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An Article by Frank Daniels 
Album Listings Part 2 

Audio Fidelity Introduces the STEREODISC. 

 
Stereo Label Styles 

 
 
 
 
 
 
Label 57 
Silver label with black print; rim print reads “Audio Fidelity Inc.” 
The text at the top and bottom is unboxed. 
Text above AF’s parallelogram logo reads “Reg. Appl. For.” 
Years:  October 1957 to late 1958 
 
 
Label 57a 
Gold label with black print; rim print reads “Audio Fidelity Inc.” 
The text at the top and bottom is unboxed. 
The rim print shows the address on Eleventh Avenue. 
A registered trademark symbol appears below AF’s parallelogram logo. This ®  
appears to have been stamped in afterward by a different machine. [Copies 
from 1964-5 prepared by RCA Victor have the ® to the right of the logo instead 
of directly underneath it. 
Another ® symbol appears beneath the “Y” in “Fidelity.” 
Years:  late 1958 to October 1965 
 
Label 65 
Gold label with black print; rim print reads “A Product of Audio Fidelity Inc.,” 
with no address. 
Years:  October 1965 to April 1968 
 

 

Labels for Stereo albums were silver from 1957 to 1968.  
After the demise of mono, stereo albums had blue labels through 1969 – at  
which point the labels styles changed. Those later issues are  
beyond the scope of these articles.  



Main Twelve-Inch Series (1800/5800) 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1837 (mono)/AFSD-5837 (stereo) Pedro Garcia Cha Cha Cha Vol. 3 
Approximate Release Date:  October 1957 (mono); October 1958 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1838  Pedro Garcia Tango 
Approximate Release Date:  October 1957 (mono); January 1959 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1839 Unused? 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
AFLP-1840 The Dukes of Dixieland The Dukes of Dixieland Vol. 2 
Approximate Release Date: February 1957 (mono); March 1959 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1841 Pedro Garcia Tropical Cruise 
Approximate Release Date:  December 1957 (mono) 
 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1842 Pedro Garcia  A Tropical Affair 
Approximate Release Date:  December 1957 (mono) 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1843 (mono)/AFSD-1843 (stereo) No Artist  Railroad Sounds 
Approximate Release Date:  October 1957 (mono); March 1958 (stereo) 
Later stereo albums were renumbered 5843. 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1844 (mono)/AFSD-1844 (stereo) Leon Berry Giant Wurlitzer, Vol. 3 
Approximate Release Date:  March 1958 (mono); May 1958 (stereo) 
Later stereo albums were renumbered 5844. 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1845 Leon Berry Giant Wurlitzer, Vol. 4 
Approximate Release Date:  October 1958 (mono and stereo) 
Apparently, this was Audio Fidelity’s first album to be available simultaneously in mono & stereo. 
See also AFLP-1871/AFSD-5871. 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1846 Linda Carillon Berry Linda’s Player Piano 
Approximate Release Date:  November/December 1957 (mono) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1847 (mono)/AFSD-5847 (stereo) Oscar Brand Bawdy Songs Volume 4 
Approximate Release Date:  December 1957 (mono); October 1958 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1848 (mono)/AFSD-1848 (stereo) Fernando Sirvent La Zambra: Music of Spain 
Approximate Release Date:  March 1958 (mono); August 1958 (stereo) 
Later stereo albums were renumbered 5848. 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1849 (mono); AFSD-1849 (stereo) Lionel Hampton  Lionel 
Approximate Release Date:  February 1958 (mono); May 1958 (stereo) 
Later stereo albums were renumbered 5849. 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1850 Johnny Pineapple Hawaii 
Approximate Release Date:  May 1959 (mono and stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1851 (mono)/AFSD-1851 (stereo) The Dukes of Dixieland Marching Along With the Dukes of 
Dixieland 
Approximate Release Date:  July 1957 (mono); March 1958 (stereo) 
Later stereo albums were renumbered 5851. 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1852 Fiesta Flemenca  ¡Juerga Flemenca! 
Approximate Release Date:  March 1958 (mono) 
 
 
 
 
The titles that were released in stereo in October 1958, including reissues of the albums that had already 
come out in stereo, featured gatefold covers explaining stereophonic recording and a gold foil 
parallelogram logo on the front cover. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1853 to 1855 These titles do not exist. 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1856 (M)/AFSD-5856 (S) Jack Anderson  Electronic Organ 
Approximate Release Date:  March 1958 (mono); October 1958 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1857 (M)/AFSD-1857 (S) 9th Regiment Pipe Band Bagpipes and Drums 
Approximate Release Date:  March 1958 (mono); May 1958 (stereo) 
Later stereo albums were renumbered 5857. 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1858 (M)/AFSD-5858 (S) Mohammed El-Bakkar Music of the African Arab 
Approximate Release Date:  September 1958 (mono); October 1958 (stereo) 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1859 (M)/AFSD-5859 (S) Johnny Puleo Harmonica Gang, Vol. 2 
Approximate Release Date:  September 1958 (mono); October 1958 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1860 (M)/AFSD-1860 (S) The Dukes of Dixieland Dukes of Dixieland, Vol. 4 
Approximate Release Date:  November 1957 (mono); May 1958 (stereo) 
Later stereo albums were renumbered 5860. 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1861 (M)/AFSD-5861 (S) The Dukes of Dixieland Dukes of Dixieland, Vol. 5 
Approximate Release Date:  December 1957 (mono); October 1958 (stereo) 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
AFLP-1862 (M)/AFSD-5862 (S) The Dukes of Dixieland Dukes of Dixieland, Vol. 6 
Approximate Release Date:  February 1958 (mono); October 1958 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1863 (M)/AFSD-5863 (S) The Dukes of Dixieland Dukes of Dixieland, Vol. 7 (Circus Time) 
Approximate Release Date:  May 1958 (mono); October 1958 (stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1864 Jo Ann Miller  Unrestrained! 
Approximate Release Date:  May 1958 (mono) 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
AFLP-1865 Mike Sarkissian  Armenian Wedding 
Approximate Release Date:  February 1958 (mono) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1866 Mike Sarkissian  Grecian Holiday 
Approximate Release Date: May 1958 (mono) 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1867 Mike Sarkissian Turkish Delight! 
Approximate Release Date:  May 1958 (mono) 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
AFLP-1868 (M)/AFSD-5868 (S) Jo Basile  Viennese Waltzes 
Approximate Release Date:  March 1959 (mono and stereo) 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1869 (M)/AFSD-5869 (S) Jo Basile  Argentine Tangos 
Approximate Release Date: March 1959 (mono and stereo) 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1870 (M)/AFSD-5870 (S) Jo Basile Accordion d’España 
Approximate Release Date:  November 1959 
Beginning in November 1959, AF replaced the parallelogram logo on the front cover with a box and 
added a large STEREO banner at the top. 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
AFLP-1871 (M)/AFSD-5871 (S) Jo Basile Accordeon di Roma Vol. 2 
Approximate Release Date:  October 1958 (mono and stereo) 
This was one of the first albums from AF to be available from the beginning in both mono and stereo. 
 
 
 
 
 
 
 
 
 
 
 
 
AFLP-1872 (S) The Dukes of Dixieland/Railroad Sounds Compatible Stereophonic Demonstration Record 
Approximate Release Date: December 1957 
This was the first stereo album released by any record company.  
 
 
 
 
 
 
 
 
 
 
 
 
  



Introducing the STEREODISC 
 
Stereophonic sound has been around since the late 19th century, when stereo was created by feeding 
separate recordings to two receivers (left and right). Working for EMI, Alan Blumlein came up with the 
modern concept of a stereo record – applying for a patent in December 1931. 
 

When cylinder or disc recording is used, pure hill and dale and lateral cut recording may 
be done in one groove where modification of the two sound channels has previously been 
made, but where this has not been done, the two versions may be cut in tracks in one 
groove at 45o to the recording surface on opposite sides of the normal. Such a record if 
reproduced as a combined hill and dale and lateral cut gives a sum and difference effect 
for modifications a described in a previous paragraph. (Patent GB 394,325) 

 
Although Blumlein began cutting experimental stereo discs in 1933, and although by that time American 
Harvey Fletcher (of Bell Laboratories) had been working on stereo, it would take another twenty-five years 
to bring stereo vinyl records to the public. These 
experiments led to the use of stereo recordings by film 
companies but did not result immediately in the commercial 
release of stereo music. 
 
By fall 1952, Emory Cook was able to devise a “binaural” system that involved cutting 
two parallel grooves into a record – one for each of two channels. When played on a 
compatible machine, the result was a stereo image. That was the same year that stereo 
recording on magnetic tape came to the United States. By 1954, some labels were 
releasing stereo recordings on reel-to-reel tapes. The summer of 1955 saw a major 
label, RCA Victor, releasing stereo tapes. These tended to cost between $14 and $18, 
depending on the length of the tape. 
 
The year 1957 saw most labels recording in stereo, with several of them announcing the 
imminence of stereo LPs. At trade shows, one could hear playback in stereo, but none 
of the labels allowed anyone to take a stereo record home with them. By 
fall, Audio Fidelity was in the tape business – with eight releases already 
available and more on the way. 
 
In September and October, Western Electric’s “Westrex Corporation” 
began demonstrating their 45-45 disc system, but two other potential 
systems were competing with it. In October and November, as engineers 
were beginning to conclude that the Westrex system offered the most 
advantages, Audio Fidelity prepared a demonstration disc of its own that 
made use of the Westrex system. On November 13, Audio Fidelity had 500 
copies of AFLP-1872 pressed. Word got out, and one month later they gave 
a public demonstration in New York. Within days, they were sending that 
disc out to anyone in the industry who wanted one. 
 
 
 
 



With most labels responding with caution, Sid Frey of Audio Fidelity was determined to release stereo 
records to the public – even though the vast majority of buyers would need to run out and purchase a 
stereophonic record player. In February 1958, they announced an impending release of four albums in 
March, and the rest is history. 
 
 
 


