
Two Virgins 
First appearance in trade magazines:  January 18, 1969 

 
Label a69 
Apple/Tetragrammaton   T-5001 
Apple label with no manufacturing print in the rim. 
“Mfd. by Tetragrammaton Records, Inc.” appears in black. 

 
 
 
 
 
 
 
 
 
 
 

Factory:  Monarch 

 
 
 
 
 
 
 
 
 
 
 

Factory:  Bestway Products 
 
Authentic pressings from Monarch have the Monarch logo stamped into the 

matrix by machine, along with the Monarch job number, which is  12796 on 

side 1 and  12796-X on side 2. The Monarch number coincides with a release 
date of the week of January 17, 1969. 
 
Authentic pressings from Bestway have “Bestway” written carefully in cursive 
in the matrix. 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
Two Virgins is the extended soundtrack to an avant-garde short film by John 
Lennon and Yoko Ono. It began as an experimental and conceptual album, 
recorded on May 19, 1968. The notion of the record as “unfinished” is that the 
listener can complete the music in his own mind or room. Shortly after recording 
the album of tape loops, sounds, vocalizations, and electronic games, John and 
Yoko decided to expand the concept into a film. 
 
The movie consists of two central scenes. In the first scene, moving images of 
John and Yoko are superimposed on one another, as if suggesting a spiritual 
embrace. In the second scene, the couple physically embrace – fully clothed and 
outdoors.  
 
After debuting the film, Lennon was keen on releasing the album. EMI was 
already reluctant to release an album of unfinished music, but then in early 
October, John took the cover photographs, and interest worldwide was piqued. 
Reportedly, John called Tony Bramwell, asking him to bring a camera to the 
apartment house at 34 Montagu Square. Bramwell set up the photography, and 
John had him leave the room. The pair disrobed and took photographs. 
 
By the end of the month, Capitol Records had decided not to distribute the record, although they were 
still planning to press the album. Capitol of Canada followed suit. EMI had prepared copies of the release 
in Great Britain (Apple APCOR-2), but they backed out – passing the album along to Track Records, letting 
only a few rare mono copies leak out. 
 
The front cover to the original mono release (in the UK) has a set of credits across the bottom of the front 
cover. Track Records used up the leftover mono covers (from EMI) and created a cover of their own. They 
moved the text to the back cover and added a photography credit for Lennon. 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
By early November, the small label Tetragrammaton Records had agreed to release the album in the 
United States, with plans to release it as an LP, a four-track cartridge, and eight-track cartridge, a cassette, 
and a PlayTape. Of these, only the PlayTape failed to emerge. 
 
Tetragrammaton Records had been formed in 1967 as a joint venture between filmmaker Bruce Post 
Campbell, comedian Bill Cosby, and Roy Silver (Cosby's manager). Campbell was not involved with soup. 
The label’s best-selling artist was Deep Purple, although Cosby’s records also sold well. The label’s name 
was taken from the four-letter representation of God’s name in the Hebrew Bible: . 
 
November ran into December, and with Capitol waiving its right to press the record, Tetragrammaton still 
no arrangement with any pressing plants to make the LP. Meanwhile, five major store chains (including 
Sears) had decided not to carry the album based on a description of its cover. On December 3, the owners 
of an imported record shop in Chicago were arrested for displaying a photograph of the British album. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
The attention drawn to the album by its cover art led commentators 
to decide in advance whether its release was appropriate, or 
(alternatively) whether its suppression would hold down the avant-
garde art scene. 
 
Tetragrammaton found it necessary to raise the prices of its albums 
at the time, citing increased costs, and as the year ended they 
contracted with Bestway Products (NJ) and Monarch Record Mfg. 
Co. (CA) to press copies of the album. These were companies that 
Tetragrammaton normally worked with, but this was a special 
package that required explicit approval from the pressing plants. 
 
Tetragrammaton placed the album in its soundtrack (5000) series, 
numbering it after Girl on a Motorcycle (T-5000). Their regular 
printers opting out, the label found another printer willing to 
oblige. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 



 
Although John and Yoko had hoped to see the album 
released in America in November, it did not come 
out until the third week in January. By the end of the 
month, Tetragrammaton’s president was 
advertising the album in order to promote its 
acceptance.  
 
Meanwhile, although the album had orders for over 
150,000 copies, the label’s east-coast plant was 
having problems with the police. New Jersey officers 
confiscated over 55,000 copies of the album from 
Bestway – reportedly having them destroyed as 
“obscene material.” This confiscation explains why 
Monarch copies are much easier to locate in the 
collector market than Bestway copies are. 

 
 
 
 
The label’s founders had hired Arthur Mogull to operate Tetragrammaton in the role of company 
president. Reportedly, Mogull was the one who agreed for his label to press John’s and Yoko’s first album. 
Reportedly, everyone involved persuaded Mogull to license the album, and he ordered that they press 
600,000 copies. Whether most of the Monarch copies eventually made their way to shops, we do not 
know. The album did chart for a few weeks, without any airplay or visual promotion. 
 
The label went bankrupt in 1971 and began selling off its properties. In 1973-74, they 
licensed some of their records for release through Springboard International as eight-
track tapes. Springboard owned much of the Scepter catalog and the authority to use 
the Orbit Records name, so they began issuing re-release eight-tracks under the Orbit 
name. These tapes included some of the Scepter catalog, such as some of their 
Citation series. The releases also included other albums from Tetragrammaton, like 
Bill Cosby’s 8:15/12:15 and records from the Deep Purple catalog. Asserting that he 
had the right to continue to license the album’s release, Art Mogull included Two 
Virgins among the Tetragrammaton reissues. 
 

 
 
Label 8T74 
Orbit    TPS-7023 
First release: White shell with front and back slicks. 
The back slick mentions the association with Scepter 
Records. 
Second release: Black shell with front slick. There is no 
reference to Scepter, as Springboard International 
was phasing out its use of the Scepter name on most 
releases. 



Since the album was unavailable from the early 1970s until 1985, there were many counterfeit copies on 
the market. Some of these have continued to be made during the 1990s and 2000s. The early counterfeits 
tended to be scanned from genuine LPs. As more time passed, they became blurrier, and the colors 
became less accurate. Later fakes used an entirely different typeface, on top of scans of a “blank” Apple 
label.  

 
Counterfeit Copies, 1970 to 2000 
False Apple   T-5001 
 
 
 
 
 
 
 
 
 
 
 
 
 
In 1980, Springboard International went bankrupt, with most of their material going to Columbia (Special 
Products). However, the Tetragrammaton catalog had reverted to Art Mogull (representing the original 
label). Mogull sold the Tetragrammaton masters to Out of the Past Records, who believed that they had 
the right to reissue Two Virgins. 
 
Apparently having no original to go by, they copied the typeface in the counterfeits, although some of the 
label text is different. They also released the album with a brown bag that does not contain the LP entirely. 

 
Label 85 
Apple/Tetragrammaton   T-5001 
Apple label similar to the counterfeits of the early 1980s. 
Factories:  Out of the past. 

 
 
 
 
 
 
 
 
 
 
 
It is not likely that Apple’s license with Tetragrammaton extended beyond a single release in 1969. 
Certainly, Out of the Past did not obtain the right to use the Apple logo; therefore, the copies of the album 
that came out after 1969 are all effectively pirate copies. 


