1962 in America, though, EP releases were
sparse, with Capitol issuing no EP's or Compact 33's after 1965.
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the US was Capitol's Four By the Beatles
(EAP 1-2121). At this time, Capitol's EP's
were still numbered along with their
albums. Two singles that were released
by Capitol of Canada had fared well on
the American charts. Capitol (US)
attempted to draw away some listeners
to their own (domestic) product by issuing the two
singles together as an EP. The result was
unimpressive, and the EP sold well for an EP. It
charted, but it certainly did not match the A o e
popularity of a single or an LP. kol ol i

FOUR BY THE BEATLES

The EP may be found with either of two covers:
one that has the smaller slick on the front side, and
one that has the smaller slick on the back side.
Either configuration may be found with copies of
the EP coming from either factory, Scranton or Los
Angeles, so it does not appear that the distinction is
merely one of factory.

In addition, there are two major label variations.
Copies from Scranton are missing the word
“RECORDS” underneath the Capitol logo. Copies
from Los Angeles have the word, and the labels
tend to be in a different shade of blue/green than
found on Scranton pressings. Finally, LA copies are
known to exist in three variants: wide space below
the title but not above “Recorded in England”; wide
space in both places; no wide space below the title.

The EP was introduced in Billboard’s May 16, 1964,
issue. Capitol promoted it with part of a full-page
ad the following week. Capitol reported this as their
best-selling EP ever.
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HERAR THE BEATLES

sing four of their top sides S
on one brand-new CAPITOL EP! 2

EAP-1.2121

Vee-lay Records entered the Beatles EP market as soon as they were able — taking out ads in
the March 21, 1964, issues of trade magazines. Their offering, Souvenir of Their First Visit to
America (Vee-Jay EP 1-903), was a great success. It is relatively common among US EP's.
However, due to the fact that part of the EP's sales came through mail-order offers, the trade
magazines refused to chart it.

Vee-Jay issued very few extended-play releases. A complete list is shown here.

Abner EP 1-900 Dee Clark Just Keep it Up + 3 (mono) September, 1959
Abner S-EP 1-900 Dee Clark Just Keep it Up + 3 (stereo) September, 1959
Vee Jay EP 1-901 4 Seasons The 4 Seasons Sing December, 1962
Vee Jay EP 1-902 4 Seasons The 4 Seasons Sing (vol. 2) March, 1963

Vee Jay EP 1-903 The Beatles  Souvenir of Their First Visit... March, 1964

| THE 4 SRASO

Souvenin of Thein Visit to Amenica

< THE BEATLES

There are eight commercial label variations and three promotional

MISERY/ TASTE OF HONEY . . " .
ASK ME WHY/ANNA label variations for the souvenir EP. In addition, Vee-lay issued
special promotional picture sleeves to accompany a few of the

promo singles. These sleeves are very rare.

an E.P. that is selling like a single \/J
...at single record prices -

.......

here is your special 0.J. promotion
copy — EPI-903

.........
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4-in-1 Single to Be
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The first single in the series, 4-By the Beach Boys (Capitol R-5267), charted as two singles —
exactly as Capitol had hoped. It was not exactly a dominant record, but it gave the label hope
for keeping the EP format alive. By the time Capitol chose to release 4-By the Beatles (Capitol R-
5365) in February, 1965, they had replaced the paper sleeve with the familiar hard cover.
Perhaps the similar title threw many teenagers, or perhaps they had already purchased the
Beatles '65 album. The charts were also reluctant. They treated the EP as an EP this time, rather
than as two singles. Whatever the reason, this EP charted only briefly and faded quickly, much
like the first Beatles EP. Capitol would never issue another Beatles EP; this would be their last.
The only other record in the 4-By series was 4-By Buck Owens (Capitol R- 5446) issued in June,
1965. It did not sell well.
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two covers, differing in how they are
folded. Some copies also seem to have
the 4’s at the top in emerald green, while
on other copies the color is more of an
olive green. Copies were pressed in both
Scranton and Los Angeles, and there are
at least two LA label variations: with the
publishing credits crowded together; or with the credits spread out.

4-BY
THE BEATLES

1. Hi-Lo Music
Inc.
2. Maclen Musi€
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Since Compact 33's were items that were (in 1964) available in jukeboxes through Seeburg, and
since Capitol was issuing compacts of nearly every one of their popular artists, it was natural
that the Beatles would be issued in this format. The cover to the Compact 33 was the same as
the corresponding LP, with the back cover usually being blank (white). As jukebox inserts, there
were timing strips and mini covers accompanying the record; these inserts were printed by Star
Title Strip Co. in Pittsburgh.

Meet the Beatles is by far the least scarce of
the three Compacts. This release is about as
common as the Four by the Beatles EP.

'TI-IE BEATI.ES
SECOND_ALBUM .
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Somewhat less common is the Beatles Second
Album compact. Beatlemania was still in full
swing, though, and the compact is only
slightly more rare than the earlier jukebox
release of Meet the Beatles!

THE BEATLES" SECOND AL

The least common of the compact releases is
certainly the Something New compact 33. By
the end of 1964, Capitol was rapidly reducing
the number of releases that would be sent to
jukeboxes as Compact 33's. The Beatles' next
Capitol album, Beatles '65, would not be
released in that format. Bootlegs exist that
mimic the Capitol Compact 33 format, but no
genuine later releases exist.
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