
Pet Sounds 
 
Label 62 
Mono    T-2458 
Black rainbow label with logo at top, and no subsidiary print. 
Matte labels 
First appearance in Billboard:  May 14, 1966. 
First appearance in Cash Box:  May 14, 1966. 
 

 
 
 
 
 
 
 
 
 
 
Label 62-M01S – Pressed at Scranton, AudioMatrix 
 
 
 
 
 
 
 
 
 
 
 
Label 62-M01L – Pressed at Los Angeles, Jacksonville 
 
 
 
 
 
 
 
 
 
Cash Box debuted the album early on May 14th, while the other two charts waited until the 28th to do so. 
Cash Box also contains more articles and ads devoted to the record. In Billboard’s charts, the album 
peaked at #10. Cash Box disagreed slightly, raising it to #8. Record World liked it most of all, taking it to 
the #6 position before letting it drop off.  



Possible Covers: 
Commercial cover (MC1)  
Commercial cover with PROMO or PROM punch (Scranton) 
Commercial cover with PROMO punch (Los Angeles) 
 

Label 62 
Duophonic   DT-2458 
Black rainbow label with logo at top, and no subsidiary print. 
Matte labels 
 

 
 
 
 
 
 
 
 
 
 
Label 62-D01S – Pressed at Scranton 
 

 
 
 
 
 
 
 
 
 
 
Label 62-D01L – Pressed at Los Angeles, Jacksonville 
 

Possible Covers: 
Commercial cover (DC1) with Duophonic banner on front cover 
Commercial cover (DC2) with “for STEREO phonographs” on a white banner 
on the front slick.  
 
On April 5, 1967, Capitol directed that the printers remove the 
Duophonic banner from their album covers, replacing it with a banner 
reading simply “for STEREO phonographs.”  
 
 
 
 



In fall, 1967, Capitol changed the texture of their east-coast labels to semi-glossy.  
 
 
Label 62-02 
Duophonic   DT-2458 
Black rainbow label with logo at top, and no subsidiary print. Flat labels. 

 
 
 
 
 
 
 
 
 
 
 

Label 62-D02S – Pressed by Scranton; Columbia 
 
Possible Covers: 
Commercial cover (DC2) with “for STEREO phonographs” on a white banner on the front slick.  
 
 
In October, 1967, Capitol combined this album with two others 
(Summer Days and Today) to create The Beach Boys Deluxe Set (Capitol 
(D)TCL-2813). At that time they appear to have pulled the three single 
records from the catalog. 
 
After Longines purchased the distribution rights to distribute albums that 
originated with Capitol through the Capitol Record Club, they made Pet 
Sounds available to Decca for pressing and club distribution. Decca 
pressed albums for Longines until 1972. 
 

Label 62-RC1 
Duophonic   DT-8-2458 
Black rainbow label with logo at top, and Manufactured Under License print. 
Pressed by Decca/Longines for the Capitol Record Club in early 1969. 

 
 
 
 
 
 
 
 



Label 69-RC1 
Duophonic   DT-8-2458 
Green label with “C” logo, and Manufactured Under License print. 
Pressed by Decca/Longines for the Capitol Record Club in late 1969. 

 
 
 
 
 
 
 
  



When the Beach Boys initiated a lawsuit against Capitol Records in April, 1969 – also announcing their 
intent to depart from the label, Capitol curbed their enthusiasm for the group’s records. Apart from a 
single that had just been recorded, for the next year the label released only one single (apparently owed 
to Capitol by the group) and one retrospective album. With Brian Wilson’s personal dispute centering 
around the label’s treatment of the most recent albums, when Capitol did reissue some of the records in 
1970-71, they kept those out of print. 
 
As time passed, Capitol made plans to re-release Pet Sounds in 
October, 1971. A&R director (and former Highwayman) Chan Daniels 
prepared a release sheet for a new pressing. At least one potential 
redesign is known to exist, and the release sheet shows the prefix 
(twice) as ST- rather than DT- or SM-. However, Capitol was still in 
negotiations with the Beach Boys’ company, Brother. In February, 
1972, Brother announced that they had settled with Capitol Records. 
This settlement put everything from “Pet Sounds onwards” into 
Brother’s hands for the next ten years. 

 
 
 
 

 
The band’s settlement with Capitol licensed this album (and the four new albums that were to follow it) 
to Brother/Reprise Records from 1972 to 1982. In March, 1972, Reprise announced that they would be 
releasing soon a new album entitled So Tuff, packaged together with one of the albums that were 
licensed to the band under their settlement. That announcement mentioned that Brother planned to 
reissue all five albums, but “Titles of the specific albums involved will be announced at a later date.” Test 
pressings were cut in April (showing the prefix to Pet Sounds as MSB, part of 2MS-2083). That two-
record set, priced at $7.98, rolled out in late May. 
 
Reprise made a promotional spot that was sent out to radio stations on reel-
to-reel tapes. 
 

Label 70dj 
Mono    2MS-2083 
White gray promotional label with “Subsidiary and Licensee” rim print 
Issued May, 1974.  Pressed by Columbia Records (Santa Maria). 
The label reads neither STEREO nor MONO. 

 
 
 
 
 
 
 
 
 
 



Label 70-01 
Mono    2MS-2083 
Cream/tan label with “Subsidiary and Licensee” rim print 
Issued May, 1972.  Pressed by Columbia Records. 
The label reads STEREO. 

 
 
 
 
 
 
 
 
 
 
 

Columbia-Pitman (?)  Columbia-Terre Haute 

 
 
 
 
 
 
 
 
 
 

 
RCA Music Service copies     Capitol Record Club copies 
have the additional catalog number R-213880. Have the additional catalog number KBO-94427. 
 
Label 70-02 
Mono    2MS-2083 
Cream/tan label with “Subsidiary and Licensee” rim print 
Issued c. 1975. Pressed by Columbia Records. 
The “STEREO” indicator has been blacked out. 

 
 
 
 
 
 
 
 
 
 



Label 76 
Mono    2MS-2083 
Cream/tan label with Warner Communications logo in the rim print 
Issued 1976. 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
In August, 1974, Brother/Reprise finally released a two-record set containing two of the other four 
albums; October saw the release of the remaining two. Near the end of that year, Reprise reissued Pet 
Sounds as a stand-alone album. This release was announced in May. 
 

Label 70-01 
Mono    MS-2197 
Cream/tan label with “Subsidiary and Licensee” rim print 
Issued Fall, 1974.  Pressed by Columbia Records. 

 
 
 
 
The label reads STEREO. 

 
 
 
 
 



Label 70-02 
Mono    MS-2197 
Cream/tan label with “Subsidiary and Licensee” rim print 
Issued 1975.  The “STEREO” indicator has been blacked out. 

 
 
 
 
 
 
 
 
 
 

Label 76 
Mono    MS-2197 
Cream/tan label with Warner Communications logo in the rim print 
Issued 1976. 

 
 
 
 
 
 
 
 
 
 
 

Jacksonville pressing Winchester pressing 
 
By this time, the irony arose that Capitol was pressing records for Reprise, so that they pressed copies of 
Pet Sounds from which they were unable to profit financially. 
 
In 1982 the album returned to Capitol, who pressed it in mono (Capitol N-16156). 
Factories:  Jacksonville, Winchester, Specialty. 
 
 
 
 
 
 
 
 
 
 



The Columbia Record Club also released the LP in this form, after removing the words “a Capitol re-
issue” from the front cover (Capitol N-51656). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

An Acetate from 1966 



 
 
 
 
 
 
 
Front Cover 
 
Famously, the front cover photograph was one of many that George Jerman shot at the San Diego Zoo. 
Bruce Johnston was also present for the cover photographs, and as with Summer Days, some were taken 
with him and some without him. He was not included on the final album cover. Jerman took the 
photographs on February 15th, and Nikki Wine (“Eden”) with KRLA Beat magazine wrote about the 
adventure for the issue dated April 2nd. 
 
 
Promotion 
 
Capitol Records teamed up with 
Cash Box magazine to take the 
message about the new album to 
the world. There were four helpful 
mentions of the album in the May 
21st issue, including an official 
announcement and a photograph 
of an intriguing “Mice 
Merchandiser” display – stuffed 
toys that Fred Rice had designed!  
None have surfaced.  
  



Capitol continued to promote Pet Sounds after its initial release. In September they made the album 
available through their popular record club, making it the cover feature of Key Notes – the Capitol 
Record Club’s magazine. In the text, Capitol refers to the album as “fresh, inventive, richer, more 
expressive, their fabulous new music.” Key Notes quotes an interview that Brian did with KRLA Beat, in 
which he told them, tellingly: 
 
“In record production, I’m trying to be as harmonic and as melodic as I can, 
and at the same time dynamic. I’m trying to use dynamics more effectively. 
I’m experimenting in sound combinations with combinations of 
instruments which aren’t generally associated with the rock ‘n’ roll 
business.” (KRLA Beat, April 30, 1966, p. 6) [Key Notes images courtesy of 
Chris Woods] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In that article, Brian referred to his own musical journey as only being evident in Pet Sounds:  “I think 
that is the only good accurate indication of where I’m going.” 
 
Pet Sounds probably sold enough to earn a gold record by the middle of 1967. However, at that time 
they were undergoing an audit at the request of the Wilsons and did not submit the LP to the Record 
Industry Association of America. Capitol later turned their sales information over to Reprise, and Capitol 
lost or misplaced whatever they would have retained in their archive. Years later when Capitol did 
submit the album for gold and platinum status, it was based solely on sales since the album returned to 
Capitol.  


