Frank Sinatra in 1939

The story began on September 4, 1935. Edward Bowes had served in the Reserve Officer Corps during
the First World War, from there acquiring the rank of major. In 1918, Bowes became a partner in the
Capitol Theatre in New York City. The theater opened in October 1919, with Bowes as its managing
director. In 1925, Bowes took over the radio program that had begun at the Capitol three years earlier. By
that time, he had begun using the rank of major along with his name. In April 1934, Bowes started his
famous “amateur hour,” which was picked up in March 1935 and sponsored by Chase & Sandborn Coffee.

On September 4, 1935, Bowes auditioned a group called the Three Flashes, who had just picked up a new
member in Frank Sinatra. Bowes favored their audition, giving them a shot on the Amateur Hour on
September 8™. During that appearance, the Three Flashes spoke about the jobs that they had held down
in Hoboken. As for Sinatra, “This fella here never worked at all.” They were all looking for jobs, and they
sang their rendition of “Shine” — a song that had been popularized by Bing Crosby and the Mills Brothers.
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““HOBOKEN FOUR’ WIN HEARTS—AND JOBS —Three
of the “Hoboken Four” worked in a silk mill, in the curb
market, in dad’s ice-cream parlor. One didn’t work. All 4
were out of work when they came to Major Bowes, but their
amusing rendition of “‘Shine” brought them 4 good jobs with
an Amateur Unit!

By the end of the year, they had appeared on the radio program several times, and the Hoboken Four —
using one of the names given to them by Bowes — went out on tour. The others weren’t pleased with the
fact that crowds ranked Frank Sinatra as the most popular member of the group, a dynamic that resulted
in his quitting the group at the end of the year. Frank wound up at Hoboken’s Union Club, where he stayed
until spring of 1938. His next gig took him to the Rustic Cabin, where he became a singing waiter.

Meanwhile, Harry James had left Benny Goodman’s band to become a bandleader himself. By the middle
of 1939, James had released over a dozen singles for Brunswick Records. One night, he found himself in
the Rustic Cabin, where he heard Frank Sinatra sing. He offered Sinatra a two-year contract to become
one of James’ male lead singers.

And so it was that on July 13, 1939, Frank Sinatra created his first professional recordings as part of Harry
James’ band.



“From the Bottom of My Heart”/ “Melancholy Mood”

Label 36a
Brunswick

8443

Black label with silver print. Patent numbers at the top.
Released August 1939.
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8439 A Man And His Dream FT
Go Fly A Kite FT
(Both from “The Star Maker"')
Vocals by Harry Babbitt
KAY]KYSER and his ORCHESTRA

KAY KYSH

8440 I I Only Had A Brain FT Vocal by Harry Babbitt
The Merry Old Land Of Oz Novelty FT
Vocals by Giany Simrs, Sully Mason, Harry Babbitt
(Both from "The Wizard of O")
KAY KYSER and his ORCHESTRA
8441 Over The Rainbow FT
(From "The Wizard of Oz")
Address Unknown FT Vocals by Larry Cotion
HORACE HEIDT and his MUSICAL KNIGHTS
Well, All Right! (Tonight's the Night) FT
Vocal by Johnny Mac Afee
Still The Bluebird Sings FT  (From "The Star Maker”)
Vocal by Stanley Worth =
EDDY DUCHIN
and his ORCHESTRA

8443 Melancholy Mood FT
From The Bottom Of My Heart FT
Vocals by Frank Sinatra

HARRY JAMES
and his ORCHESTRA.
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STAIRWAY TO THE STARS

WHITE SAILS
8590 Jack Toagarden and his Orchastre

BEER BARREL POLKA.
4950 Horace Heidt oad his Musical Knights

WISHING
92 Morace Meldt and bis Musicel Saighis

MOON LOVE
BULE Horace Heidt and his Musica] Knights

SUNRISE SERENADE
5372 Morace Meldt and his Musical Knights

IN THE MIDDLE OF A DREAM
32 Jack Marshard and kix Orchesira

THE LADY'S IN LOVE WITH YOU
136 Gene Krupa aud hia Occhestia

IF 1 DIDN'T CARE
3974 Jack Macshard and bis Orchestra
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THIS IS NO DREAM
| 2 Morace Mt and b il Kb

STRANGE
1 B0 Morace Heldt and his Musical Kaighis
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397 Kay
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Brunswick band line-up shifting to new lahel-—only one
Vocalion change—Oberstein signs Van Alexander and
Will Osborne—seeks Glenn Miller

°
NEW YORK, Aug. 26.—Confab between sales and recording executives of the

Columbia Recording Corp. at the waxwork’s home plant in Bridgeport, Conn., this
week resulted in the formulation of definite plans for the company's new Columbia

" n

The same month as the release of “From the Bottom of My Heart,” e e tomuiston of sese pians for the compunys ey Corinrs
. . . , label will make its first appearance early in September and, as expected, will sell
for 50 cents. It will offer the entire 1ine-up of talent now available on the Brunswick
COlumbIa Records (WhICh had purChased BrunSWICk S parent Company) 75-cent platters, with all dance bands n‘; present recording under the Brunswick
. . . . label, which list Includes Kay Kyser,
Horace Heidt, Eddy Duchin, Harry James
decided to move several popular artists to a new 50¢ series with a red Hovace Haldh) Racy Ouichin, 2larsy. Jounes
the new Columbia 50-centers. Benny
| b I Goodman Is likewise set to sell on the
a e half-dollar label Vocalion platters re-
main as is, with only one change definite
at the moment. Orrin Tucker comes up
from the 35-cent discs to retall for S50

cents on Columbia.
Brunswick 75-cent platters will be
turned over to concert and salon music

On August 17, 1939, Sinatra and James recorded two more singles sides. ture over 10 Concert ana. saon mule
Columbia split the sides up, preferring James’ rendition of “Vol Vistu Gaily i with this poley Moot Smith, ormer

critic of The Boston Transcript,

mus
St ” t b th A d f H , t . | b;c'o‘:nu director Ior (hc:m\lclﬂ diyision
_ of the artists and repertoire department

ar” to be the A-side O arry's next singile. of CRO. Poat gives Rim compless super-
vision of cnmca) disks, Including acqui-

sition of artists, selection of repertory

and actual recording. Another CRC ap-

pointment this week is that of James H.

Hunter to the post of vice-president in

charge of production, giving him super=

vision of all manufacturing operations

“Vol Vistu Gaily Star”/ “It’s Funny to Everyone but Me” onelye e ek prostssion ofishe ity

Label 39

Columbia 35209

Red label with gold band. Catalog number at the bottom of this label. The first line
of text under COLUMBIA ends with “Only.”

Released September 1939.

Harry James }

Vol Vistu Gaily Star, It's Funny

HARRY JAMES to Everyone But Me, Col. 35209. |

Hirry Jands snd bl ribairs. dres Natiy's ‘Gimpst never sl | IT'S FUNNY TO EVERYONE BUT ME

bers 17 people using irstrumentation
of seven beass, four sax and four
rhythm. Featured vocalists are Marle
Carroll, Frank Sinatra and Jack Palmer,
who doubles on trumpet. Orcheatrp
which Is heard on Columbia Red
Label recoeds, has been featured at
the Hote! Benjamin Franklin in Phila-
delphia; Roseland Ballrocen, New
York: the World's Fair and currently
at Sherman Hotel in Chicage. Band ing in glee club fashion behind
is managed by Music Corporation of Frank Sinatra's vocal. Two ex-|
Americs. tremes, both—excellently handled.
And observe the rhythm section by
all means. Aside from the leader's |
horn, it is the band's strongest
feature.

Fox Trot-V Chorus by Frank Sinatra /)
-Lawrence- /

Here it is as spectacular as ever,|

with never a clinker. But the
bright spot of this release comes
on the first side when the saxes
suddenly start riffing in gutty|
boogie-woogie fashion — a chorus‘
written by Andy Gibson that is
intriguing in its originality. The
“B” side finds James' gang sing~|




Sinatra recorded two more songs with Harry James on August 31, 1939. Once again, one of these was to
appear on Harry’s next single.

“Here Comes the Night”/ “Feet Draggin’ Blues”

Label 39A

Columbia 35227

Red label with gold band. Catalog number at the right. The first line of text under
COLUMBIA ends with “Only.”

Released September 1939.
This single was popular enough that reissues of it appear on ' : /
Label 39B (1941 to 1945)
Label 39C (1945 to 1947) \’/,.

Label 39D (1945 to 1952)

“My Buddy”/ “Willow Weep for Me”

Label 39A
Columbia 35242

Red label with gold band. Catalog number at the right. The first line of text under
COLUMBIA ends with “Only.”
Released October 1939. u'u}y Jomes

My Badds,” sad “Willow Woup For Ma™
wn Columbia 35242, |‘
|

Harry's horn is just plain bril-

liant. Be it blues, pash stuff, jump
music or novelty mularkey, Harry's
work always fits right. Buddy
finds him playing with much feel
ing, and Frank Sinatra’s singing
and a Dalton Rizotto trombone solo

ido not hurt it. Willo.w is faster.
1Rllrh Hawkins drives the band

well on drums, Dave Matthews
jpopl up for a short alto takeoff
iand Harry’s trumpet sgkyrocketrs
James fans—the disc hits the bull's |

‘around with never a clinker. For

eye 100 per cent. |
1

“On a Little Street in Singapore”/ “Who Told You | Cared?”

Label 39A
Columbia 35261
Red label with gold band. Catalog number at the right. The first line of text under

COLUMBIA ends with “Only.”

Released December 1939.

Both sides of the single were recorded during a session on October 13, 1939.
Released October 1939.




Harry James He never has to resort T
them off, James' trum=-
(Reviowed at Punther Koom. Sherman  pes b vhe e UnsAuICrated :

Hotel, Chicapo) and positively lyrical.
OT awing is the order of tho day when Vocalst Frank Snstra handles
this James boy and his band step up torchy ballads In a pleasing way In
on the stand. A grad from Goodmans woico. Only blemish is that he touches
first trumpet chalr, James organized bls tho songs up with a Hitle too much pasb,
own ork 3 fow months ago, and with his  which s not all convinetng. Trumpetetr
previous rep as an sce borm man he haa Jack Palmer handles the hi-de-bi nun-
already put himself in the name class. bers. piping ‘em ofter the style of tho
Stuff handled by the cutfit {s mostly In  ebony boys from Harlem, and he Knows
the swingeroo groove plus & sprinkling of all the angles. Entire crew stacks up A-1
the slower. pop tarch ditties. on appearance, and James on the trunpet
Six horiss besides James. four rhythm ls enough showmanship for any one band,
and four reed Is thie sot-up., Brass sec- Itemphrey,.

Frank Sinatra recorded his last two sides with Harry James at a Columbia session on November
8, 1939. As was usually the case, Columbia released one of these songs as the A-side of Harry’s
next single.

“Ciribiribin”/ “Avalon”

Label 39A

Columbia 35316

Red label with gold band. Catalog number at the right. The first line of text under
COLUMBIA ends with “Only.”

Released December 1939.

This single was popular enough that reissues of it appear on

Label 39B (1941 to 1945).

“Cross Country Jump” / “Every Day of My Life”

Label 39A @@
Columbia 35531 coLu M B |A

Red label with gold band. Catalog number at the right. The first line of text under & 35531
COLUMBIA ends with “Only.” ' of o e
Released July 1940.

For this single, Columbia paired a new selection from James’ orchestra with the
second of the songs from the November 1939 session with Sinatra.




“All or Nothing at All” / “Flash”

Label 39A

Columbia 35587

Red label with gold band. Catalog number at the right. The first line of text under
COLUMBIA ends with “Only.”

Released July 1940.

For this single, Columbia paired a new selection from James’ orchestra with the
second of the songs from the August 31, 1939, session with Sinatra.

This single did not sell so well originally, but upon its reissue in 1943, it was popular
enough that it charted highly. Reissues of it appear on

Label 39B (1941 to 1945)

Label 39C (1945 to 1947)

As 1939 came to a close, Harry James realized that Frank Sinatra would be well-served by joining up with
Tommy Dorsey and his orchestra. James released Sinatra from his contract, leaving Frank free to spend a
few years with Dorsey.



