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Airplane; Love Is a Woman; Johnny Carson;
Let Us Go On This Way; I Wanna Pick You
Up; and seven others. REprisE MSK 2258
$7.98, ® M82258 §7.97, © M52258$7.97.

Performance: Eccentric but lovable
Recording. Good

If you review records professionally (or cven
if you just listen to a lot of records}, you even-
twally reach a point where it becomes difficult
10 separate your reactions Lo an artist's work
from what you know, or think you know, of
his personality as it is conveyed by reporting
or hype in the various media—and your reac-
tions to thar.

T adore the Beach Boys, so just like any
other fan I've devoured every word about
them 1 could get my hands on over the years.
And, what with the kind of press the Boys
have been getting lately—the stories about
Brian Wilson's . . . er . . . health prob-
lems are only slightly less ubiquitous than
those about Cher’s affairs or Keith Richards’
drug busts—I wonder whether the reactions I
have to this new album are the result of my
own projections. Does it sound weird to me
because I'm afraid Brian is? Would it sound

weird if none of those press items had cver

ALBUMS appeared? I haven't quite gotten it worked out
“THE BEACH BOYS LOVE YOU." With to my satisfaction.

Brion Wilson once again playing a That bit of confessional background out of

greater role in the creative process, the way, I can tell you a few concrete things

writing all 14 congs by himself or. in about “The Beach Boys Love You." First of

collaboration with Michael Love, Alan all, both musically and thematically it’s a Kind

ﬂ:r::l‘l';eqlol(o:?l?;'r ;::s?‘;ll':r‘i‘a;hlet'sgre%?; of back-to-the-roots record for them. The

y : production is generally sparse, with very few

;SV Iove'.B Bro)rl(\;rq/ak)apnse NSK ;2238 of those ethereal vocal choirs that character-

AMESRIGR VSl ized most of their Seventics work, and by and
large the subject matter of the songs is the
same middle-American teenage stuff—cars,
girls, cruising, watching TV — that dominated

LOVE YOU — Beach Boys — Warner Bros. MSK 2258 — their carliest records, T.he_sound of it recalls
Producer: Brlan Wllson — Llist: 7.98 "Wi!d Hon_cy"_ in its primitiveness and spon

In spite of the greatly over-emphasized changes that time has tancity, which is good, and some of the songs
put the Beach Boys through, they remain one of the (gspeclally Raller Skating Child) are 1us1‘de-
supergroups of our time. This album is full of the unmistakable lx_gh(ful. lyrically dump but melod_lcallyvlrrc-
Beach Boys trademarks — clear, ringing harmonies, simple sistible despite the signs of strain Brian's
drum and keyboard lines and an inescapable feeling of hap- voice is showing. But take a cut like Johnny
piness and good will. A sure addition to top 40, AOR and some Carson. The lyrics make about as much sense
MOR playlists as something by the Ramones, and for the life

of me [ can’t tell if it is just another example
of the half-baked humor the Boys have been
peddling for ages or the work of somebody
who hasn't got all his marbles. I'll give this
one a conditional B-plus and wait a few
months to see how it sinks in S.S.
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Cream/tan label with Warner Communications logo in the rim print.
Zip code is 91510.

Issued 1976-78.

Pressed by Capitol plants at Los Angeles, Jacksonville, Winchester.

Warner Brothers began promoting the album in January. They issued test pressings as promotional copies
and ensured that major magazines featured interviews with one of the members of the band. Rolling
Stone, Crawdaddy, and Circus, for example, promoted Brian’s role and the new album. Press kits and
Beach-Boys-related ads also appeared, but listeners split over it, with word getting out that people either
loved it or hated it. The Beach Boys had been negotiating with Caribou/CBS and would be heading in a
new direction as soon as they fulfilled their contract to Warner Brothers.
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all very new

them, they began tiinking that

I'M A POOPER,
NOT A BUZZER

by Brian Wilson

THE BEACH BOYS LOVE YOU
The Beach Boys
Warner Bros. (MSK 2258)

I'm very determined fo do something
with my life. | figure, why waste your
energy when you can be doing some-
thing for somebody? Everybody else is
contributing 10 the couse, and I think,
“Why couldnt 12" | wanted o contribute
10 the world, rather than just waste my
life away.

The title of the new album was my
idea. It's telling the fans or whoover
receives the album that they're ad
mired—the Beach Boys love you. | just
thought it would be & good sound people
could foel secure with. It's o security
thing. Whenever you see something like
The Beach Boys Love You, i just
you that secure feeling.

1 like the new album batter than the
lost one. It's bigger although it's
smaller—one less song. Its a cleaner
olbum; the tracks and the songs seem fo
come off cleaner Also, there’s no real
oldies—all originals.

11l tolk about some tracks:

“Johnny Carson”

One morning | was on my way fo the
studio and I'd been thinking about how
1d seen Johnny on TV the night before
ond | said o myself, “Goddamn it!
There's gotta be some song about
Johnny Carson!” | mean, he's been an
idol of so many pecple for so many
years and why not a song about Johnny
Carson?! So | said, Fer Chrissokes!”
When | got 1o the studio | sat down and |
goddamn cranked out @ song about him.
I'm definitely a fan.

“Let Us Go on this Way”

Well, Mike Love and | wrote that
rocker We decided we needed  rock 'n
roll kinda thing because everything was
deadbeat and we needed something up-
fempo. So we got into a sirong rock 'n
roll scone.

“Roller Skating Child"

This is o song | developed in my
house, instead of ot the studio, obout
five, no, four months ago. | started on o
melody: | hod a fragment there. Then |
took it into the studio and refinished it,
touched it up. So it was written in two
MAY 1977

Brion o1 17: "I wanted fo contribute.
different places with two different

moods. It started out s one mood, then
it built into o chorus and | got @ theme 1o

It was inspired by my two daughters,
Carnie and Wendy. Carnie actually goes
ice-skating but | called it “Roller skoting
child, with o ribbon in her hair * We oll
9o out 1o  skating rink in Santa Monica.

“Ding Dang

That came from Roger McGuinn and I.
1 know him casually—I'm not a real
close friend of his—although I've been
10 his house. | went over his house one
night, spent the night there—though |
didn't stay all night. In the course of the

ey,
1" He dug
whot I was into and it just developed. All
of  sudden it started 1o develop into
“Ding, dang, ding and a ding-dong.” He
wrote the lyrics and | wrote the music.
Thot was put together about @ year ago.

“Love Is e Woman”

“Love Is @ Woman" was first perform-
ed live on Soturdoy Night. It's just about
everybody, about anything, about how
things are. It's an idea that o woman is
love. A baby is love, too, of course. It's
just an experience, you know? “Love is
aBaby” would have been o better fitle.

“Let's Put Our Hearts Together"

The song was @ range problem for me.
1 could do the load but when | wrote the
song | recorded o frack in a certain key.
When | went fo sing it, | noticed | was
having difficulty with the range in one
part. So | said, “Why not let my wife
Marilyn relieve me on that range in one
part? Let her do it.” It worked out fine
that way—that was the motive behind
it. It wos just @ matter of making the

range happen: Marilyn and 1 did a it
togetherness thing.

"I Want 10 Pick You Up"

The song is descriptive of o man who
considers this chick a baby, and he says,
“Well, you still have a baby in you.
You'e still like a baby to me. You just
sorta have that thing and | want fo pick
you up.” Even though she’s too big fo

% pick up, of course. But he wants to; he

wants 10 pretend she’s small like a baby:
He really wants to pick her up!

“G

We did it with Spring first (o duo con-
sisting of Marilyn Wilson and sister
Diane Rovell who released the cut as o
1972 single off their UA Ip]. On the
same fape was my load vocal and Mori-
Iyn did her lead part too. They didn't
ever erase my lead, so when the Spring
olbum wasn't that successful | thought
maybe the exposure of that song 10 peo-
ple would be good. Why waste a song?

“Solar System”

1tjust happened. | was on the way to a
school meeting for my doughter We
went down there and on the way, in the
car, | storted thinking about, “What do
the planets mean?” | looked up in the
sky ond | saw the planets and | just
thought, “Hey! What do the planets
mean 10 you? And have you ever seen
the sunrise in the morning, shining like
when you were born?” If's just some-
thing that come o my mind. Later on, |
doveloped it into the song: | didn't come
up with the title that night but | wrote
the words in the car

Overall, I've written 28 new songs. I'm
storting 1o load up. With three new
songs ond what we have in the con, |
think we'll have another album oll put
together We're getting into it. | hope
we pick the right single. We're a little
distraught over the failure of our last
two["It's O.K.” and “Susie Cincinnati].

Touring last summer was hard work,
definitely a strain on my system 1o do it
ond withstand all the pressures of the
stadiums and the sound and all that. |
thought it wos a great test on me 1o be
able 10 do that but | managed somehow

though | was uneesy.

1 dunno, | guess I've changed in the
way that I've become more adult. | think
I've become o more adult thinker over
the last year ond I've straightened
up. The thing is, I'm just pooping along.
Some people buzz along. | poop along. |
con't help it; that's the way | am. I'm just
0 pooper .
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