
Fly 
Yoko Ono 
First appearance in trade magazines:  September 18, 1971 
Reviews:  October 16, 1971 

 
Label a71 
Apple    SVBB-3380 
Custom Apple label with Yoko’s face 
“Mfd. by Apple Records, Inc.” appears on both sides. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Factories:  Los Angeles, Jacksonville, Winchester 
 
The discs are paired so that side 1 is backed with side 2, and side 3 is backed with side 4. 
 
 
 
 
 
 
 
 
 
 
 
 



Inner Sleeves: 
Yoko drew the inner sleeves, which were decorated with poetry. Possibly due to its controversy, the poem 
corresponding to “Hirake” appears backwards. 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
Cover: 
 
The outer cover is laminated. The front-cover shot of Yoko’s face partially 
obscured by glass divides the space in such a way that the focus naturally 
directs toward her face. For the back cover, Yoko dressed up in a very 
“feminine” outfit. Although there were several photos, for the back cover 
she selected a tight shot of her feet in high-heeled shoes. 
 
The quote from John Lennon reads, “Love is having to say you’re sorry 
every five minutes.” This was a parody of the catch-phrase from the movie 
adaptation of Love Story, the Erich Segal novel. 
 
 
 
 
 



 
By fall 1971, the saying was ubiquitous. John’s parody makes Fly a 
part of John’s and Yoko’s (more realistic?) love story. 
 
 
 
 
 
 
 
 
 

 
Poster: 
 
Raeanne Rubenstein’s black-and-white photo of Yoko, adorned with other images in her sunglasses, is an 
alternate shot of the cover to the American paperback edition of Yoko’s book, Grapefruit. It is clear that 
the alternate used for the poster shows us more of Yoko’s face. Other shots from the session show us 
even more. The Fly photograph draws our attention more to the images on her sunglasses – as the artist 
intended. The cover to the outer box for the eight-track tape set uses a portion of this photograph, but it 
adds a fly to Yoko’s face. 
 
 
 
 
 
 
 
 
 
 
 
 
Note:  On the poster that accompanies the British LP, the word “Photo” is closer to the author’s name 
than it appears on the American poster. 
 
Post Card: 
 
Just as John’s Imagine album came with a poster and a postcard, this album parallels those contents by 
coming with a postcard. This card serves a dual function.  First, it serves as an ordering card for the 
paperback edition of Grapefruit. Additionally, the hole in the card allows for 
it to serve as an example of the sort of exploratory exercises that the 
potential reader would find in her book. 
 
 
 
 
 



On the album itself are “Mrs. Lennon” and “Midsummer New York,” the two sides of the 
accompanying single. “Hirake” is accompanied by a somewhat different poem, focusing 
more on the concept of opening than on what is being opened. “Let’s open the world” (from 
the song and the notes) says it all. “Don’t Worry Kyoko” is the same sentiment from her side 
of the “Cold Turkey” single. 
 
The title track is the theme to her film, which has the same name as this album. The movie 
famously depicts a fly walking across the nude body of model Virginia Lust. The model 
becomes the symbol of objectified womanhood – a woman lying on her back passively taking 
whatever happens to her. The film was a hit at the Cannes festival. 
 
“Air Male” and “You” were theme songs to John’s art film, Erection – a time-lapse movie 
about the construction of the London International Hotel. He told Dick Cavett on September 
11, 1971: “…you sort of notice if you go away and come back, suddenly there’s a big building 
there … and I had this idea to show the whole [construction] of the film, growing.” Iain 
MacMillan’s photographic work took eighteen months to carry out. As he put it, “The hotel 
just grows up in front of you.” 
 
“Telephone Piece” and “Toilet Piece/Unknown” are fun bits that one is unlikely to find on most records. 
On closer inspection, they depict aspects of everyday life that one is unlikely to find on a record. 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

 



The album was received well enough that it hovered under the Top 200 LPs for a 
few weeks before dropping off.  
 
The trade ads in September depict the same modified poster image that appears 
on the eight-track tape. Furthermore, they advertise the impending appearance 
of this album as a quad eight-track tape. Although the album was never issued in 
quad, it would have been a parallel release to John’s Imagine album, which was 
released in quad at the same time. It would be an interesting experience to hear 
Fly in quad. 


