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Simon “Si” Waronker traveled around Europe during the 1930s studying music.
When the Nazi party took over Germany, he fled to Los Angeles, where he played
the violin in musical productions. Herb Newman convinced him to enter the
music business in early 1955, and Si borrowed $2000 in order to produce and
press singles for Lionel Newman. The new label, Liberty, announced its presence
in March and released the first single in early April. Waronker chose 55001 as
the number because the year was 1955.

Newman Signed to
Liberty Wax Pact

HOLLYWOOD, March 5.—Lib-

After Liberty had released five singles through spring and early summer, they
ventured into the album market for the next two months, releasing a sizable
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by Alfred Newman

Upstairs” from “Seven-Year Itch,”
and “Conquest” from the film
“Captain From Castile.”

Both tunes were penned by Al-

buyers Cha-Cha-Cha conscious.” That

| “Sweet and Gentle” have made disk
ditty, plus 11 others, including “Dix-

ieland Cha Cha Cha" and “Rock and

__________ plad with

From the 2008 Cantury Fox Prod, “The Seven Your e

i GIRL UPSTAIRS

ifred Newman

‘ Roll Cha Cha Cha” are included.

Swan, noted for his arrangement for
many Latin-styled bands, has cut a
package here which must surely ap-
peal to dancers. It has a fine beat
and a brilliant sound thruout.

fred Newman, head of 20th’s music
department, and are published by
Robbins Music.

Liberty, headed by Si Waronker,
ork manager at the studio, and

—— ! | Jimmy Ames, of Sunland Music
i - —— [ lﬁ'n' Sales  Company, also signed Wes

T— 'Hemel Dom Frontiere and the
Hollnwood Saxophone  Quartet.
Firm is currently setting up na-
tional distribution, with the first
Newman recording scheduled for
release this month.
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MUCHO CHA CHA CHA
DON SWAN AND WIS ORCHESTRA

Vi @ [omel
MUCHACHACHA (Ruyes-Swan)

ND GENTLE (Thorm-Portal)

D CHA CHA CHA (SwanGutierrezt
& T\ UIVOREIO Ruiz)

BN T WA SwanGutierres)
G S PARA T (Ravw Joutat)
Mucho Cha Cha Cha =
Wi m GROOVE
Don Swan

First appearance in trade magazines: July 23, 1955
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Shortly after the release of the first album, Liberty contracted with
Capitol Records to press and distribute its albums. Liberty began
including the Long Playing Microgroove information that appeared at
the bottom of Capitol albums at the time. Albums pressed by the
Scranton plant tended to have the catalog number in thin print. an | R @[]

MUCHO CHA CHA CHA
DON SWAN AND HIS ORCHESTRA
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“MUCHO CHA CHA CHA”—Don Swan and his Orchestra—Liberty LRP 3001
(12° LPy

JUCHACHACHA; SWEET AND GENTLE, DIXIELAND CHA CHA CHA; EL DIVORCIO) CHIN CHI
AT MUSICA € PATA T, TEA'OR THO' CHR A ‘CHA RICO VACILON, CHATIER
CHA' CHa;'GHI CHI GHA CHA CiA; ROCK AND ROLL CHA CH

As cha cha continues to soar in popularity, the new l||-en) label hops on
the with o ferri sic specifically designed for the
who bum features Don Swan and his
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LRP-3002 Bobby Troup and his Trio
Bobby Troup
First appearance in trade magazines: September 24, 1955
Liberty also made a regular pressing contract with RCA Victor. It seems that RCA’s Hollywood plant pressed

many albums for Liberty that were distributed along the west coast. Occasionally, RCA’s other plants got
involved in pressing.

BOBBY TROUP AND HIS TRIO ......63

(1-12"")

Liberty LRP 3002
There are a dozen standards here,
and they are chanted—rather than
sung—by Bobby Troup. His vocalizing
is very siylized, and would appeal to
a cultist group only, A cool trio
accompanies. Tunes include “Thou
Swell,” “0ld Devil Mooa,” “I've Got
You Under My Skin,” etc,

. omice
BOBBY TROUP
AND HIS TRIO

A High Fideli
Recoring . [cunvz]
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2. IVE nov A :lusn
3. OLD DEVIL MOOX
¢ THAT'S AL (Hay
3 THE RUCKLEBUCK (Alfrod
v

Even before the first Liberty album came out, Si Waronker was working to obtain sources for new records.
In late May 1955, he co-brokered a merger with a small jazz label called Nocturne, which was best known
for its “Jazz in Hollywood” series. Part of that merger involved the continuance of the series on the Liberty
label. Liberty created the prefix “LJH-" for that purpose.

Liberty Merger
‘With Nocturne

HOLLYWOOD, May 28.—~Indies
Liberty and Nocturne Records this
week completed a -merger whereby
the latter firm’s catalog will hence-
{o[r,ﬂ; be issued under the Liberty
abel.

Liberty, headed by 20th-Fox
music director Si Waronker, will
release the Nocturne output under
its “Jazz in Hollywood” series.
Hurry Babasin, former president of

| the jazz line, will continue to
JAZZ IN HOLLYWOOD—Libert LJH 6001 (1-12" L P) \||pen|s(- the repe](()"e function of
SANGUINE; THERE WILL NEVER BE ANOTHER YOU, SERENADE IN BLUE; YESTERDAYS; THE h l
GlRl FRIEND; BLOO DENIM; P[RPEYUAI MO"ON BOB WHITE; DANZA DO BRAZIL; BOB- t e line,
LING, “V[ AT FIVE; LOVE R LEA!

libern scoops up a wide \"u'lpt) of \\ v~t Coast jazz musicians and presents
them under the title, “Jazz In Hollywood”., We hear samplings of the tulents
of Herbie Harper, Bud Shank, Jimmy Rm\lm Virgil Gonsa u'l\u Harry Babasin,
Lou Levy, Dom Frontiere, Abe Most, Bob Enevoldsen, Bob G don, thhl\
Wise, and the Hollywood Saxphone Quartet. Space does not allow comments
on each artist invelved. As an over- all deseription, it is an interesting col-
lection of assorted talents playing casy to listen to west coast jazz. Tmpro-
visations in most cases stick close to the melody line. Jazz fans should find
it of strong interest.




A High Fidelity
Recording

1. SANGUINE (I'sich) HE
HERE WILL NEVER BE

LJH-6001 Jazz in Hollywood
Various Artists
First appearance in trade magazines: September 24, 1955

Later copies have blue labels that mention the “Spectra-Sonic” process.

1P RARE—=BUT WEI.I. DONE
2000 JIMMY ROWLES TRIO
Mty Rawhs, Piaso, Al Midnll, Bess; drt Wordigor, Orums
poey

ot
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RARE-BUT WELL DONE
JIMMY ROWLES TRIO
Jimmy Rowles = Piono h
‘Art Mordi
A High Fidelity
Recording

1. THE DAY YOU CAME ALONG

YOU ARE T0O BEAUTIFUL
4. SERENADE IN BLUE

LRP-3003 Rare — But Well Done
Jimmy Rowles
First appearance in trade magazines: October 1, 1955

A High Fidelity . [
Recording CURVE..
1. THE DAY YOU CAME ALONG (Coslow-Johnston)
o P e e s
8. 1| WOULDN'T CHANGE YOU 'ﬂl THE WORLD
e
ARE 700 BEAVTITOL (Ribard Botemrs

" EnenAoe BLUE(Gordon- Warven)
B LET'S FALL IN LOVE (Arlen)
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LJH-6002 Dom Frontiere Sextet

Dom Frontiere
First appearance in trade magazines: October 1, 1955
Second-pressing covers list jazz =~ | DOMFRON"ERE:EXTEI o3
albums through LJH-6013, which
came out in September 1956.

LRP 3004 LRP
JOHN DUFFY : s004 SO RN DUERY L
LSER, MIGHTY COLUMBIA SQUARE Wi LIBERTY

AT THE

MIGHTY
WURLITZER

LRP-3004 At the Mighty Columbia Square Wurlizter
John Duffy
First appearance in trade magazines: October 1, 1955

Later back covers list the artist as Johnny Duffy.

2 v
4, SEPTEMBER W THE RAIN. (Warrve-Inabin)
PERPETUAL

MOTION (Paganini)
6 TENDERLY (Groas Lawronce)

JOHN, DUFFY
MIGHTY COLUMBIA
SOUARE WURLITZER
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1 MR B (Baes Pl
2. Pl (Simon)
3 LEAP FOR JOY {¥runtian)
4, SEPTEMBER I THE RAIN (Warrve-Inhin)
PERPETUAL

MOTION (¥aganinl)

LJH-6003 Featuring Bud Shank and Bob Gordon
Herbie Harper
First appearance in trade magazines: October 1, 1955

HERBIE RARPER-BUD SHANK
BOB GORDON

SPECTRA-SONIC-SOUND .
THE ULTIMATE IN
HIGH FIDELITY
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LJH-6004 Mister Clarinet

Abe Most
First appearance in trade magazines: October 1955

AR, CLARINET"
ABE MOST

SOUND RIAA
CURVE

E IN
HIGH FIDELITY

L LET'S FALL IN LOVE (4
2. THERE'S A SMALL HOTEL
3. YOU 6O TO MY HEAD (
A. SHOKE RINGS (Gliff
B. THE LIVELY GHOST (abe
6. MYRTHA (Abe Mot




e NIGHTFALL

s
UBERTY  HARRY SUKMAN AT THE STENWAY CONCERT GRAND

et
NIGHTFALL

HARRY SUKMAN
ot the Steinwoy Concert Grand

A High Fidelity 3 RIAA
Recording CURVE
HTFALL

LIBERTY RECORDS . Hollywood, Calif.

LRP-3005 Nightfall
Harry Sukman
First appearance in trade magazines: October 1955

Scranton pressings have blanks with “A High Fidelity Recording.”
The other blanks mention Spectra-Sonic Sound.
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LJH-6005 Nightfall
Hollywood Saxophone Quartet
First appearance in trade magazines: October 1955

AR

Second-pressing covers list jazz albums through LIH-6013, which came [Ri B tae S I i
out in September 1956. ‘

In mid-October 1956, Liberty pulled a single from an upcoming album by
Julie London. That song, “Cry Me a River,” proved immensely popular and
led to Liberty re-entering the singles field.
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LRP-3006 Julie is Her Name
Julie London
First appearance in trade magazines: December 31, 1955

"
JULIE IS HER NAME
L IULIE LONDON
tos
3 Barmey Kessel
Spectra-Sonic-Sound i
A High u.x», ' [ cunvs] ""ﬁ'i:*.‘."l'.‘.‘.f.',"" .
Sterding
1. CPY ME A RIVER (Arther

2.1 SHOULD CARE (W
3. M IN THE MOOD FOR LOVE (

1. CAY ME A WIVER (As

S CANT NELD LOVIN' THAT AN
Ko ) 308
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JULTE 18 "HER" NAME
JULIE LONDON

featusin
Barney Kessal

{ spectrasonicsounn .
THE ULTIMATE IN

HIGH FIDELITY

JULIE R NA
JULIE LONDON

TRANSISTORIZED
SPECTRA- \DN’C SUUND

THE ULTIMATE i

WicH FIOELITY

1. CRY ME A RIVER
2. | SHOULD CARE
3. I'M IN THE MOOD FOR LOVE

| "JULIE IS HER NAME' [g2)
3006 JULIE LONDON u::::v

Julie London
Bamey Ktsshel Guitar
Ray Lnll\emund Bass

JULIE IS HER NAME

DEALERS - ptop’s The

JO(?KS - ACTION!

Everyone s FLIPPED over .
The OM’IMI

JULIE LONDON'S

“CRY ME
)
RIVER”

c/w 'SWONDERFUL
Liberty #55006

JULIE IS HER NAME

LONDON
Barney Kessel

S [RIAA
@ lcurve

JULIE 1S HER NAME (1-12")—Julie Lon-
don. Liberty LRP 3006

Here's a vocal package that has everything.
The sexy-voiced thrush, who rocketed to fame
via her intimate disking of “Cry Me a River,”
offers that fine tune and 11 others—all stand-
ards—ofl similar ilk, accompanied by the smart,
sensitive guitar of Barney Kessel.” The cover
photo is a scorcher that can’t fail to get atten-
tion, and even the notes are several not:
above the norm, Among the tunes are “I'm Clad
There Is You” and a particularly hauntin,
“Laura,” Dealers are advised to stock up a
display this prominently. It will sell among the
jazz coterie, too.

The second back cover dates to mid-1956; the third is from 1959. Note: the Scranton (Keystone) label has

sides 1 and 2 reversed.
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LJH-6006 Jazz Mad
Steve White
First appearance in trade magazines: c. May 1956
Previewed in October 1955.
Albums 6006 and 6007 saw the 6000 series change from “Jazz in
Hollywood” to “Jazz Unlimited.”
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LJH-6007 Shades of Things to Come
Jack Millman Sextet
First appearance in trade magazines: May 26, 1956
SHADES OF THINGS TO COME.......70
Jack Millman All Stars (1-12")

Liberty LIH 6007
Along with wumpeter Miliman, we

have Jimmy Giulfre om bari and LIH | specraasomic.souno .\
clarinet, Buddy Collette on tenor and - HIGH FIDELITY

flute, Larry Bunker on drums, sic. L THINKING OF AU

It's competent, but run-of-the-Rogers- S BT )
mill West Coast jazz. Incidentally, 4 PoLKA DOTS AND MaONBEAS®

like Shorty Rogers, Millman plays a s w X 8E awaTHER 10U
flugelhorn, which has & little deeper 3

tone than a trumpet. Flashy cover
and title may help sales, but this
faces heavy competition from more
distinctive entries in the same vein,




LRP. V.LP. (Very Important Pianist) LRP.
3007 3007
CONLEY GRAVES TRIO
LIBERTY Conbey Gorvn, P, PR S— LIBERTY

ery
mportant

ianist

LRP-3007 VIP (Very Important Pianist)
Conley Graves Trio
First appearance in trade magazines: July 1956

“ALEXANDER THE GREAT"—Tommy Alexander And His Orchestra—
Liberty LRP 3008 (1-12”)
MAD ABOUT THE soy; TomsOYs WE'LL BE TOGETHER AGAIN; | HADN'T ANYONE ‘TILL
YOU; MIDNIGHT SUN; ULLABY OF BIRDLAND; OLD DEVIL | MOON; SONG IS YOU; ALL THE
THINGS YOU ARE; COULD HAPPEN TO YOU: FLAM
Tommy ‘\lcx-mder «llld the ork represent ‘one ol’ lhe disk jockey’'s most ap-
pl('matod aggregations to come along in a fair amount of time, Their basically
swing approach has a modern touch about it that sort of accounts for “reno-
vated” swing. The sparkling arrangements are played with flashy skill by both
soloists and/or the whole troupe. Alexander’s platters have been favorites of
the dee Jms, thus assuring valuable air play for the waxing, Most of the
sales should involve a jazz erowd.

[Trp ALEXANDER THE GREAT
L3008 | oMY ALEXANDER AND HIS ORCHESTRA ey

sy of breuase
G5 tev, wocH

8.
LEERTY nnvonns, ixe:

LRP-3008 Alexander the Great
Tommy Alexander
First appearance in trade magazines: July 14, 1956

G A s

“Alexander The Great™
ety B2 00

The Great New Band
of the Year

Greo! New Sound of the Ym

Tommy Alexander and his
Orchestra

Sootin you fowtay 31

CHUCK STEVENS. Yocals

orice

(VERY IMPORTANT PIANIST)
CONLEY GRAVES TRID

Conley Grox iTiane; John Mother, Bass;

ALEXANDER THE GREAT

TOMMY ALEXANDER AND HIS ORCHESTRA

Spectra-Sonic-Sound RIAA
R . [C”"VE.

1. MAD ABOUT THE 80Y (ol Covard) 3:14




SPECTRA - SONIC - SOUNDS!!
LEO ARNAUD AND HIS ORCHESTRA
LIBERTY ik

Twenticth Contury-Fox Studios, Beverly Hilk, Coit.

"N _ dnad

LRP-3009 Spectra-Sonic Sounds
Leo Arnaud
First appearance in trade magazines: July 28, 1956

we a0
e

LRP-3010 Ti Amo
Carl Coccomo
First appearance in trade magazines: July 28, 1956

For LRP-3011, see below.

SPECTRA-SONIC-SOUNDS

LEO ARNAUD AND HIS ORCHESTRA

Spectra-Senic-Soul
AH
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RIAR
CURVE
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LONELY GIRL iRp
JULIE LONDON @
LIBERTY it Al Viola, Guicar LIBERTY

E

JULIE LONRON

L

LRP-3012 Lonely Girl
Julie London
First appearance in trade magazines: June 16, 1956

LONELY GIRL
JULIE LONDON
with AL VIOLA, Guitar
TRANSISTORIZED
SPECTRA-SONIC-SOUND
THE ULTIMATE IN
HIGH FIDELITY

 LIBAET
LONELY GIRL

JULIE LONDON
with Al Viola, Guitar

Spectra-Sonic-Sound o RIAA
A High Fidel
A CURVE
1. LONELY GIRL (Trony
2. FOOLS RUSH IN (Mercer-
3. MOMENTS LIKE THIS (Desy)
4. 1 LOST MY SUGAR I LT LAKE
(Mereas,
5. IT'S THE TALK OF THE TOWN
(Symes-Neiburg-Levinson) 2:35

(Irving Beelln) 3:02

HEADING FOR ANOTHER
ALL TIME SMASH SELLER!

LB

“Lonely Girl” e 3012

@ s

l}( R#7Y RECORDS. INC.;

i

LRP-3013 Autumn Rhapsody
Ami Aloni
First appearance in trade magazines: Advertised September 29, 1956, but withdrawn

LRP-3013—AUTUMN RHAPSODY

Ami Alonl at the Harpsichord and Piano

Watch LIBERTY’s extensive Album Release Program



OUR NEW NELLIE
NELLIE LUTCHER
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Russ Garcia and His
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LRP-3014 Our New Nellie

Nellie Lutcher
First appearance in trade magazines: June 30, 1956

nce
OUR NEW NELLIE
NELLIE LUTCHER
with Russ.Garclo ond His Orchesire

Spectra-Senic: Sund RIAA

KAY STARR
LIBERTY with
D ALL STAR JAZZ BAND

- |SWINGIN' WITH THE STARR

LRP.
3014

LIBERTY

LIBERTY
DELUXE
SERIES

SL-9001 Swingin’ With the Starr
Kay Starr

First appearance in trade magazines: September 1956

§G. US PAT. OFFICH

OUR NEW NELLIE
NELLIE LUTCHER
with Russ Garcla ond his Orchestro

SONICSDUND Q [ RIAA
LTIMATE IN 4 m
HIGH FIDELITY u"

YOU EVER BEEN LONELY (De Rose-Brows) 248

HAVE
o JiRoE WE LOVE Yob (i Neutu) 341
il o Sudden) MY WEART

POPULAR

AMERICAN COUNTRY SONGS

Helen Merrill. Atco 33-112—The jazz thrush turns to
a series of smartly selected country tunes for her latest
album. They're rendered in lush, pop fashion with excel-
lent ork support from Chuck Sagle. Such chestnuu as
“Half As Much “You Win Again” and “Cold, Cold
Heart" are included. Package is highlighted by a lovely
cover photo of the lark. Sound is excellent.

N' WITH THE STARR
TARR
Al $1e:

SWINGIN’ WITH THE STARR
KAY STARR !
with Jaxz All Sters

Spectra-Sonic-Sound .\ RIAA
sismraar @) | cunve



ter 3015

Dom Frontiere

LRP-3015 Fabulous!!
Dom Frontiere Octet
First appearance in trade magazines: Late September 1956

FABULOUSH!
DOM FRONTIERE OCTET

SPECTRA-SONICSOUND . [ RIAA SIDE
TiicH FioeTY p CURVE | |! ONE
1. FIDDLE FADDLE (A

2, UNO Mas (¥ .
3. 0L MAN MIVER

POWERIHOUSE Bgzl

LIBERTY

LIBERTY

SPECTRA-SONICNOUND
patart-epens

imate i HFigh Fideltey

LRP-3016 Powerhouse
Bobby Hammack Quartet
First appearance in trade magazines: October 20, 1956

POWERHOUSE ........cc..000 Propas, | |
Bobby Hammack Quartet (1-12")
Liberty LRP 3016
Bobby Hammack’s name and face are

G740
I /I{T,- familiar to West Coast TViewers; for
i b el four years he has officiated at the
SRR piano for the Peter Potter “Juke Box
B OUSE Jury” show. In his first LP, Ham-

BOBBY HAMMACK QUARTET mack proves to be a facile jazz artist

SPECTRA-SONIC- on piano, organ and celeste, He is
’C.‘.a‘i«“.'.:lif.?j:n . cmcil Sglp?EE :nc‘ked Eb‘y" ’Wu |:e‘llennoo ::d n;!ur.
> g rving Edelman bass erry
azmc“m{ : Fricdman on vibes, xylophone and
3. GREAT DAY (¥ /

T X percussion, Much of the time the

. j sound achieved is soft, polite and
pretty a la Shearing. Now and again,
however, Hammack and his confreres
kick loose and justify the “Power-
house™ monicker. A set like this
would find broad acceptance if
pushed.
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LJH-6008 Smorgasbord
Bobby Enevoldsen
First appearance in trade magazines: October 20, 1956

SMORGASBORD  ........... vossseess?S
| Bobby Enevoldsen.(1-12")

| Liberty LJH 6008

Encvoldsen and his cohorts appear 1o
be having great fun and it's conta-
gious, It's not profound or provoca-
tive jazz, just good, pleasant listening,
insuring at least a fair sale, The
leader himsclf plays tenor, trombone
and bass. Larry Bunker plays drums,
vibes and piano; Red Mitchell, bass
and piano; Marty Paich, piano, ac-
cordion and organ. Howard Roberis
is on guitar, etc. . , . all competent
West Coast modernists,

LJH
6009

LIBERTY

@ .
é%‘ RECORDS. INC.
e e

LJH-6009 Sam Songs
Fliptop Finnegan
First appearance in trade magazines: c. October 1956
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LRP-3020 Carnival in Rio

Leo Arnaud
First appearance in trade magazines: October 3, 1956

CARNIVALIN RIO .....ccovnenneansssT3
Leo Arnaud Ork (1-12")
Liberty LRP 3020

A striking clown cover by well-known
painter of circus subjects, John
Morris, should be a big sales-plus for
this pleasant package of Latin-styled
mood music. Amaud, onectime con-
ductor of the Rio and San Paulo

| Symphony Orchestras, raises his ma-
terial above the usual hip-swinging
level, and the LP has a generally
happy and authentic air of carnival
time in Rio.

LAZY AFTERNOON
LIBERTY l_l:!l) McKUEN

|
|
|

i

i

gg @ T s
E—— 4
LRP-3011 (Songs for a) Lazy Afternoon
Rod McKuen
First appearance in trade magazines: November 10, 1956
‘SONGS FOR A LAZY AFTE N”—Rod McKuen—Orchestra Under :"I:r |

‘Direction Of Barney Kessel—Liberty LRP 2011 (1-12” LP)
LAZY AFTERNOON; JOHN HARDY; THE BIRDS COURTING SONG; PUTTIN' ON THE STYLE;
WITH A “NO™ THAT SOUNDS LIKE “YES; BIBINI; COLORADO TRAIL; JAYDEE; SINNER MAN;
ALL AROUND TRINIDAD; HAPPY IS A BOY NAMED ME; AUNT LOUISE; FOLLOW THE
DRINKIN' GOURD.
Singer Rod McKuen combines the best elements of pop and folk singing, thus
making him an important artist in an era where folk-like tunes often make
chart news. Like the true troubador, McKuen sings with sincerity and invents
his own material. His voice can hop happily through “Puttin’ On The Style”
and mystically chant “Jaydee”, Barney Kessel leads an appropriately subdued
ensemble, Wordless cover effectively features a four-color job of the artist
5V KESSEL in informal clothes. Entry leans heavily into a folk market.

-
SPECTRASONIC-SOUN .
THE ULTIMATE IN . ' CR.A‘

HIGH FIDELITY URVE

DAR GIRL"—Julie London—Orchestra Conducted By Pete King—
Liberty SL-9002 (1-12” LP)
i ; VLU REMEMBER

I e ST Y. HEMPRLS 1N JUNE, SLEIGA RIDE 1N JULYs TIME

FOR AUGUST; SEPTEMBER IN THE RAIN; THIS OCTOBER; NOVEMBER TWILIGHT; WARM

DECEMBER; THE THIRTEENTH MONTH.
Somehow the months will never be the same, thanks to this latest Liberty
entry by the always-in-season thrush, Julie London. For each month (includ-
ing “the thirteenth”) Miss London has a song (standard or new one), and
an appropriately clad London on the book-type package. Pete King’s orchestral |
backing and oceasional choral support has greater fullness than Miss London |
or her listeners are accustomed to hearing. But still the singer’s sultry vocal |
touch is given much room to move about. Disk should be another sales
bonanza for dealers who enjoyed healthy sales with the lark’s recent smash ‘
LP “Julie Is Her Name.” |
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SL-9002 Calendar Girl
Julie London
First appearance in trade magazines: December 1, 1956

= CALENDAR GIRL
with Orchestra Conducted by Pate King
“Arrangements by Pote King

Spectra-Sonic-Sound Zgm RIAA
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1. JUNE IN JANUARY (R. alngee) 2
2. FEBRUARY BRINGS THE RAIN
3. MELANCHOLY M
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LH-6010 Jazz - San Francisco Style
Virgil Gonsalves Group
First appearance in trade magazines: January 5, 1957 (released 12/56)

JAZZ—SAN FRANCISCO STYLE ... 67

Virgil Gonsalves Sextet (1-12)

Liberty LIH 6010
There is mo such thing as a “Sam
Francisco style” of modern jazz, but-
the cily has a nuclens of fine Jocal
musi s and we get a good earful
of the kind of sounds that can b.|
heard there, Gonsalves is a particu-
larly gifted baritone saxophonist, snd’
he sustains the excellent impression
made on other seis. The other horng
also are above average (om lemor,

ek e
|

3. WHITENASH (Comrmeers 39 ; Dan Pateris; on valve trombone, Bob
290 LRVE 15 WD ¢ .

: -m; :C;KD'?A':“" .m.: FETY : Badgly); the thythm section swings,

G ooy’ v 7 The material offered, however, has

fouisss S been pretty thoroly explored, and 109

).unt;xwta:::’:::mux much of it inviles comparison to

e R other treaiments of better gquality,

A little more adventuresome spitht
would have been welcomed,




LH 6011
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‘“TED and | DICK NASH
Futs, Piecolo, Clatinat ard Ch ‘ 5 LIBERTY

THE BROTHER‘ NASH
LIBERTY

LJH-6011 The Brothers Nash
Ted and Dick Nash
First appearance in trade magazines: December 1956 N
TED andﬁ?lﬂ( NASH

SPECTRA-SONIC-SOUND:
o GCTATE I v‘ RIAR

HIGH FIDELITY CURVE

i VIBE-RATIONS

BED HOBVO [¥ HLET

LIBERTY
RED NGRYCE, Vilis, IACK MONTROSE, Tanor Scx, Clarirat and 1
o RDIEK] DRASNI, e L KOS, i o, B

NE RIGH, b, L DOLELASS, Croms

s

LJH-6012 Vibe-Rations
Red Norvo in Hi-Fi
First appearance in trade magazines: December 22, 1956

R e sl
Red N . Vibes (1-12™)
aé/ﬂwn Bt Norsa, Vives

There’s some good Norvo vibes here,

VIBE-RATIONS but hardly enough, Actually, the set
has only 15 minutes to each 12-inch

N HI-FI) side, which is about half of what

RIAR some companies are offering. There

CURVE ONE 3 is some interesting two-flute support,

but this becomes stiff when the Eng-
lish horn—s most unswinging fnstru-
ment—is added. Some good flashes by
the late Bill Dillard on guitar, and
an excellent cover that will help sales
considerably.




] BUDDY CHILDERS QUARTET | .35 |
LIBERTY SUDY CHILDERS, Tromaer, ARNOLD ROSS, Fono LIBERTY
HARRY BABASIN, Boss; BOONE STINES, Drums - >
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LJH-6013 Buddy Childers Quartet
Buddy Childers Quartet
First appearance in trade magazines: January 5, 1957 (released 12/56)

Starting in about October 1956, some of Liberty’s pressing plants began using blue labels for jazz albums,
while others continued to use dull green labels. In particular, Capitol Records kept using dull green. In
these instances, both color configurations are first pressings.

BUDDY CHILDERS QUARTET .......13
(1-127)
Liberty LJH 6013
Childers is a trumpet man who has
done some %good work with 1he,

Charlie Barnet band — and made a|

favorable impression with a pn\icm: BUDDY CHILDERS QUARTET
Liberty LP (“Sam Songs™). Here he gty o Lo S
is teamed with two other Barnet.

alumni: drummer Boone Stines and LIH SPECTRA-SONIC-SOUND

pianist Amold Ross, with bassist T FDRITY

Harry Babasin rounding out the foyr-
some. It's & happy blowing sessiom
with the emphasis on bright, tangy
up-beat selections, Childers has ame
ple technique; his ideas are “‘maine
stream modern,” without siraying too
far out. Rhythm section has vitality,
with Babasin a stand-out, With expo-
sure, this LP should rack up fuirly
good sales.




