
Jewel Records 
 
Drummer/Bandleader Ben Pollack had introduced the world to Benny Goodman 
in 1927 (on a recording they had made in December of the previous year).  By 
the mid-thirties, Pollack had led several different-named bands and had been 
anchored at Victor, Decca, and other labels. As he became more familiar with 
the Hollywood music scene, he gradually moved into the business side of the 
industry – officially retiring as a bandleader (for the first time) in 1943. 
 
With the War in Europe over and the War in Japan about to end, Pollack began 
signing artists to his own, new record label – which he dubbed Jewel.  An 
announcement made July 2nd (1945) indicated that he had just recorded two 

singles for Kay Starr (on June 26th) and was about to record Bob Graham, who 
had been the outstanding singing discovery of 1944. Pollack formed Jewel 
together with partners Pat Worth and Wetter Hahn, but Ben was always the 
spokesperson for the label. 
 
It was Pollack’s intent to record and release eight singles before the end of July, 
but that did not happen. Instead, Ben worked on a five-year arrangement with 
Modern Music Sales to distribute Jewel records on the east coast. Jewel brought 
out four singles in mid-October.  These were indicated as part of two different 
series, The Jade Series (1000) and the Sapphire series (3000), as follows: 
 
 
Kay Starr “Honey”/“I Ain’t Gonna Cry” 
Label 45 
Jewel    J-1000 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 

 

 

 
 

May be found with or without the words “Vocal With Orchestra.” 
First copies of J-1000 have the logo in reversed colors, with “JEWEL” in black. 

 

 

 



Kay Starr “Should I”/ “Don’t Meddle in My Mood” 
Label 45 
Jewel    J-1001 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom.  

 
 
 
 
 
 
 
 
 
 
 

May be found with or without the words “Vocal With Orchestra.” 
 
Betty Bradley “Do It Again”/ “Summertime” 
Label 45 
Jewel    J-1002 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 
 
 
 
 
 
 

Ms. Bradley had a regular performing gig at the Florentine Gardens in Hollywood, at which she sang “Do 
it Again.” 
 
Bob Graham “Till the End of Time”/ “Lily Belle” 
Label 45 
Jewel    S-3000 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 
 
 
 
 



By mid-November, 1945, Jewel had released three more singles – in three more 
series – dubbed Garnet (4000), Ruby (5000), and Topaz (7000). 
 
The Mel-Tones “Where or When”/ “White Christmas” 
Label 45 
Jewel    G-4000 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 
 
 
 
 
 
 

 
According to an article in July, Mel Tormé’s group was unavailable to record for 
Jewel because they were contracted to Decca. Apparently they owed Decca one 
more single before concluding their contract. They recorded that single with 
Bing Crosby on September 13th, and there seems to have been an agreement 
that Jewel could release their Mel-Tones records after that point in time. The 
Mel-Tones recorded only four songs for Jewel – in a single session – before 
going to Musicraft in March, 1946. 
 
Fuzzy Knight “Texas With a Capital T”/ “The Hep and the Square” 
Label 45 
Jewel    T-7000 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 
 
 
 
 
 
 

Fuzzy Knight was best known as an actor – often playing a Western role, but he 
recorded occasionally. This was one such occasion. 
 
 
 
 



Maylon Clark “Atomic Did It”/ “I’m a Dreamer” 
Label 45 
Jewel    R-5000 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 
 
 
 
 
 
 

Mahlon Clark was a versatile performer best known at the time as a clarinet player. The article 
announcing his association with Jewel spells his first name correctly, but his two recordings for the label 
list him as “Maylon.” He went on, famously, to play several instruments for the Lawrence Welk 
television program in the 1960s. 
 
By the end of January, 1946, Jewel had had trouble selling some of its records, and 
Ben Pollack was moving to take complete control of the company. At some point in 
time, Harry James was considering working together with Pollack on the Jewel 
enterprise, but that idea fell through, and Pollack became sole owner of Jewel. 
During the transition period, Jewel may have released a few more singles.  
 
Maylon Clark “Can’t We Be Friends”/ “East Lynne Jump” 
Label 45 
Jewel    R-5001 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 



The Mel-Tones “Who’ll be the Fool”/ “You Drive Me to Dream” 
Label 45 
Jewel    S-3001 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 
 
According to the Savoy Discography, the Mel-Tones recorded these two songs at the same time that 
they recorded the songs for single G-4000. The discography created by jazz historians John C. Irwin and 
Jim Hayes during Irwin’s period of greatest activity as a researcher in the 1960s-1970s lists “Who’ll Be 
the Fool” as Jewel 3001. Given the fact that the number 3001 is not associated with any other Jewel 
release, that number may have been used (as Hayes and Irwin suggested) with the Tormé single – 
although no copies appear anywhere online. 
 
Jewel S-3002, artist and titles unknown, may have been released at this same time. 
 
Cindy Walker “No More”/ “Don’t Be Too Sure” 
Label 45 
Jewel    T-7001 
Series at label top shows a drawing of a gem.  Large JEWEL at bottom. 
 
Walker sings on the initial single in the Topaz Series. The single was recorded at the same session as T-
7000, using the same band, and was released at around this time – even though the trade magazines do 
not mention its release. The single was still available in early 1949 according to an ad that Jewel took out 
in Billboard. It is rare enough now that no copies appear anywhere online, although it is mentioned in 
some online discographies (with the incorrect catalog number of 9001). 
 
The month of March, 1946, found Ben Pollack in a fight to keep recording artist Kay 
Starr. The article shown here was the end of the dispute, and it appears to be the case 
that Ted Yerxa of Lamplighter did buy out Kay Starr’s contract from Jewel. On June 15th 
she recorded her first single for the label – a record that was released in July. After it, 
too, went nowhere, Starr wound up on Capitol, where she had repeated success. 
 
Meanwhile, Jewel was able to release some of the backlog of recordings that Pollack 
had commissioned between June and October, 1945. These included the much-touted 
Boyd Raeburn, who was involved in a public dispute with the talent agency that 
represented him.  Jewel labeled his releases the “Gold Note” Series. 
 
Boyd Raeburn “Tonsillectomy”/ “Forgetful” 
Label 46 
Jewel    GN-10000 
Large JEWEL at top with series underneath. At left is a note and five lines and no 
vertical curve. 

 
 
 
 
 
 
 



Boyd Raeburn “Rip van Winkle”/ “Yerxa” 
Label 46 
Jewel    GN-10001 
Large JEWEL at top with series underneath. At left is a note and five lines and no 
vertical curve. 

 
 
 
 
 
 
 
 
 
 
 

 
Betty Bradley “The Gypsy”/ “Welcome to My Dreams” 
Label 46 
Jewel    J-1003 
Large JEWEL at top with series underneath. At left is a note and five lines and no vertical curve. 

 
 
 
 
 
 
 
 
 
 
 

 
At the same time in March, 1946, as the two Raeburn singles, Jewel released “The Gypsy” by Betty 
Bradley. Bradley’s version was mentioned only along with other recordings of the song. 
 
Boyd Raeburn “Boyd Meets Stravinsky”/ “I Only Have Eyes for You” 
Label 46 
Jewel    GN-10002 
Large JEWEL at top with series underneath. At left is a note and five lines and no 
vertical curve. 

 
 
 
 
 
 
 



First mentioned in Cash Box in May, 1946, “Boyd Meets Stravinsky” is an interesting blend of jazz and 
classical music. A concert review in September referred to Raeburn’s work as being “way over the head” 
of his teen audience. 
 
Bob Graham “They Say It’s Wonderful”/ “You Haven’t Changed at All” 
Label 46 

Jewel    S-3003 
Large JEWEL at top with series underneath. At left is a note and five lines and no 
vertical curve. 
 
Announced in mid-April and released within the next few weeks was Bob 
Graham’s next single.  
 
 
 
 
 

 
Boyd Raeburn Innovations by Boyd Raeburn 
Label 47 
Jewel    D-1 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary 
between the logo and the rest of the label. 

 
 
 
 
 
 
 
 
 
 

 
Released in September, 1946. 
 
Ben Pollack had been hoping to address distribution issues by 
making distribution deals for Jewel singles with outlets that 
were not record shops. That would have included grocery 
stores, drug stores, and any shops that would have sold them. 
However, record stores rebelled against that idea, promising to 
stop selling Jewel records if they made such a move. This left 
Pollack without a means of expanding the coverage for his 
records. 
 
Meanwhile, Jewel recorded four songs with jazz/blues singer, 
Dan Grissom. These were not immediately released. Rather, 
Jewel neither recorded nor released any new material through 



September. At that point in time, the company made a deliberate determination to add a line of African-
American artists – what was then termed “race music.” 
 
Although Ben Pollack continued to record artists in 1947, it does not appear that Jewel released any 
records until the summer – after Pollack was able to strike a favorable agreement with Black-and-White 
Records. Per this agreement, Pollack would work under Paul Reiner, B&W’s president, and although 
Jewel was able to keep its own identity, B&W was in the position to purchase Jewel outright if they so 
desired.  
 
The Murphy Sisters “I Belong, Belong, Belong”/ “It’s the Love” 
Label 47 
Jewel    G-4001 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
 
 
 
 
 
 
 

Hal Schaefer “Where or When”/ “Don’t Worry ‘Bout Me” 
Label 47 
Jewel    R-5002 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
 
Released January, 1947 
 
 
 
 

 
 
 
 
 
 



Reedum & Weep “My Name Ain’t Richard, Part 1”/ “My Name Ain’t Richard, Part 2” 
Label 47 
Jewel    P-9000 
Large JEWEL at top with series underneath. A vertical curve serves as the 
boundary between the logo and the rest of the label. 
 
Reedum & Weep were actually Two Black Crows:  Jack Goode and John Swor. 
The only member of the Pearl Series; released February, 1947 
 
 
 
 
 
 
Numa Lee Davis “Just a Dream”/ “Wake Up Old 
Maids” 
Label 47 
Jewel    ON-2000 
Large JEWEL at top with series underneath. A vertical curve serves as the 
boundary between the logo and the rest of the label. 
 
 
Russel Jacquet “Blues La Russ”/ “Side Saddle 
Blues” 
Label 47 
Jewel    ON-2001 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
 
 
 
 
 
 
 

Russell Jacquet (spelled with one L here) was joined by his brother, Illinois Jacquet, for this release. 
However, since Illinois was under contract to another label, he appears here as “Vice Pres.” 
 
 
 
 
 
 



Marion Morgan “Embraceable You”/ “December” 
Label 47 
Jewel    J-1004 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label.  December, 1946 
 
 
 
 
Marion Morgan “Is It True”/ “Jim” 
Label 47 
Jewel    J-1005 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label.  December, 1946 
Jewel sold these singles to Columbia, who repackaged the two A-sides as Columbia 38349 in November. 
 
 
 
 
 
 
Boyd Raeburn “The Man With the Horn”/ “Hip Boyd’s” 
Label 47 
Jewel    GN-10003 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
Recorded September, 1946 
 
 
 
 
 
 

During this period, Jewel released three more singles from Boyd Raeburn. 
 
 
 
 
 
 
 
 
 



Boyd Raeburn “Prelude to the Dawn”/ “Duck Waddle” 
Label 47 
Jewel    GN-10004 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
Recorded September, 1946 
 
 
 
 
 
 

Boyd Raeburn “Love Tales”/ “Soft and Warm” 
Label 47 
Jewel    GN-10005 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
Recorded October, 1946 
 
The Musicians’ Union ban of 1948 provided a great advantage to 
labels that already had recorded material “in the can” and ready for 
release. Jewel was one such label. They were able to issue several 
singles during the year. 
Joe Bushkin “Mean to Me”/ “Indian 
Summer” 
Label 47 
Jewel    R-5004 
Large JEWEL at top with series underneath. A vertical curve serves as 

the boundary between the logo and the rest of the label. 
 
 
 
 
The artist and sides for single R-5003 are not known. 
 
 
 
 
 
 
 

 



Martha Davis “Sarah, Sarah”/ “When I Say Goodbye” 
Label 47 
Jewel    ON-2003 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
April, 1948 
 
 
 
 
 
 

Martha Davis “Little White Lies”/ “Bread and Gravy” 
Label 47 
Jewel    ON-2002 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
May, 1948 
 
 
 
Dan Grissom “Recess in Heaven”/ “Why 
Must I Adore You” 
Label 47 

Jewel    ON-2004 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 

 
April, 1948 
 
 
Jewel sold the “Recess in Heaven” single to 
Columbia Records that fall, and they reissued it 
in November as Columbia 38351. 



George Vann “Darkness Blues”/ “Can’t Stretch It No More” 
Label 47 
Jewel    ON-2005 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
May, 1948 
 
 
 
 
 
 

When Savoy reissued this single (Savoy 811), they retitled the B-Side “Inflation Blues.” 
 
Lew Marcus “Dardanella”/ “Ida” 
Label 47 
Jewel    ON-2005 
Large JEWEL at top with series underneath. A vertical curve 
serves as the boundary between the logo and the rest of the 
label. 

 
 
 
 
 
1948 
 
 
 
 
 
 

Lew Marcus “That’s a Plenty”/ “Caravan” 
Label 47 
Jewel    ON-2006 
Large JEWEL at top with series underneath. A vertical curve serves as the 
boundary between the logo and the rest of the label. 
 
May, 1948 
 
 
 
 



Mishiginer Herschel “In Drerd Mein Ferd”/ “Dalang der Schlang” 
Label 47 
Jewel    Y-11000 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
“Barrely Pullick” is certainly “Ben Pollack.” 
The authors’ names are parodies of George Bernard Shaw and 
Somerset Maugham. 
Spring, 1948 
 
 
By September, Jewel was ready to release another set of records. 
These were a mixed group including a second album. 
 
 

Maudie Billrew “Nature Boy”/ “Don’t You Want That Stone” 
Label 47 
Jewel    ON-2006 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
September, 1948 
 
 
 
 
 
 

Ernie Barnet/Marie Austin “Climbing Up the Mountain”/ “Don’t Let Nobody Turn You Around” 
Label 47 
Jewel    SE-12000 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
September, 1948 
 
 
 



This Sepia Series appears to have been designated for gospel releases, but no other members of the 
series ever emerged.  Releases from this point on have “Reg. Pat.” or “Pat. Reg.” on the label. 
 
Dan Grissom “You Don’t Know What Love Is”/ “Dinah” 
Label 47 
Jewel    ON-2007 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
September, 1948 
 
Grissom recorded another unreleased single at the time of this one.  
Titles unknown. 
 
 
 

Various Artists Piano Score of Four 
Label 47 
Jewel    D-20 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 
 

 
 
 
 
 
 
 
 
 
 

 
This four-record set consisted of one single each from Joe Bushkin, Hal Schaefer, Bob Laine, and Harold 
Bostwick.  October, 1948 
 
 
 
 
 
 
 
 
 



Dan Grissom “Wonderful Christmas Night”/ “So You’re Falling in Love” 
Label 47 
Jewel    ON-2008 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
c. October/November, 1948 
 
 
 
 
 
 

Dan Grissom “If You Were Only Mine”/ “Such is My Love” 
Label 47 
Jewel    ON-2009 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 
 
January, 1949 
 
Despite some brief reported sales in February, there are currently no copies available in the collecting 
trade. 
 
Hal Carey “Old Kentucky Waltz”/ “An Old Love Letter” 
Label 47 
Jewel    T-7002 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
Spring, 1949 
 
 
 
 
 
 

 
 
 



Dan Grissom “Can’t Sleep”/ “Like a Ship at Sea” 
Label 47 
Jewel    ON-2010 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
March, 1949 
 
 
 
 
 
 

 
At least by April, 1949, Jewel was distributing Bud Averill’s album of 
Theremin Melodies, released by the Tech-Art label in Los Angeles. Tech-Art 
Recordings was better known as a local pressing plant, but they did release 
records occasionally. 
 
 
 
 
 
 
 
 
 
 
 
Bobby Worth “Two Lips”/ “I’ve Saved it All for You” 
Label 47 
Jewel    S-3004 
Large JEWEL at top with series underneath. A vertical curve serves as the 
boundary between the logo and the rest of the label. 

 
 
 
 
 
 
 
 
Released in May/June, 1949. 
 



Rody Erickson “Promise Me You’ll Be Mine”/ “I’ll Be Yours” 
Label 47 
Jewel    T-7003 
Large JEWEL at top with series underneath. A vertical curve serves as the boundary between the logo 
and the rest of the label. 

 
 
 
 
 
 
Released in June, 1949. 
 
 
 
 

 
 
At this point in time, Black and White Records – which had been operating 
Jewel to an extent and which had at one time hired Ben Pollack – shut its 
doors and stopped releasing records. Pollack continued to operate Jewel 
and distribute associated labels, but it was on its way to closing its doors. 
 
By October, Black-and-White had sold off some of its masters and put the 
word out that it was in the process of selling off. 

 
 
 

 
 
 
 
 
 

 
As Jewel was in the process of distributing Webster, it was also negotiating a 
sale along with the B&W material. Even Ben Pollack’s two singles for the 
Two-Beat label (recorded and released in 1950) had masters controlled by 
Jewel and were part of the sale. Savoy Records became the owner of most 
of the Jewel material, rereleasing it beginning in 1951. 
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