The Beginnings of Jubilee Records
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After a stint at Stanford University, where he both boxed and played football, Jerry Blaine from Brooklyn
pursued his goal of becoming a bandleader. By December 1936, Jerry’s band was playing at the Cocoanut
Grove club at the Park Central Hotel in New York City.

In March 1937, Blaine and his Orchestra recorded three songs for the Master Record
label, which was best-known for Duke Ellington. Master/Varsity seems not to have
released any of the songs.

Before the end of 1937, Blaine had signed with Paramount Pictures to appear in several
short features, and Bluebird Records (RCA Victor) had roped him in for three recording

sessions — each of which produced three singles.

Singles recorded on October 15, 1937:

B-7227 “Farewell My Love”/ “Sweet Varsity Sue” [with Johnny McKeever]
B-7228 “The Snake Charmer”/ “Dipsy Doodle” [B-side with Phyllis Kenny]
B-7244 “Moaning in the Morning”/ “Down With Love” [A-side with Phyllis Kenny]

Singles recorded on December 17, 1937:

B-7344 “Bei Mir Bist du Schén”/ “The Big Dipper” [with Phyllis Kenny]
B-7354 “I Double Dare You”/ “You’re Out of This World” [with Phyllis Kenny]
B-7357 “Sail Along, Silv’ry Moon”/ “Always and Always” [with Phyllis Kenny]

Singles recorded on February 18, 1938:

B-7443 “Ti-Pi-Tin"/ “Prove It” [with Phyllis Kenny]
B-7445 “Two Bouquets”/ “When | Walk With You” [with Phyllis Kenny]
B-7455 “Romance in the Dark”/ “Let’s Sail to Dreamland” [with Phyllis Kenny]

Jerry’s band was known at first as the Stream Line (or Streamlined) Rhythm Orchestra. Later, the name
morphed into the Dream-Lined Rhythm Orchestra. His regular female vocalist, Phyllis Kenny, went on to
join Shep Fields (1938) and then Van Alexander (1939-42). Blaine and company appeared regularly on
NBC radio programs. Blaine and his orchestra had steady work through 1941. At that point, World War I
intervened.

FAREWELL MY LOVE-~Fox Trot

(Holzer-Kogen-Busse)
Jerry Blaine and his Stream Line Rhythm
Vocal refrain by Johany McKeever
B-7227-A
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The Jubilee story begins at Cosmopolitan Records. After the War ended in Europe, Harry Bank set up a
new label called Cosmo. He hired Jerry Blaine as VP in charge of sales (Radio Daily, June 27, 1945); Blaine
also worked with the artists (Billboard July 21, 1945). Bank and others infused the company with cash by
selling stock, and Cosmo released quite a few records in 1945-46, but by the middle of ‘46 they were
experiencing dire financial problems. By that time, Blaine was on his way out.

NOW RECORDING EXCLUSIVELY

Taking N

L, xx TS NEY,

dme oy and ok Somgs HERE'S COSMO . . . the new record that has the

; : T whole entertainment world talking! Now, postwar, Science and At |
T?ﬂ::z.?ﬁ:‘f::ﬂ,ﬁﬁ ?;“L:?fw'.b:»i’&“&'m&sm%‘? have combined to produce COSMO RECORDS, the different kind of \ REMEMBER WHEN
. oy Merse o 7% Y85 vove AT recording that reproduces everything crystal-clear . .. with unbelievably X {Rom-Addy)

oA
SUESTION AND ANsWiR How oier 15 THE octAN. ANO THRE TOU ARE | (345%)
Ban
oan tamerts oen Tiwards 5 55 1AL OVER AGAIN
T B AT AN e

oy g o)
SSBNIGNT MY Swes
e’ (a8 ‘ga5on N
ivsan

faithful, “as if you were there” realism. That's a big claim . . . but listen-

ing to a new COSMO is plenty of proof! SERRY WATNE

Orchestra Under Direction of
Ernie Fio Rito
H
e 451 S
93€ oy e
LY. It 15 NOT

Fose Chidka & Check Mo e sy
oy ARPALWO TS ey BET'800 10 wouo_you
ool Cotoar T
e S e LTy
b Al
e JARET AR e

5
7

e s, e INTERSTATE MUSIC SUPPLIGRS
S v, WY, € 32, K Y SIW. 550 5K LC 19K

music 0. ALID WOSIC SALES €. 'S
Talar Demver, Colarsds 3112 Wondward Ave., Datest Mick. 1010 Congress Ave, Austi 11, Texss 2125 Wenrloke Ave, Seatle 1, Weske

In the issue dated March 30, 1946, Billboard announced that Jerry Blaine Jerry Blaine’s Own Plattery

from Cosmopolitan Records was planning to start his own label, NEW YORK, March 23.—Jerry
K . . . Blaine, crstwhile sales manager for
apparently going to Herb Abramson for help with launching the business. Cosmopolitan Records, is starling a

diskery of his own. Company and

" label name not yet set, tho Blaine

H i does have production facilities lined

Report‘edly, Bla{ne got off to a rocky start. He recorded two singles by N5 @0 ExpEcts 0 aet Starten Shirtls:
Ernestine Washington, and two more by Two Gospel Keys. These were to  Cute twist in Blaine plattery opera-
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but on Gil Mills Music stationery,
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Blaine took a job at National Records in November 1946, where Abramson  head, has become General Manager of
L. . their label, and second in command to

managed. He left his job as sales manager for National on February 18,  A. B. Green, the prexy. Big plans and
. : h big announcements are being readied and

1947, as reported in Billboard on March 8™. Ralph Berson, press and sales chief, de-
clares lots of news will be sprung at the

luncheon the firm will tender this week
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Jubilee Reeord Firm The October 1947 issue of Radio & Television Retailing indicates
Jerry Blaine, president of Jubilee that Blaine was going to use Cosnat to distribute records from

¥ u . . . . .
Records, 760 Tenth Ave. New York Jubilee. The label released Jewish singles beginning that month

City, announced that Cosnat Distrib- and continued to release them (as series 3501) throughout the
utors will handle his firm's records coming months.
in the New York, Conn., Mass., and

MNew Jersey territories. Jubilee re-

leases feature Lee Tully in “Essen,

Parts I and IL,"” and “Today I Am

A Man" coupled with “Annie’s Got

A Fella”
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#3501

Jubilee gives you the laff hit of the year, featuring the
talented comedian, Lee Tuly in his hilarious version
that tcok New Ycrk by sto

A real over- -the-counter number that will keep your
customers lafting and your cash register ringing.

WHY DO THEY FALL IN FALLSBURG

A hilar ou ly funny hit from the heart of the ](‘w ish Alps.
/\Vcalonlnv_ If, with_laffs from start to fin

Hear the inimitable Lee Tully in this fast mov r‘s numbf’
that brings ou all the racy humor of a week in Fallsburg.

TODAY | AM A MAN
#3502

The laffingest record ever played .
For sparkling humor and popuiar apoeal. Lee Tu'ly's ver-
sion of this famous Jubilee fast seller can't be beat.

| FOUND GOLD

#3504
“Essen” is a two-sided routine. ol SIS S Tomdia biench rover s
with smart, racy comedy to mak ethisasure-tirenickel 30!)(:1
The B-side of ”Today | am a Man” is “Annie’s Got a ymmn'ycmlss OPEN FOR LIVE W&IM DISTRIBUTORS
Fella.” k. RECORD COMPANY
. . . D Maonsfacliners of Phonograph Records
“Why Do they Fall in Fallsburg” is two-sided. b“ee 1::;“}{;»41" AVENUE, NEW YORK 17, i, Y.

The B-side of “I Found Gold” is “Louisa Learned the

Roomba from her Goomba.”

Single 3505 — The Harmonakings “Sabre Dance”/ “Honeymoon” (November 1947)

Single 3506 — The Harmonakings “Please Don’t Play No. 6 Tonight”/ “Devotion” (November 1947)

Single 3507 — Willie Howard “Salty Saul Peter”. The B-side is “French Taught in a Hurry,” but only the
artists’ names are shown. (spring 1948)

Single 3508 — Ralph Young “I Remember Mama”/ “A Thousand Times a Day” (June 1948)

Single 3511 — Lee Tully “Heine-Family Polka”/ “The Girl Who Comes from 69t and Lexington Ave.” (c. June
1948)

Single 3512 — Lee Tully “Buck from Old Kentuck”/ “Naf-Tully Calypso” (c. June 1948)

The series continued to release records in 1948 at least through 3514. After Jubilee rebooted (see below),
they introduced the 3501 series again in 1951. Noteworthy among its releases were Jubilee 3520 and
Jubilee 3521, which featured a comedian calling himself “EIn Shoyman.” This was actually Allan Sherman,
who later became famous for a few of his routines. Happy Lewis released his parody of Dragnet (called
“Dregnet”) as Jubilee 3525 and “Romeo & Juliet” (3526) in 1953 and 1954, respectively. Jubilee’s most
famous series, devoted mainly to rhythm and blues, was about to begin.



Jerry Blaine worked at National with Sid de May, who left
in August 1948 to found Natural Records. De May put out
“Barbra Lee”/ “Too Soon to Know,” by the Orioles (review

August 21, 1948). According to Cash Box, Jerry Blaine was “Borbra Lee™ (2:08)

promoting it.

“It's Too Soon To Know" (2:49) L

THE ORIOLES T
(Notural 5000)

RACE DISK 0° THE WEEK

One week later, Billboard was reporting that the record
was becoming a huge hit. Cash Box joined in the praise

soon after.

“Too Soon,” by
Obscure Quintet,
Latest Boom Disk

NEW YO! Aug. 28.—Latest boom
“Rip Van inkle” recording to
awaken in left fleld is It's Too Soon
To Know, by a heretofore obscure
vocal quintet called the Orioles, who
come, appropriately enough, from
Baltimore.

Side is the first release of a new
label called Natural, said to be owned
by Sid de May, and being distributed
here by Cosnat. De May formerly
was a partner in Cosnat with Jerry
Blaine, who now owns the distrib-
bery outright,

Tune, a slow ballad, was written
by Deborah Chessler, who has had
no previous songs of significant mag-
nitude. Buddy Morris pubbery
bought the number last Wednesday
(25) for a reported $7,500—a solid
sum these days for any diity, let alone
the work of a relatively unknown
tunesmith,

THE ORIOLES

@® A new vocal guintet on a new
disk that speeds right into the top
spot of the race disks this week and
iz really something to listen to.
The five boys harmoenizing on this
tune, featuring a new, voung fenor,

Sonny Til, who spoons the lyrics
of “Barbra Lee” to a fare-thee-
well. It's great wax and it's got
every possibility of hitting the top
everywhere in the nation. What's
more, as far ag juke boxes are con-
cerned, it's terrific from the stand-
point it spins in only 2 minutes and
8 seconds. This means faster take
for juke box ops and, combined
wtt.‘q a great tune, it should prove
a winner from every angle. On the
flip, “It's Too Seoon To Know,” The
Origles, once again featuring Son-
ny Til, produce another side of wax
that’s sure to set ’em battlin’ as to
which is the best of the two sides
on this platter. Both sides are set
to spin themselves into ribbons on
any location where they like their
music soft, sweet and mellow, Grah
a boxful and spread 'em around.
This disk's got *it,”

220-224 W. 42nd Sr. {Phone: W 7-6092)

NATURAL RECORDS N

New York, N. Y.

. L HAVE THE SONG OF THE YEAR o
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=IT'S TOO SOON TO KNOW™ «
u bocked by [ ] |
= "“BARBRA LEE” -
= Sensationally Recorded by The Nation's Mewest and Greatest Singing Quintet u
| ] -
. The Orioles .
: On NATURAL RECORD #5000 n
- #1 HOT IN HARLEM—from THE CASH BOX, Sept 11th =
Dist. WRITE—WIRE for Availoble Territories
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That disc, Natural 5000, sold well
enough that its sales prompted Jerry
Blaine to take notice. Within two
months’ time, there were nine cover
versions of “It’s Too Soon to Know”
on the market.

Yocal Quintet
with Rhythm

IT'S TOO SOON
TO KNOW

THE ORIOLES




Billboard announced on October 23™ that Blaine and De May were
uniting to form Jubilee Music Company. Within a week, Blaine was
reissuing Natural 5000 on a revitalized Jubilee Records. Their ad in Cash
Box promoted the connection to Natural Records.
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“IT’3 TOO SOON TO KNOW™" :

The Nation’s Greatest Singing Quintet

The Orioles

it's a NATURAL Hit! == 5000
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WATCH FOR THEIR NEW RELEASE NOV. 4th

JUBILEE RECORD CO., Inc.

4 764 10th AVENUE NEW YORK, N. Y.

The first Jubilee single used the same printer, the same typeface, and
the same catalog number (5000) as the Natural release. Sure enough,
the previously-announced follow-up single by the Orioles was Jubilee
5001 —first appearing in the trade magazines on November 13, 1948.
The original B-side to Jubilee 5001 was “(It's Gonna be a) Lonely
Christmas.” Surprising Jerry Blaine, the B-side turned out to be a hit,
while the A-side faltered. After the Christmas season passed, Jubilee
re-released single 5001 with “Dare to Dream” and “To Be to You”
together.

ee

Yoeol Quintet
with Riythm

Yocal Quintet
with Rhythm

5001
(JR-162]

\SE GIVE
ART A BREAK

TO BE TO YOU
(Conrad-Chessler)

THE ORIOLES
ORIOLES

The Orioles’ next single, “Please Give My Heart a Break” backed with
“It Seems So Long Ago” (Jubilee 5002) first appeared in the trade
magazines on January 22, 1949. Some reviews predicted good things
for the single, but it being a bit formulaic, it scored well only in a few
markets.

Blaiﬁe,vDe May Form!

Jubilee Music'Pub’ry '

NEW YORK, Oct. 23.—Jerry Blaine,
Cosnat distribber, and Sid De May,
Natural Records prexy, have formed
a pubbery, the Jubilee Music Com-
pany, to publish tunes out of the Na-
tural catalog. Deborah Chessler, who
penned It's Too Soon To Know, has
been signed to a five-year writing
pact with Jubilee, and the Orioles,
whose platter of the tune is now rid-
ing high in race lists, have entered
into a five-year recording contract
with Natural. Too Soon will not
figure in the Jubilee deal, Miss Chess-
ler having sold the number to the
Buddy Morris pubbery some weeks
ago for a reported $7,000.
| The Orioles forthcoming Natural
‘releue, due next week, features a

new tune by Miss Chessler.

Jubi[ee
RECORDS
2 Follow Up With Another NATURAL =
by THE NATION'S GREATEST
SINGING TWO ORIGINAL TUNES
No.1
BACKED WITH
(IT'S GONNA BE A}
on JUBILEE = 5001
TWO SOCK ""A” SIDES
STILL LEADING THE PARADE
THE ORIOLES
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50,000 OPERATORS
CAN'T BE WRONG

Two Sensational NEW Releases by..

THE ORIOLES

"PLEASE GIVE MY 'DARE T0
HEART A BREAK DREAM’
backed by backed by

‘Il SEEMS SO & 'T0 BE
LONG AGO' 10 YoU'
JusiLee §5002 JUBILIE §SO0TA

Both These GREAT HITS a
MUST in Your Boxes
WATCH THE ORIOLES IN 1949
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Jubilee advertised the next two singles in late February. Single 5003, LaVerne
Ray’s “Hot Sweet Potatoes” and “Rockabye Boogie,” came out immediately, but
Jubilee held back the release of the Master Keys’ “I Got the Blues in the
Morning” and “You’re Not the Only Apple on the Apple Tree” (Jubilee 5004)
until April.

Jubilee

5003 . Vocal
(JR-167) Calypso

HOT SWEET POTATOES
(LY. Ray—R. Toombs)
LaVERNE RAY

THREE RIFFS

and Pinky Williams
Orchestra

Of the two releases, La Verne Ray’s “Hot Sweet Potatoes” and “Rockabye
Boogie” (Jubilee 5003) seemed like the stronger one because Ms. Ray had
signed to Jubilee and was recording new music, whereas the two sides of the
Master Keys’ single were reissues of Top Records 1146B and 1147A from August
1945.

“Rock-A-Bye-Boogie” (2:44)
"Hot Sweet Potatoes” (2:39)

“| Got The Blues In The Morning” (2:47)

LaVERNE RAY AND “You're Not The Only Apple On The Apple
THE THREE RIFFS You'sp i
(Jubilee 5003) THE, 'ﬁfri'ao'ff“
Wait'll music ops and fans hear (Jubilee

t:is biscuit. Bowilr':g into the disk ® Here come the Master Keys to
spotlight in a blaze of glory, piper present one of the most harmonious
LaVerne Ray steps out on the right combinations yet heard. With some
foot with this thing titled “Rock-A- grand whistling and even grander
Bye-Boogie.” Song is a parody on harmony, the boys sell these two sides
the “Rock-A-Bye-Baly” lullaby, with to make up one of the very best plat-
cute lyrics on a bop kick making this ters heard in a long time. Here's
item the hot thing it is. Vocal spot melody, lyrics, great harmony, Daau:
by LaVerne and The Three Riffs is tiful vocalizing and simply outstand-
first rate from start to finish. The ing music. From any standpoint a
P gReat Eofatoss Is 0 o8 platter you can order by the boxful—

lypso tune weaving around the title.
Top deck rates a spot in ops ma-
chines—get it.

a surefire nickel nabber.

NEW JUBILEE RELEASES THAT WILL
MAKE THE JUKES JINGLE

“1 GOT THE BLUES IN THE MORNING"
(Thinkin’ About The Night Before)
backed with

“YOU'RE NOT THE ONLY APPLE
ON THE APPLE TREE"
by THE MASTER KEYS
JUBILEE 5004

"HOT SWEET POTATOES"

backed with
“"ROCKABYE BOOGIE"
by
LA VERNE RAY and The Three Riffs
JUBILEE : 5003
Stronger Than Ever . . . by The Nation’s No. 1 Singing Group

ORIOLES

) T
“‘PLEASE GIVE MY HEART A BREAK” “‘DARE TO DREAM"
d

and an
“IT SEEMS SO LONG AGD"™ “T0 BE T0 YOU™
JUBILEE # 5002 JUBILEE # 5001

Ew Juzz Series—"BUZZY" (Part 1 & 2) l

featuring England’s All-Star Instrumentalists

Jubilee R ecorp co., 1nC
764 10th AVE. NEW YORK. N.Y.

P
‘ N Fox Trot
(ASCAP) )} with Vocal Quartet 4

I GOT THE BLUES IN THE MORNIN'

(Sammy Gallop-Dick Kuhn-Charles Shaw)

THE MASTER KEYS

1146 B

POPULAR
THE ORIOLES
(Jubliee 50035
" Deacon Jones 72--71--70--74

Testiul chanting of a re-
vival  takeoff rhythm
tune by the popular quin-
tet

Tell Me So 83--83--82--84
One of those slow, sasy

torch ballads that lend

themselves to the group’s

Ellsaing, note-blending

style. Could be an im-

portant platter In the

Tace mart

Billboard gave high marks to the Orioles’ next single (Jubilee 5005), which they reviewed in the issue dated
April 30, 1949. “Tell Me So” came out on top and remained a steady seller for the rest of the year. Both
sides were strong, though, and the pairing provided them with their biggest hit to date.




The June 25" issue of Cash Box advertised the release of two new Jubilee singles
—these by artists that had not previously appeared on the label. Joya Sherrill paired
a children’s song with a blues number — something she later did on her second
Jubilee single. Either she had no success whatsoever or both of her records were
withdrawn, for no copies of Jubilee 5006 are known to have been sold online.
Single 5007, Viola Watkins’ “Jelly and Bread” and “That’s for Sure” did not “climb
to the top. In fact, it is somewhat scarce.

Yidil:

JELLY AND BREAD
(Howard Morks-Paul Kalet)

Vocal with

Rhythm Accomp. Vosal Quintet

with Rhythm

(Jl-l’l)

(.lll ZOI)

I CHALLENGE YOUR KISS

(Stephen-Paul-Gary)

THE ORIOLES

Yocal By
VIOLA WATKINS

A JUBILEE 7th
to
THE CASH BOX

It's Also a
% JUBILEE RECORD YEAR
with These Top 7 HITS

No. 1 On All Race Charts
THE ORIOLES—5005

“TELL ME S0
“‘DEACON JONES’

THE MASTER KEYS—5004
1 GOT THE BLUES IN
THE MORNING"”
“YOUR'E NOT THE ONLY
APPLE ON THE APPLE TREE"

THE ORIOLES—5000
“IT’S T0O SOON
TO KNOW'’
‘“‘BARBRA LEE"

THE ORIOLES—5002
“IT SEEMS SO
NG AGO“
“PLEASE GIVE MY
HEART A BREAK”

*T0 BE TO YOU”
“‘DARETO DREAM’

THE ORIOLES—5001 |

The Duchess of Song
(FORMERLY WITH ELLINGTON)

JOYA SHERRILL--5006
*“MARY HAD A LITTLE LAMB™

*'NEVER LET IT BE SAID"

"THAT'S

Watch This One Climb to the Top
VIOLA WATKIMS-5007
“JELLY & BREAD"

FOR SURE"

]u[n'lee RECO

764°10th AVE.

Jubilee was off and running, though, signing new artists and releasing more
singles by the Orioles. As this July 9, 1949, ad for single 5008 indicates, their
initial address was 764 Tenth Avenue in New York City, which was the address

“TELL ME SO” is ON TOP
on ALL CHARTS

of Cosnat Distributing.

“l Challenge Your Kiss” did well, but it took a month or so to gain traction;
“Donkey Serenade” was forgotten quickly. August 13, 1949, brought the next
Orioles single, though. The A-side, “A Kiss and a Rose,” wound up in the Top
Ten R&B (“race”) charts in several local markets.

RACE DISK 0' THE WEEK

“A Kiss And A Rose” (3:10) ) |
“Is A Cold Summer” (2:45)

THE ORIOLES
(Jubilee 5099)

should prove to be one of their
best and most popular. Titled “A
Kiss And A Rose,” the vocal group
an avalanche of grand
rmony on the side to set
the stage for some torrid coin play.
The ditty is a smart, teeming
ballad that makes you wanna listen,
It’s great stuff the grou
and easy on the ears from ¢
first note. Slow infectious wmlxo
added to the plush air surrounding
the disk, adds to. the winning in:

end with “It's A Cold Summer,”
The Orioles turn in another ex-
cellent performance to keep the
platter sizzling hot. Ditty is a
“lever romantic ballad that should
catch on and go. Music ops won’t
have to hesitate with this one—it's
a winner—and a big one at that!

THE ORIOLES

@ There's no stopping this group!
o ht on the heels of their smash
disking of “T Challenge Your Kiss,"

The Orioles come up with another
winner in this latést recording that

In mid-September, along came another new Jubilee artist. Ali Abdul’s “I
Wonder When” (Jubilee 5010) faced mediocre reviews after being introduced
on August 13, and unfortunately, customers agreed.

IS JULY 5th.

BUT

Pressure by JUKE BOX OPERATORS, DISTRIBUTORS
and DEALERS Have Forced Us To Release

THE ORIOLES’

GREATEST To

‘| GHALLENGE
YOUR KISS"

Backed by

“DONKEY SERENADE"

JUBILEE #5008

Orders totaling over 22,000 so far AND RELEASE DATE
Place Your Orders NOW—They will be

filled as they come in.

Ju[ulee REC o

764 10th AVE.

Date

+ JUBILEE RECORDS

* ADDS ANOTHER )
GREAT STAR ¥

1 Oth

AVE

(YO ITS FAST GROWING ROSTER)




Not only is single 5010 scarce, but so are several of the singles that emerged from the

Jubilee label in October.
]uéz

5015
(JR-283)

5014

TOMATO

L
(JR-400)

CHITLING SWi

(Rene Hall)

RENE HALL
and his ALL STARS

JUNE NELSON
her Piano & Trio

Among the releases for that month, “Chitling Switch” (Jubilee 5015) was a regional
success in a few markets, but singles 5011, 5012, 5013, and 5014 more or less vanished
into obscurity. June Nelson’s calypso tracks, “Tomato” and “Siesta” (5014) deserved
better, certainly.

The Orioles jumped back onto the charts with “Forgive and Forget,” and the song
merited recognition from Cash Box. The single continued to sell actively for the next
several months. Meanwhile, by the end of the year, Jubilee had decided to reissue
“Lonely Christmas.” This time, however, they adorned the single with a colorful picture
sleeve, promoting both sides of the record and sporting four photographs of the Orioles
themselves.

For Big Holiday Business

“WHAT .ARE YOU DOING NEW YEARS EVE?”
“LONELY CHRISTMAS”
by THE ORIOLES—Jubilee 5017

7 [\

/élonely

| Christmas

Jubilee & ¢ c o

764

10th A VE.

Jabllee *5017
Jay-6ee Reaotd Corporation

315 West 47th Street
New York 19,N.Y.

The Orioles’ rendition of the A-side may be the definitive recording of the song.

NEW OCTOBER RELEASES OF

JUBILEE RECORD 7#¢Z¢

The Nation's No. 1 Quartet
THE ORIOLES
“FORGIVE AND FORGET"
SO MUCH"

Jubilee 5016
“WHAT ARE YOU DOING
NEW YEARS EVE?"
“LONELY CHRISTMAS"

Jubilee 5017

RENE HALL SEXTET i
“CHITLING SWITCH"
“BLUE CREEK HOP"

Jubiles 5015

LESLIE SCOTT

“WHAT HAS BECOME
OF YOU”
“LOVE SO LONG"

Jubiles 5011

VIOLA WATKINS

“CREAM PIE DADDY"
“AM | WASTING MY
TIME”

Jubiles 5012

JOYA SHERRILL
"AFTER WHAT YOU
SAID LAST NIGHT”

“PETER PETER PUMPKIN

EATER"

Jubiles 5013

JUNE NELSON her Piano & Calypso Boys
“TOMATO"”
“SIESTA""

Jubilee 5014
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Eager to pull in some coin in the new year, Jubilee started off 1950 with some recording sessions. The
January sessions produced four immediate singles, as well as some sides for future singles. As usual, it

was the Orioles who attracted the most attention. Their platter, “Would You Still
Be the One in My Heart” and “Is My Heart Wasting Time” (Jubilee 5018) wound
up “catching on like wildfire” by mid-February and was charting in some local
markets.
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Cotching On Like Wildfire !

THE ORIOLES

New Money-Maker -

“WOULD YOU STILL BE

THE ONE IN MY HEART"
backed with
“1S MY HEART
WASTING TIME”

JUBILEE 5018

Inec.
764 10th Ave N.Y,, N.Y.
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June Nelson’s second calypso single for Jubilee (numbered 5019) fared no better than her first “Sh-sh
Don’t Wake the Neighbor Next Door” and “Gumbo Lay Lay” are both interesting songs; these two and
“Tomato” wound up on an EP for Jubilee later in the decade, but for now they were overlooked.

René Hall was also back with “Rene’s Boogie” and “Blowing Awhile” (Jubilee 5020). Recorded in 1949,
these sides (5015, 5020) were the jazz guitarist’s first recordings as the leader of his own band. “Rene’s
Boogie” was ahead of its time, sounding less like most jazz and more like what would become known as
rock and roll. It did well in some of the local markets.
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" Jubilee

5019 Vocal
(JR-808) Calypso

5020
(JR-280)
SH-SH DON'T WAKE THE

NEIGHBOR NEXT DOOR

(SAM MANNING)
JUNE NELSON

E ORIOLES
THE OR & Her VIRGIN ISLANDERS

The fourth single, “Red Sails in the
Sunset” and “It Ain’t Right” (5021) o 4
featured stylings by the R&B vocal / B
group known as the Balladeers. ‘ ]ubtlee
Both sides were picked up in local
markets, giving Jubilee another 2021 ‘) ke B

this group displays is top notch right

JRE18)
moderate seller to start the new
RED SAILS IN THE SUNSET from the very start. They turn in a

year. T wonderful job on the top deck, a well

THE BALLADEERS known standard. The flip picks up in
tempo a bit, with the lyrics spinning
around the title. Side to ride with is
“Red Sails In The Sunset.”

“Red Sails In The Sunset” (2:44)
“It Ain’t Right” (2:50)
THE BALLADEERS
(Jubilee 5021)

@ New vocal group bows on Jubilee
wax, with the refrain of “Red Sails
In The Sunset” and “It Ain’t Right”
seeping thru the platter. Harmony

Meanwhile, Jubilee was recording several new records for release in the spring. Foremost among these in
retrospect may have been René Hall’s second foray into the R&B genre. La Verne Ray added Arlene Talley
to the A-side of single 5022, with Hall's Sextet joining Ray on both sides. The title of the song, authored
by Ray, left no doubt that the song was “Rock and Roll.” This was not the first song with that title, nor was
it the most important to the developing genre at that time — for Fats Domino’s debut single had just come
out on Imperial, but coming when it did, it heralded the explosion of R&B into the popular-music scene.
This was precisely the sort of music that DJ Alan Freed began listening A

to. One year later, he would introduce Cleveland to “rock and roll” on .
" Jubil.
uoteiee

radio station WJW. At this point in time, though, most radio was
uiﬂ-ﬁz) . Vocal Duet

segregated, and the larger stations were not playing R&B on the air.



Viola Watkins was next with “Laughing at Life” and “Red Riding Hood” (Jubilee 5023),
and both Billy Mathews and René Hall’s band joined the Balladeers for “If You Only
Knew” and “I Never Knew | Loved You” (Jubilee 5024). The Orioles were on top again,
however, with two singles that received strong promotion and earned airplay. Single
5025, “At Night” and “Every Dog-Gone Time” came out ahead of the other single in
March.

- HOT! HOT! HOT!

! THE ORIOLES

New Coin Collector

“AT NIGHT"

backed with

“EVERY DOG-GONE
TIME”

Jubiles 5025
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5023 X Vocal Duet
(645)

LAUGHING AT LIFE

(Charlie & Nick Kenny-Zornel-Todd)

VIOLA WATKINS-FRANK HUMPHRIES
and Orchestra /

y/

(JR-149) . with Rhytom

AT NIGHT //
(Cltfbon Morris) //

THE ORIOLES /

The Orioles dominated the rest of the spring with “Moonlight,” released in April and backed by “lI Wonder

When” as single 5026.
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THE ORIOLES

“AT NIGHT”

backed with

“EVERY DOG-GONE TIME"
JUBILEE 5025

Going Strong
“MOONLIGHT"

backed with

“l WONDER WHEN"

JUBILEE 5026
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-

JUBILEE RECORD CO., Inc.
315 W. 47th St., N. Y., N. Y.

“MOONLIGHT” (2:37)
“l1 WONDER WHEN” (2:39)

THE ORIOLES
(Jubilee 5026)

® Upper circle is a hot comer that
looks as though it may be one of the
top ballads of the Summer season.
“Moonlight” features the competent
quintet turning in a sock arrangement
with tremendous scope for a group
harmony effort. Number itself is an
artful engraving of a tender opus. Flip
is a ballad featuring a deceptive male
lead; “Moonlight” is our bet to hap-
pen very big.

5026 / | Vocal Quintet

(173) with Rhythm

Now beginning to expand, Cosnat moved to a larger headquarters on May 1, 1950. That new location, 315
West 47" Street, would become Jubilee’s base of operations for the next several years. It was there that
they introduced their 45 RPM singles and long-playing albums.



