
“God Save Us”/“Do the Oz” 
Bill Elliot Elastic Oz Band 
First appearance in trade magazines: July 10, 1971 

 
Label af1dj 
Apple    P-1835 
Apple label with “MFD. BY APPLE” on both sides. 
Stereo promotional single with the same version of the A-side on both sides. 

 
 
 
 
 
 
 
 
 
 
 
 

Factories:  Los Angeles 
The two labels are not identical, but they are nearly so. 

 
Label af1 
Apple    1835 
Apple label with “MFD. BY APPLE” on the full side. 

 
 
 
 
 
 
 
 
 
 
 
 

Factories:  Los Angeles 
While copies from the other plants credit “APPLE” as one of the producers, the LA copies of the single 
replace “APPLE” with “John & Yoko & Phil Spector.” The first copies (af1L) retained the “APPLE” credit on 
the A-side, while corrected copies (af2L) have the John, Yoko, Phil credit on both sides. All commercial 
copies from LA omit “Recorded in England” on the A-side label. 

 
 
 
 



 
 
 
 
 
 
 
 
 
Factories:  Jacksonville (with “Elastic Oz Band” twice) 

 
 
 
 
 
 
 
 
 
 
 

Factories:  Winchester 
 
Picture Sleeve: 
The front side of the sleeve depicts Bill Elliot, and the reverse side shows an 
image of the Elastic Oz band and one spectator. Apparently, these were: 
Louise Ferrier (Richard Neville’s girlfriend, and Oz supporter since the first issue 
of the Australian Oz magazine in 1963; she appears on the covers of two issues – 
January and December 1968; she became a prominent curator in Australia) 
James Anderson (later wrote two novels and worked in photography) 
Pete Dodds (identity uncertain) (a member of Half Breed) 
Richard Neville (went on to write for the Village Voice, New York, and the NY Times) 
Charles Shaar Murray (guitar; went on to write for New Musical Express and many other publications) 
Felix Dennis (went on to found Maxim magazine, among other ventures) 
Diane (identity uncertain) (keyboards on the A-side) 
Bill Elliot (vocals; he became half of Splinter, who recorded for Dark Horse) 
 
In the images, members of the band sport commemorative Oz T-shirts, some of which they had 
prepared for their appearance at their trial. What trial? Let’s back up. 
 
 
 
 
 
 
 
 
 



With “Oz” being a nickname for Australia, it makes sense that Neville and others started the magazine in 
Australia. Approximately two years after their second Australian obscenity trial, Neville and Ferrier moved 
to London, where they rebooted Oz as what became a countercultural magazine. Helping to sell the 
magazine was the hip artwork of Martin Sharp (who designed two album covers for Cream). By 1970, 
record companies (including Apple) were advertising in the magazine. Then an interesting 
idea arose to have secondary-school teenagers create the content for an issue. That issue, 
number 28 in the series, was picked up by Scotland Yard’s Obscene Publications Squad, and 
its three editors – Neville, Anderson, and Dennis – were arrested and sent to trial. 
 
Famously, they misinterpreted the expression “school kids issue” to mean that the 
magazine was being targeted for and sold to children. John Lennon joined protests in their 
favor and decided to create a record that would serve as a fundraiser. John explained that 
by contract he could not make a record of that nature under his own name, so the musicians 
(including John and Yoko, Klaus Voormann, Jim Keltner, Bill Elliot and Pete Dodds of the band called Half 
Breed, Phil Kenzie [sax], Dave Coxhill [sax] and Geoff Driscoll [sax]) would have to call themselves 
something else. A parody of “Plastic Ono Band,” they were the “Elastic Oz Band.” John and Yoko sing on 
the B-side. Mal Evans completed work on the A-side, and Phil Spector provided the finishing touches. 
 
Apple advertised the single in Oz magazine with a paste-up of the public outcry 
against the harsh sentences that the judge handed to Neville, Anderson, and 
Dennis. So, after a brief period of incarceration, the editors were set free, and 
their conviction was vacated.  
 
 
 
 
 
 
 
 


