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THE BEATLES AT THE HOLLYWOOD BOWL — Beatles —
Capitol SMAS-11638 — Producer: George Martin — List: 7.98
It may not be their best album ever because of the live
recording problems, butit's an unforgettable time capsule that
captures the excitement and the magic of that bygone era that
many of us remember and few of us can forget. Amidst all the
furor of “Beatles-sounding” groups and rumors of a Beatles
reunion. this album appears as a perfect testimonial to one of
music’'s milestones. For top 40, AOR and varied playlists
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A Bit of Screaming History

When the Beatles proved to be a huge success in the United States at the beginning
of 1964, Capitol Records hoped to record a Beatles concert with the intent of
releasing a live album. The label had had great success releasing concert recordings
of the Kingston Trio, the Lettermen, and some of their other artists. It made sense
to provide Beatles fans with a similar souvenir of their live performances. At first,
Capitol had trouble getting the approval of the appropriate musicians’ unions to
record the group at Carnegie Hall. By the middle of May, Capitol had the official go-
ahead from the American Federation of Musicians to record the Beatles at the
Hollywood Bowl. The concert for August 23" had already sold out by that time, so
it was apparent that the place would be packed.

Rumor has it that Brian Epstein and the Beatles insisted that George Martin travel
to Los Angeles to record the concert. Brian Epstein himself was also in LA, of course,
traveling with the band. When George Martin had visited Capitol Records in 1957,
Capitol was using three-track recording machines while Parlophone was working
with twin track; by 1964, Capitol was still using three-track machines to record
concerts, while George Martin had become accustomed to the new four-track tape
machines at Abbey Road.

STEREO GO
THE KINGSTC




George Martin joined Capitol’s Voyle Gilmore to record the session on August 23™.
The crowds were so loud that day that their screaming was evident throughout the

recording.

Capitol prepared a rough stereo mix from the recording almost immediately, and on
August 26", they combined the channels into a “Type B” (fold-down) mono mix of the
concert. Capitol assigned the project a number, 31-4877, anticipating a release by the
end of the year. On September 3™, they prepared another acetate just like the first
one — but this second one was intended for the approval of Brian Epstein.

The Hollywood Bowl was marvelous. It was the one we all enjoyed most, | think,
even though it wasn’t the largest crowd — because it seemed so important, and
everybody was saying things. We got on, and it was a big stage, and it was great.
We could be heard in a place like the Hollywood Bowl, even though the crowd was
wild: good acoustics. (John Lennon)

Despite how exciting the event had seemed, everyone in the Beatle camp
disapproved of the quality of the recording. The crowd virtually drowned out the
band, whom it was difficult to hear. George Martin said, “It was like putting a
microphone at the tail of a 747 jet. It was one continual screaming sound, and it
was very difficult to get a good recording.” Alas! The project was immediately
shelved.
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First U. S. Tape
Set on Beatles

HOLLYWOOD—Capitol will
record the Beatles at their Aug.
23 Hollyw W
label was thwarted in its efforts
to record the group last Febru-
ary in Carnegie Hall because of
restrictions by the English mu-
sicians union, which have now
been cleared, according to Voyle
Gilmore, label's a&r vice-presi-
dent.

George Martin, the group’s
English a&r man, will fly here
to handle the session. If the
project is successful, it will be
the group’s first American disk
taping; video tapes of their
Washington concert having been
shown to closed-circuit theater
audiences,

Gilmore is hoping the open-
air Bowl will allow the antici-
pated screaming to dissipate in
the air and not overshadow the
quartet's sound.
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Rough

Their twe performances at
Hollywood Bowl were instant
sell-outs, but they have had trou-
ble selling tickets for the San
Diego concert, sponsored by the
House of Sight and Sound. This
in spite of the fact it has been
heavily promoted by other ra-
dio stations in Los Angeles and
other cities who claim to be
sponsoring the concert.




| Contract Signed -- Preparations Underway

PLANNING THE CONCERT — Bob Eubanks di 1965 Beatle tour with KRLA's DM
Hull and Derek Taylor. With the famed Hollywood Bow! as a backdrop, the three music and public
relations experts talk over the unending details required to present THE BEATLES effectively and still
provide for everyone’s safety and enjoyment. This year’s show will feature performances on both
August 29th and the 30th,

Fans Eager
Liverpool 4 Here In August

Now it's officiall The Beatles will retum to Southem
California this summer for two concerts at Hollywood Bowl
—Aug,. 29 and 30. They will be presented by the same spon-
sors who brought them here last year — KRLA and Bob Eu-
banks. Ticket ap&lcmﬂous will be taken by mail only this

year. You'll find mudu&ngnﬁ&nnnﬂiu—
emxn. page 7 of this

week'
Their here will

Bab
ing with the Beatles for this year'’s
perfo

WNIN 6T ¥ 1S "AIYTIOO ONTINIDVANYR GNY O VAOEINNI
90 SAAVAIIVE] GIRIISIOIE Uy NISIO OIS 1 OYY HILOTS- WL 3L

1965: another year, and another opportunity to record the Beatles live at the Hollywood Bowl. Spring
1965 saw the Beatles sign up to perform two concerts at the venue: this time on August 29" and 30'™.
Capitol was again excited about the possibility of recording the concert for release. Once again, the
concert sold out almost immediately. Everyone had positive vibes going into the concert.

Voyle Gilmore oversaw the recordings both nights, but the night of the 29" was a disaster. The
microphones were not working properly, and Mal Evans had to be called on stage to fix some of the
technical problems. The concert of August 30", however, went quite well, and Capitol had high hopes that
a new album would come of it. However, this time there was no agreement from Brian Epstein to even
prepare the concept. No acetates made their way to him. The second project never even got off the

ground.

In summer 1966, when it became clear
that the Beatles were not going to release
a follow-up to Revolver before the end of
the year, EMI prepared a greatest hits
collection, and Capitol pulled its tape of
the 1964 Hollywood Bowl concert out of
mothballs. They prepared a stereo
acetate this time, but even in the absence
of new Beatle material for Christmas,
Capitol was not to release the live album.

DAVE HULL: " Would you consider the

Hollywood Bowl! the most important part of

your tour this year, or for any year for that
matter?"

PAUL: "No, Dave, no."

(August 29, 1965)
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They're Back!

Hollywood Bowl

August 29 and 30

Presented by KRLA and Bob Eubanks




More time passed, and in summer 1969, Capitol sent their tape of the 1964 concert R e

to EMI in London. They logged the tape, and nothing interesting happened until | » / %

around the time in 1971 when Capitol sent the tapes from the 65 concert as well. | :

At that point, someone somewhere who had access to the 1964 material leaked it ' SXCE N
o STEREO

to a bootlegger.

From then on, the Hollywood Bowl concert material went through one release after
another on illegal bootleg records — without being available from EMI. The Beatles
broke up, and Apple went its own way. At the beginning of 1976, the Beatles’
contract with EMI expired. Paul had signed with Capitol. George went to his own
label, Dark Horse. Ringo moved to Atlantic. John Lennon retired. Then the
Hollywood Bowl tapes came out of hiding.

An acetate from Alan Steckler in July (1976) went to ABKCO, indicating clearly the
sort of “new” Beatles material that was available.
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This time, they intended to focus more on the 1965 concerts, which had included
hits like “I Feel Fine” and “Ticket to Ride.” By December, it was clear that EMI was
serious about the venture, even if they were remaining silent. Rather than deal with
the matter themselves, they employed George Martin, who (by 1976) had been
operating on his own for years.

17:02

Martin came on board in January and completely reorganized the project. He
copied the existing tapes to modern multitrack machines, and he did his best to
reduce the crowd noise from the recordings. He also added some songs from the
1964 set and took the best from the 1965 shows.

The Beatles At Bowl?

Rumors began circulating in late February that EMI EMI Mulling Release
was considering releasing the Hollywood Bowl By CHRIS WHITE k>
album. At the time, the public was unaware how LONDON ~Unreleased  reper

. toire by the Beatles s expected 0
far the project had gone. form the basis of a future ; MI tele
vision advertising campagn. It 1s be-
heved, though not vet confirmed
that a two-album set of extracts from
two of the group’s 1964 concerts at
the Hollywood Bowl is very much in
V'\\' fl”llll"z' for the \J’""‘.II.L'"

There has been industry specula-
ton for some ume that EMI was
planning 0 document on disk the
Beatles™ 1965 Shea Stadium concert
an event that was filmed and later
televised worldwide. It was even re-
ported that studio ume had been
booked at AIR London for former
Beatles producer George Martin to
mix the Shea Stadium tapes
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March saw Capitol assign the catalog number of e
SWAO-11638 to the album. Meanwhile, John
Lennon gave them his choice of album graphics
and title.
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Capitol made their official announcement in mid-April of the
impending release of The Beatles at the Hollywood Bowl!, and EMI
worldwide scheduled the album for a mid-May release. However, in
anticipation of the record’s release, disc jockeys in the United States
started playing their bootleg copies of the album on the radio. This
prompted Capitol to rush-release the album in the USA, bringing the
release date up to May 4.

The record was a huge hit, and EMI never second-guessed it.
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JIRE
S it

- (7,to

fv";z“da@’:,w w-"(;;»).fg o n

(S Cod ' qashas deStilags

Promotion

-

\
" THE BEATLES °
/AT THE HOLLYWOOD BOw.

\

AHard Dav% Night

: . Help
Tideet To Ride ' All My Loving
Can't Buy Mé Love. | ‘ ] She LovesYou
‘ 11 LongTallSaly

THE BEATLES
1SE4-1965 HISTORIC “LIVE” CONCERTS
AT THE HOLLYWOOD BOWL

THE BEATLES
AT THE HOLLYWOOD BOWI




RELEASE
D&

&/10/64
7/20/64

11/23/68

12/15/64

3/22/85

8/13/65

165

6/20/66
5/8/66

8i2/67

DLSCOGRAPHYY
ALz
Vees The Beatles
The Beatles' Second Album sT-2080
Something Hew 512108
The Beatlea’ Story
3eacies ‘65
r1y Seacles

3eacies VT
selp!
Rebbes Soul
Yeaterday...And Today
Revolver
SAt. Popper’s Lonely Kearts Club Bind Sas-2653
Megleal Mystezs Tour SHL-2835
The Beatles SVB0-101
Yellow Ssbmarine su-153
Abbey Fosd 50-383
Hey Jude $4-285
The Seacles 1962-56 sKB0-3402
The Beatles 1067-70
Kock'N'Roll Muste $K20-11537
The Beatles At The Hollywood Bowl sas-11633

GapLeol Records in the Unitsd
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July 27 - The population of the United States is offi

creased by one 35-year-old former Beatle as the government gave up

to deport John Lenncn and granted a green "permanent

card. Clutching his wife, Yoko Ono, Lenncn said,

t woman b idiot.

-=1977:

May 4 - Capitol Records releases The Beatles At The Hollywood Bowl

the st official live Beatles album and the first never-before-

released Beatles recordings to appear in the United States in seven

ars.

THE BEATLES

Due to The Beatles longtime, widespread and continued populari-

y, Capitol Records decided to comply with the reg:

sts of B

fans everywhere and issue the group's

st official live album to

be released in the United States. The Bestles At The Hollvwood powl

is also the first Beatles recordings to appear

in this country in seven years.

L

‘s has never been another musical group like The Deatles,
and thers provably never will be. Not only ¢id The Beatles creste
aome of the very best sounds over heard within the idlom of popular
music (as well as taking pop ausic to new limits), they were also
a =ocizl phenomenon responsible for sparking new tronds, fashions
and 1ifestyles.

However, the key to The Beatles was, and alwaye will be, their
misic, which sounds as fresh, relevant, exciting and fun as it did
when it was firse recorded. Quite possibly the most amazing aspect
of The Beatles phenomenon is only now being realized, and that as-
pect is continued sales.

When “Beatlemsnis® took the world by storm a decade-snd-a-half

g0, 8o one could have ba

expacted to believe it would still be
going strong when The Beatles broke up at the begianing of ssventies,

much less today, seven years later. But The Beatles' populerity has

uad unabated and the former “Pab Four® (as they wera nick-
nased during their early years) continue to sell millions of cecords

around the world each year.

NOW AVAILABLE FOR THE FIRST TIME!

THE BEATLES

1S64-1965 HISTORIC “LIVE” CONCERTS
AT THE HOLLYWOOD BOWL

Their Historic 1964-1965 “Live” Concerts

ON CAPITOL RECORDS AND TAPES! e’

HOLLYWOOD BOWL

TWIST AND SHOUT
DIZZY MISS LZZIE

TICKETY TO RIDE
THINGS WE SAID TODAY
SHE LOVES YOU




Cover and Art Design
Front cover:

Capitol took a photograph of the Beatles performing on stage in 1964 — you can see them reflected in the
pool in front of the stage — and superimposed it onto a depiction of the Hollywood Bowl exterior.

THE BEATLES AT THE HOLLYWOOD BOWL

In grayscale, this provided the backdrop for the front cover design Theeatvat et it
and labels for the releases in other countries.

Capitol obtained copies of the tickets from the shows, but the
designs were too plain.
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Some venues had used attractive photos of the group to perk up the
designs of their tickets. The basic design of the ticket from the 1965 Shea
Stadium concert provided a jumping-off point for the tickets that Capitol
would create and use to market the album.

Capitol prepared several ticket designs. Each of the prototypes
and promotional items differs somewhat from the final design
that Capitol used on the LP cover. The tickets incorrectly give
Sunday dates as Saturdays.

Inner cover:

Capitol took a black-and-white photograph of the Beatles
performing “Twist and Shout” at the 1964 concert as the basis for
the background of the inner cover. To that, they added newly-
shot photographs of “fans,” and a quantity of memorabilia items,
including:

a set of Vari-Vue pins. These show an image of the Beatles when
viewed from one angle and one member of the group when viewed
from another angle.

two Beatles pennants. These exist in quite a few color variations.
Capitol selected red and blue, which match well with the colors of
the Vari-Vue pins.

“I’'m a Beatles fan” pin — these are very common and continued to
be sold in the 1970s

o

BeaT

another pin showing the group and listing their names.



tour booklets from the Beatles 1964 and 1965 American tours

The last item was a Playtape of the Beatles VI album. Although the album itself came
out in 1965, the Playtape format itself was not available commercially until 1966, and
there were no Capitol Playtapes until June 1967. The tape that appears on the cover
of this album features the graphics from the “Hello Goodbye” picture sleeve and
dates to spring 1968.

Back cover:

The back cover features liner notes by George Martin. Martin mentions being part
of a “multiplatinum world” in 1977. The Record Industry Association of America
awarded their first platinum album on February 24, 1976. That went to the Eagles
Their Greatest Hits aloum — which (at this writing) is the best-selling album of all
time in the United States. The Beatles at the Hollywood Bowl earned a gold record
award on May 5, 1977 (as soon as it came out), and a platinum award later that
year on August 12%. The album made it as high as #2 on the Billboard album charts,
failing to outsell only Fleetwood Mac’s Rumours.
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Inner sleeve:

Capitol wanted to capture the excitement of a Beatles concert.
Rather than use authentic photos from 1964 or 1965, they hired
girls to wear Beatles pins and pretend to scream for the band.
They cut the two photos out and pasted them over shots of the
interior of the Hollywood Bowl — giving the impression that the
girls were part of the original event. Knowing this now, you can
see that their clothes and hairstyles fit the 1970s well but would
have been out of place in 1964 or 1965.

Reissues

Label c77
Capitol SMAS-11638
Custom label
Factories: Los Angeles; Jacksonville; Winchester
The second cover design resembles the first, but the embossing that had graced the front and
back covers of the first pressings is absent on the second pressing — beginning in about 1980.

Label c77
Capitol SMAS-11638
Custom label

Factories: Specialty
The third (back) cover design features a UPC (bar code) in the lower
right corner. Issued from c. 1987 to 1990.

Although EMI standardized the catalog in 1987-88, the American albums
remained in print on vinyl into 1990 — until the stock of vinyl albums was
exhausted. Furthermore, albums that remained popular after that time
continued to be released on cassette. After the return of Apple records,
Capitol/Apple released The Beatles at the Hollywood Bowl! in that tape format
in 1992,

P

THE BEATLES
AT THE HOLLYWOOD BOWL

In conjunction with the release of the 2016 movie about the Beatles on tour,
EMI released a new mix of the Hollywood Bowl concerts. It hit #7 on the
charts for one week. Apple 05499-6

" LIVE AT THE HOLLYWOOD BOWL | —
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LIVE AT THE HOLLYWOOD BOWL

1. TWIST ARD SHOUT  /
2. SHE'S A WOMAN
.DIZZY MISS LizzZY
4 TICKET T0 RIDE
5 CAN'T BUY ME LOVE
5. THINGS WE SAID TODAY
7. ROLL OVER BEETHOVEN

4 BOYS
& A HARD DAY'S NIG!




