Dial Records
Modern Jazz Series
1950 to 1953

()

Ross Russell opened the Tempo Music Shop on Hollywood Boulevard in Los
Angeles in 1945. By the end of the year, he was publishing his own newsletter, Jazz
Tempo. The following spring, he started up his Dial label, signing Charlie Parker,
“the Bird,” and other jazzmen to recording contracts. His plan at the time was to
devote recordings to bebop jazz, but the plan eventually expanded to include
historical jazz and contemporary classical music. Parker moved to New York in the
middle of 1947, and Russell’s Dial Records followed him, continuing to release
modern jazz records. Although Russell stopped recording new jazz in 1948, he
continued to release jazz recordings on Dial through 1953. In spring 1954, Russell
sold his jazz recordings to Concert Hall Records (run by the Josefowitz brothers).

Charlie Parker
Waxes For Dial

Los Angeles—Ross Russell,

Te; Music Shop proprietor
whmunched his new Dial label
with Dizzy Gillespie offers, is
continuing in ultra-modern path
by signing alto-man Charlle
Parker to exclusive waxing pact.

Agreement gives Parker guar-
antee of 12 al sides during
this year and free hand in selec-
tion of musicians and material.
Parker, for his first session,
planned to use Miles Davis, trum-
pet (from Benny Carter); Lucky

Thompson, tenor; Dodo
roso, gla.no; Jackie Milles,
Arv QGarrison. guitar; d {
lender, baas. ¥

'‘Bird’ Parker
Working Again

Los Angeles—Charlie Parker
has been released from the Cali-
fornia sanitarium after several

months confinement. He suf-
fered a nervous breakdown here
last fall.

The be-bop altoist had no im-
mediate plans, but it is likely he
will return to New York after a
couple of recording sessions for
Dial with Howard MoGhee.

McGhee has had Parker work-
ing with him recently and he
says “Bird” i3 playing as well as

ever.




Dial Back Covers

For most releases, Dial employed only “generic” back cover designs — rather than covers that were
devoted to the specific album release.

Blank Back
Single-color back cover with no print. These were used prior to 1952 and intermittently afterward.
Cover 206

This cover shows only Dial 201 through 206 as being available from the label.

Printed in 1952.
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Cover 217

The cover lists through 217 in the Modern Jazz series, through 904 in the twelve-inch special series, and
306 in the Historical Jazz series. Album 306 was still in the planning stage. The slick shows it as an album
by Big Bill Broonzy; that aloum was never released. Printed in 1953.

Cover 219

The cover lists through 219 in the Modern Jazz series, through 905 in the twelve-inch special series, and
306 in the Historical Jazz series. Album 306 is the correct album by Earl Hines. Album 219 was a planned
release by Lou Ann Williams that never came out. Printed from late 1953 to 1954.
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Dial Label Styles

Label 49
Yellow label with DIAL in thin print at the top.

RECORDS <
DLP 1A

‘THE BIRD BLOWS THE BLUES - |

MASTER SET A — ORIGINAL ISSUE

featuring
CHARLIE PARKER
AND HIS BEBOP GROUPS

I. Relaxing at Camarillo - |0;1¢.’A
2. Carvin' the Bird - 10 /

Dark Shadows - 1052.8~
4. ol ¢
5. Bongobop - | 102-A
6. Cool Blues - 1054-C
(oLp 21)

Label 50

Black-and-red (classical) or salmon and yellow (jazz) label with stylized “dial” in the upper left.
Reportedly, David Stone Martin — who designed many jazz album covers — created the design for Design’s
Label 50.

I. BLUES BIKINI
2. LULLABY IN RHYTHM
3. CHROMATIC ABERRATION
4. MISCHIEVOUS LADY

Q)

DEXTER GORDON QUINTET
DEXTER GORDON.__Tenor Sax.
MELBA :IM_Jmmm
KT BUNN____Piano
CHUCK THOMPSON.—Drums

CONTEMPCRARY CLASSICS




Be-Bop Jazz D-1
Charlie Parker
First Appearance in Trade Magazines: December 2, 1946

DIAL =

RECORDSS SIDES!

1947 BEBOP JAZZ

BEBOP—Newsrd McGhes Quintet
DIALOGUE—Rslph Burns Quinted
BIRD LORE—Charlly Parker Bepled
LOVER MAN—Charlle Parker alis sele
CONPIRMATION—Diszy Gillesple Sextet
CURBSTONE BSCUPPLE—Ssany Berman Wig 8

ALBUM OF THE YEAR
$3.50—ORDER NOW AT YOUR JAZZ DEALER OR DIRECT FROM

DIAL RECORDS
THE MIP LABEL

5946 Hollywood Bivd., Hellywsod 38, Cal.

Be-Bop Jazz, Volume Two D-2
Charlie Parker
First Appearance in Trade Magazines: March 10, 1948




The Bird Blows the Blues
Charlie Parker
First Appearance in Trade Magazines:

DLP-1/LP-901

June 3, 1949

Label 49

01
The BIRD BLOWS
the BLUES

charlie parker

This album, the first twelve-inch
Jazz album, came out in 1949
with no cover. At first, it was
numbered DLP-1, but by
December, Dial had changed the
number to 901. Some copies
from 1950 were on red vinyl. It
was reissued with a cover in
1952, and in 1953 Dial created a
more artistic cover for the
monumental album.

Charlie Parker
Relaxing at Camarillo
Carvin the Bird
Derk Shadosws
Blowtop Blues

L4
Cool Blues

Album Rating—J//

This is Dial records’ first LP
side, with 18 tracks by Bird (3 of
Relazing, two each of the others),
All of these records have been pre-
viously issued, and, while with the
additional takes it is interesting
stuff for studenta of Parker, it
still is an expensive buy for the
musi¢ involved. Then, too, Ross
Russell has annoyingly coupled
these so that there is no complete
previous record on the LP platter.
Thus, you can't replace present
records in your eollection with the
LP, and if you want the other side
of a disc with one dubbed on this
Elutwr you have to shell out a

uck for & record, one side of
which you already have. This ma
be smart salesmanship, but 1 thi
in the long run it will diminish,
rather than increase, Dial's males.
(Dial LP 1.)

901
The BIRD BLOWS
the BLUES

charlie parker




GASLIGHT—Erroll Garner (1-12")
Dial (33) S02 62

Gaslight LP-902 e oty Ty e
The pi tyli f Erroll Ga have, of late,
Erroll Garner T G b wreitie sais. e AR,

mainly of standards, on many labels have at-
tained reasonably healthy figures. This 12-inch
long play disking will undoubtedly sell a number
of copics to those who have found Garner to
their liking. But these probably will find 't:'h

record quite disappointing. It consists of r
Label 49 lengthy and windy piano solos etched by Timmie

First Appearance in Trade Magazines: December 31, 1949

Rosenkrantz, Danish jazz entrepeneur, at one of
his “‘Gaslight”” sessions. These etchings, tho they
have a moment here and there of fine jazz, sound
like a guy sitting in a living room who is toy-
ing with a keyboard to figure out the execution
of a couple of ideas he has. The result, on this
disking, is hardly satisfying and not worthy of
40 minutes of listening time.,
JUKES JOCKS
Not suitable. Lengthy piano solos
of abstract living
room jazz for purist.

902

erroll garner

by GAS LIGHT

This second twelve-inch jazz album appeared on the market at the end of 1949, again with no cover. Some
copies from 1950 were on red vinyl. It was reissued with a cover in 1952.



Bartok: Sonata for Two Pianos and Percussion LP-1
Masselos, Ajemian, Goodman, and Marcus
First Appearance in Trade Magazines: March 4, 1950

Label 50

Dial Embarks
On LP Classics

NEW YORK, Feb. 25.—Dial Rec-
ords, pioneer bop indie, is embarked
on an intensive program of contems=
porary classical recording on LP.
Aiming at a coteric market, the
waxery is concentrating on avant
garde composers which most of the
larger waxeries find profitable to
avoid. Already released on Dial are
Bartok's Sonata for Two Pianos and
Percussion and Schoenberg’s Kam-
mersymphonie.

The next scheduled release will be
Schoenberg's Third Quartet and Al-
ban Berg's Lyric Suite. More diskings
of the above-mentioned modern three
are in the works, along with John
Cage's “Prepared” piano works,
Webern, Messiaen Jolivet, Dellapie-
cola and Hovhaness, Wulure plans
alse include samplings of Hindemith,
Charles Ives, Milhaud, Satie and other
contemporary leaders.

Dial’s second album numbered 1 inaugurated their classical series. Two albums came out immediately in
February 1950. The series continued through LP-20 in early 1952.



Charlie Parker (Vol. 1) LP-201
Charlie Parker

First Appearance in Trade Magazines: No Show

Released 1950

Label 56

201-A

I. A NIGHT IN TUNISIA
2. YARDBIRD SUITE
3. MOOSE THE MOOCHE
4. ORNITHOLOGY

°

CHARLIE PARKER SEPTET
CHARLIE PARKER.....
LUCKY THOMP

First released with a colorful, but blank, back cover.

Later released with back cover 206, back cover 217, and back cover 219.

Series 201 were ten-inch albums. Almost all of the music in the series was recorded in 1946 and 1947, and
many had been Dial singles. For this reason, the broad trade magazines (Billboard and Cash Box) did not
announce the release of most of them — as their habit was with compilation albums and reissues.



Charlie Parker (Vol. 2) LP-202
Charlie Parker

First Appearance in Trade Magazines: No Show

Released 1950

Label 50

MICRO {GROOVE LP

reasin' camalo bt biver
dorkthadews  corving the bird
bidunest  choors  coolblues
Wisis abvays stupendovs

First released with a colorful, but blank, back cover.
Later released with back cover 206, back cover 217, and back cover 219.

Charlie Parker (Vol. 3) LP-203
Charlie Parker

First Appearance in Trade Magazines: No Show

Released 1950

LabeJ 597

203-A

I. DON'T BLAME ME
2. DEXTERITY
3. BIRD OF PARADISE
4, BONGO BOP

CHARLIE PARKER QUINTET
CHARLIE PARKER...Alto Sax
MILES DAVIS. T
DUKE JORDA!

TOMMY POTTI
MAX ROACH

First released with a colorful, but blank, back cover.
Later released with back cover 206, back cover 217, and back cover 219.



Dexter Gordon LP-204
Dexter Gordon

First Appearance in Trade Magazines: No Show

Released 1950

Label 50

1. BLUES BIKINI
2. LULLABY IN RHYTHM
3. CHROMATIC ABERRATION
4. MISCHIEVOUS LADY

First released with a blank back cover.
Later released with back cover 206.

Cocktail Time LP-205
Erroll Garner

First Appearance in Trade Magazines: No Show

Released c. 1951

205-A

1. PASTEL
2. BLUES GARNIE
3. LOVE FOR SALE
4. PLAY PIANO PLAY

331 RPM “ O

ERROLL GARNER TRIO
ERROLL GARNER—Piano
RED CALLENDER——8ass
HAROLD WEST. Drums

First released with a blank back cover.
Later released with back cover 206.



Art Tatum Trio
Erroll Garner

First Appearance in Trade Magazines: No Show
Released c. 1951

LP-206

Label 50

206-A

I FLYING HOME
2. SUNNY SIDE OF STREET
3. DARK EYES

[ J

ART TATUM TRIO

ART TATUM
TINY GRIMES..
SLAM STEWART.. .

(106-A)

First released with a blank back cover.
Later released with back cover 206.

This is a reissue of Comet Album 2 (released October 1946), which material Tatum recorded in 1944.

A COMER



Charlie Parker (Vol. 4) LP-207
Charlie Parker

First Appearance in Trade Magazines: No Show

Released 1951

Label 50

207-A

I. MY OLD FLAME
2. AIR CONDITIONING
3. CRAZEOLOGY
4. BIRD FEATHERS

()

CHARLIE PARKER SEXTET

CHARLIE PARKER _Alfo Sox

TOMMY POTTER
MAX ROACH

VOLUME THREE

CHARLIE
PARKER

First released with a colorful, but blank, back cover.

Later released with back cover 206, back cover 217, and back cover 219.

The second front cover dates to 1952, when most Dial releases had a common design. It mistakenly refers
to this album as “Volume Three,” when it is the fourth volume.



Piano Moods
Dodo Marmarosa

First Appearance in Trade Magazines: No Show
Released 1952

LP-208

Label 50

PIANO MOODS

dodo
marmarosa

trio

il 208

- PIANO MOODS
dodo

marmarosa

trio

First released with a colorful, but blank, back cover.
Later released with back cover 217.

At about this time, Dial began to print back cover 206.



His Saxophone and His Band LP-209
James Moody

First Appearance in Trade Magazines: No Show
Released 1952

Label 50

209-A

I. SLEEP.WALKER BOOGIE
2. DOROTHY *
3. SURRENDER
4. STOP TIME BLUES

@

JAMES MOODY

HIS SAXOPHONE
AND HIS BAND

n

JAMES MOODY

HIS SAXOPHONE
AND HIS BAND

JAMES MOODY.

HIS SAXOPHONE
AND HIS BAND

w

First released with back cover 206.



Swinging
The Woody Herman Woodchoppers

First Appearance in Trade Magazines
Released 1952

Label 50

sﬂ\)\/nmwc
with the WOODY HERMAN
WOODCHOPPERS

SWINGING
with the WOODY HERMAN
WOODCHOPPERS

HiGH
{[;Es%f%i

First released with either back cover 206 or a blank back cover.

Later released with back cover 217, and

:  No Show

‘s‘\/l:mcmc
with the WOODY HERMAN
WOODCHOPPERS

G R
el

back cover 219.

LP-210

SWINGING
with the WOODY HERMAN
WOODCHOPPERS

Ritons Son
T
Tromaat




Mr. Saxophone...? LP-211
The Saxophones

First Appearance in Trade Magazines: No Show
Released 1952

Label 50

w-

dial 211

3 |
o g ! dial 211
s B MR. SAXOPHONE . . . ?

MR. SAXOPHONE . ..?

MM wocay
Ou rARCIR
w

First released with back cover 206.
Later released with back cover 217.



Dizzy Gillespie and Modern Trumpets LP-212
Dizzy Gillespie

First Appearance in Trade Magazines: No Show

Released 1953

Label 50

)
DIZZY GILLESPIE JA:
GILLESPIE Elz: a-g;smw
. x

%
N TRUMPETS

dial 212

dial ‘212
DIZZY GILLESPIE i DIZZY GILLESPIE
AND MODERN TRUMPETS AND MO
FATS NAVARRO A BERNCTEUMPELS
MILES DAVIS ; il e o
HOWARD McGHEE S MI.E:O:VA‘V:SD GHEE

First released with either back cover 206 or a blank back cover.
Later released with back cover 217.



Teddy Wilson and his All Stars LP-213
Teddy Wilson

First Appearance in Trade Magazines: No Show

Released 1953

Label 50
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P PHILLIPS

M STEWART
BUCK CLAYTON
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First released with either back cover 206.



The Quintet of the French Hot Club LP-214
Django Reinhardt

First Appearance in Trade Magazines: July 29, 1953

Released summer 1953

Label 50

o LA A

INHARDT

dial 214

THE QUINTET THE QUINTET

OF THE FRENCH HOT- CLUB

NGO
{ARDT

First released with a blank back cover.
Later released with back cover 217, and back cover 219.
The second front cover came out in late 1953, along with album 218.

1946-7 wides . . . Quintet of Hot
Club of Fran _ (Dial 214)
« « - Some relatively recent Django
Reinhardt, with ¢clarinet and
rhythm , . . Sidney Bechet—##



Ellingtonia LP-215
Rex Stewart and his Orchestra

First Appearance in Trade Magazines: No Show
Released summer 1953

VLabeI 50

gxi

dial

ELLINGTONIA |

First released with a blank back cover.
Later released with back cover 217.



Saxophone Moods LP-216
Don Byas

First Appearance in Trade Magazines: No Show
Released fall 1953

Label 50

MICRO, JIRDQVE (P

SAXOPHONE |

CONTEMPONARY CLASSICS

First released with a back cover 206.

Night Music LP-217
Hank Jones, et. al.

First Appearance in Trade Magazines: No Show
Released fall 1953

Label 50

COMUEATORARY TLASA< S

First released with a blank back cover.
Later released with back cover 217, and back cover 219.



Django Reinhardt (Vol. 2) LP-218
Django Reinhardt

First Appearance in Trade Magazines: December 16, 1953

Released December 1953

Label 50
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First released with a back cover 217.
Later released with back cover 219.

Django Reinhardt

Blues Primitif
Gypsy Without u Song
Biue Django
Danse Norveglanne
Gypay Swing
I'H Never Smile \
Confessin’
Night ond Dey
Rating: #hd& |

A set of Blue Stars made around
1951, Djange swings vigorously
(as does brother Joe on rhythm
guitar), and moreover his solo lines ‘
sre austainedly imaginative, No
matter what kind of material he
cut, Django remained intensely
rhythmie, often lyric, and always
uncompromisingly himself, (Dial LP

Mary Lou Williams LP-219 218) ‘
Mary Lou Williams

First Appearance in Trade Magazines: No Show

Withdrawn



