Philo Records

The first concert labeled as Jazz at the Philharmonic occurred in July
1944 at Los Angeles Philharmonic Auditorium. The Philharmonic
Orchestra was the main attraction to the building, but Norman
Granz’s jazz concerts were soon to be regarded as historic by jazz
afficionados.

The Philharmonic Record Shop, owned by Leo and Edward Mesner,
occupied the same building as the famous concert hall, and they were
thrilled to hear the jazz that was happening at the auditorium — so
thrilled that they decided to start a record label. In late spring 1945,
Philo Recordings was born. Naturally, it was named after the record
store and the auditorium that housed them.

Philo Records got started slowly, but soon the new label released
popular blues and jazz hits. Before the end of the year, Norman Granz
was on board, reeling in new artists for Philo and bringing the label
some of his recordings — such as the famous 1942 concert featuring
Nat King Cole, Lester Young, and Red Callender. By the end of the year,
the west-coast label was releasing several new singles every month,
but they were having problems with their name.

As the Mesners tried to register the Philo name as a trademark, they
faced resistance from the Philco Radio Corporation, who indicated
that the Philo name may cause confusion. After over a month of
discussion, the Mesner brothers decided to change their business to
Medlee (= M + Ed + Lee). They dropped that idea within a week or
two, however, in favor of another name: Aladdin. With that name,
the label would be popular throughout the R&B scene during the
early 1950s.

To Our Dealer and
Distributos 7&_ieuas:

BECAUSE OUR NAME

“PHILO”

is easily confused with another trade name, we feel compelled
to make a change.

HEREAFTER WE WILL BE KNOWN AS

by Frank Daniels

Two New Firms

Try Diski i
ry Disking Biz

HOLLYWOOD, Sept. 10.— A couple
more new recording firms have recently
come to llfe here. Leo and Edward
Mesner, owners of the Philco Record
Shop, which takes its name from the
next door Philharmonic Auditorium, are
bringing out a new jazz label. Also
called Philco, the label has already taken
a foothold with several releases by Helen
Humes, the blues singer; Johnny Otis’
band; Wynonie Harrls' Illinois Jacquets
band, and a session by sidemen from
name bands under the heading, Bill
Doggett’s Octet.

The Mesner brothers are, of course,
selling their Philco label in their own
record shop and expect to handle nation-
wide distribution on their own for the
time being. They say they are currently
handling sales of their record wares in
over 60 cities.

Philo, Not Philco

HOLLYWOOD, Sept. 22.—Wire
gremlins crept into story in The
Billboard (September 15) about
Hollywood disk retallers, Leo and
Edward Mesner, bringing out a
new Jazz label, Gremlins juggled
a letter “C" and inserted it into
the label name, making it Philco
instead of Philo, the correct name
of the recording firm. There is
no connection between the Mes-
ners and the well-known firm
making radio sets.

Philco Records Settles
Tiff With Philco Corp.

HOLLYWOOD, Feb. 2. — The name
muddle between Philo Records and
Philco Radio Corporation has been
settled at a peace table and Philo rec-
ords will change its label to Medlee Rec-
ords on March 1.

Near tempest in teapot brewed when
Philo tried to have label registered with
TU. S. Patent Office. Government rescarch-
ers discovered that Phllcc was in biz of
making record blanks for recording pur-
poses and therefore refused to register
Philo moniker.

In December, Philco filed an infunction
on the grounds that simtilarity of names
was too great. Philo agreed to change
label and Medlee was born—a combina-
tion of first names of Ed and Lee Mes-
ner, firm owners. Patent office agreed to
register new label.

Squ..bble of names rekindles rumor
that Failco has eye on record biz and
wanted the similar trace label killed
before it became too popular.

"MEDLEE RECORDINGS"

Our Numbers, our Label, our Policy,
the Supervision, the Ownership remain the same

May we thank you for your past patronage and assure you that
we will continue to serve you to the very best of our ability.

Cordially,
MESNER AND MESNER

ORDER YOUR “PHILO HITS" rrom
MEDLEE RECORDINGS

423%2 W. 5th St. Los Angeles, Calif.

ERROR REARS ITS UGLY HEAD

ALLADIN RECORDINGS

427 W. STH STREET

APOLOGIES—MANY OF THEM
PHILO

1S CHANGING ITS NAME
BUT NOT TO

MEDLEE

AS INADVERTENTLY ANNOUNCED LAST WEEK, BUT TO

ALLADIN

ORDER YOUR

PHILO HITS FROM

LOS ANGELES 13, CALIF.




Philo 100 Series

\ "j .
TN SOME
ILLINOIS JACQUET
and His All Stars
Part |

Philo 101
lllinois Jacquet
First Mentioned in Trade Magazines:  June 23, 1945 (Advance)
First pressing. Made by Presto Recording Corporation.

Instrumental

s
FLYING HOME
(Benny Goodman — Lianel Hampton)
ILLINOIS JACQUET
AND HIS ALL-STARS
s, bar, sax; 1. Jac

Philo 101
lllinois Jacquet

Second pressing, maroon label

3 Instrumental
UPTOWN BOOGIE
(Sir Cherles)
ILLINOIS JACQUET His All Stars
arles

Jor o
o o a0 ot

Philo 102
lllinois Jacquet

Lalll rumental

Ins
FLYING HOME
(Benny Goodman — Lionel Hampton)
ILLINOIS JACQUET
and His All Stars

Part 11

III

“Flying Home, Part I’/ “Flying Home, Part |

insTrumental

FLYING--HOME
Benny Goodman — Lionel Hamy
ILLINOIS JACQUETY

)

“Flying Home, Part I”/ “Flying Home, Part 2”

Vocal Wi

ROW IT QUT YGUR-HIND, B

“Uptown Boogie”/ “Throw it Out Your Mind, Baby”

First Mentioned in Trade Magazines:  August 4, 1945 (Advance)
First pressing. Likely made by Presto Recording Corporation.



Philo 102 “Uptown Boogie”/ “Throw it Out Your Mind, Baby”
lllinois Jacquet
Second Pressing, blue label.

P1028
THROW IT OU

Philo 102
lllinois Jacquet
Third pressing, red label.

RECORDINGS |

423% WEST 5th STREET
LOS ANGELES 13, CAL

RECORDINGS

A203Y% WEST 5th STREET
LOS ANGELES 13, CAL

P103A%

P103B%
AROUND THE CLOCK

(Wynonie Harris)

WYNONIE “(Mr. Blues)’ HARRIS
and

JOHNNY OTIS' ALL STARS

AROUND THE CLOCK

(Wynonie Harris)

WYNONIE “(Mr, Blues)” HARRIS
o

an
JOHNNY OTIS’ ALL STARS
]

Philo 103 “Around the Clock, Part I’/ “Around the Clock, Part II”
Wynonie “Mr. Blues” Harris

First Mentioned in Trade Magazines: =~ Advance on August 4; Ad on September 29, 1945
First pressing. Artist’s name in tall, thin print.



Philo 103 “Around the Clock, Part I”/ “Around the Clock, Part II”
Wynonie “Mr. Blues” Harris
Second pressing. Artist’s name in the same typeface as the title.

RECORDINGS
QR0 S4235 WEST Sth SIREET
ANGELES 13, CAL

Vocal

E-DOO

Philo 104 “Cock-a-Doodle-Doo”/ “Yonder Goes My Baby”
Wynonie “Mr. Blues” Harris

First Mentioned in Trade Magazines:  Ad on September 29, 1945

First pressing. Artist’s name in tall, thin print.

RECORDINGS
AZ3Y) WEST S STREE!
1OSTANGELE 1

P1048

YONDER GOES MY BABY
Y(Vynonh Harris)

o
WYNONIE “(Mr. Blues)” HARRIS
\ And JOHNNY. OYIS* ALL STARS
N\  Ted Edwords; fenor saxs Howaid Mches,
\ rumpet; Lee Jonos, piano; Dingbod
\ Kesterson, boss; Stanley Morgon,
guitars Johnny: Ofls, drums.

' HARRIS
TARS

Philo 104 “Cock-a-Doodle-Doo”/ “Yonder Goes My Baby”
Wynonie “Mr. Blues” Harris
Second pressing. Artist’s name in the same typeface as the title.

Observe that the second pressings list the names of Johnny Otis’ All-Stars.

TOPS IN BLUES AND HOT JAZZ!

America’s Number 1 Blues Singer
WYNONIE “"Mr. Blues™ HARRIS
and his complete and original version of

"AROUND THE CLOCK”

Parts 1 and 2 (No. P-103)
also
"mwmw—"lun.m NY BABY" (ho. P 104)

America’s Number 1 Torch Singer
HELEN HUMES
Four scintillating new releases:

"HE MAY BE YOUR MAN" (Bul He Comes To See Mo Somefime)

"BLUE PREWUDE" (No. P 105)

"BEBABA-LUBA"—"EVERY NOW AND THEN" (No. P 106)

List price—$1.05 Dealers and operators—65¢
Inquire about forthcoming releases

ORDIR TODAY DIRICT FROM

PHILO RECORDINGS

423%5 W. Sth 51, LOS ANOILES, CALW.

TOPS IN BLUES AND HOT JAZZ!

presents
America’s Number 1 Blues Singer
WYNONIE "'Mr. Blues™ HARRIS
and his complete and original version of

"AROUND THE (LOCK™

Parts 1 and 2 (No. P-103)

also
“COCK-A-DOODLE-DOO"—"YONDER GOES MY BABY" (M. P 104)
.
America’s Number 1 Torch Singer

HELEN HUMES
Four scintillating nesw releases:

"HE MAY BE YOUR MAN" (Bul He Comes To See Mo Somefime)
"BUE PREWDE" (No. P 105)

"BEBABA-LUBA"—"EVERY NOW AND THEN™ (No. P 106)

List price—$1.05 Dealers and operators—é65¢
Inquire about forthcoming releases

ORDIR TODAY DIRECY

oM
PHILO RECORDINGS
433%5 W. Sth 51, LOS ANOILIS, CALI.




Philo PV-105 “He May Be Your Man”/ “Blue Prelude”
Helen Humes

First Mentioned in Trade Magazines:  Ad on September 29, 1945

First pressing, blue label.

EN HUMES

BILL DOGGETT OCTEY

Philo PV-105 “He May Be Your Man”/ “Blue Prelude”
Helen Humes
Second pressing, maroon label.

Philo PV-106 “Every Now and Then”/ “Be-Baba-Leba”
Helen Humes

First Mentioned in Trade Magazines:  Ad on September 29, 1945

First pressing, blue label with misspelling of “Be-Baba-Leba.”

The title is very similar to the later song by Gene Vincent, “Be-Bop-a-Lula.”



TOPS IN BLUES AND HOT .IAZZI‘

America’s No. 1 Blues Hit!

"BE-BABA-LEBA"

(Philo—No. P-106)

Featuring America’s No. 1 Blues Singer

HELEN HUMES

With terrific tenor, alto and baritone sax solos

backed by another outstanding number
“EVERY NOW AND THEN"

List price—$1.05 Dealers and operators—65¢
Write for details of other outstanding releases

ORDER YODAY DIRECT FROM

Philo PV-106 “Every Now and Then”/ “Be-Baba-Leba” PHILO RECORDINGS
Helen Humes Pte. S
Second pressing, maroon label with corrected spelling. Buyers preferred the B-side and made it a top
blues hit.

Philo 107 “Unlucky Woman”/ “McShann’s Boogie-Blues”
Helen Humes/Jay McShann’s Trio

First Mentioned in Trade Magazines: = November 3, 1945

First pressing, blue label.

Humes originally recorded the song in early 1942 with Pete Brown and his band.

Philo 107 “Unlucky Woman”/ “McShann’s Boogie-Blues”

Helen Humes/Jay McShann’s Trio

Second pressing, maroon label. The typesetting is slightly different than on the blue label but the same
as on the bright red label.
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INSTRUMENTAL

UNLUCKY WOMAN

(Leonord Feather)

HELEN HUMES
With BILL DOGGETT OCTEY
J. Brown, alto sax; B, Mooro, tenor sax;
E. Thompson, bar, sax) S. Butler, trumpety
8. Dogget, pianc; A, Moore, buss)
(X gianh. drums) E. Warnar,

McShainn’s Boogie<Elues

Nday MeShann)

JAY McSHANN'S TRIO

Raymond Taylor, bass; Jay MeShann,
plono; Albert Wichard, drums.

gultar,

Philo 107 “Unlucky Woman”/ “McShann’s Boogie-Blues”
Helen Humes/Jay McShann’s Trio
Second (?) pressing, red label.

NEST Sth STREET
IGELES 13, CAL

Philo 108 “Confessing the Blues”/ “Walking”

Jay McShann’s Trio

First Mentioned in Trade Magazines:  December 1, 1945 (Advance)

First pressing, blue label.

A-side miscredited to Witherspoon. McShann had previously recorded the A-side for Decca.

JAY McSHANN
and HIS JAZZ-MEN
Cleophus Curtis, fenor sax; Raymend
Taylor, bass;Jay McShann, piano;
Albert Wichard, drums.

Philo 108 “Confessing the Blues”/ “Walking”
Jay McShann’s Trio
Second pressing, blue label. The A-side credit is correct.



RECORDINGS v _RECORDINGS

423 WEST 5th STREET: 7 " 4234, WEST Sih
1, LO5 ANGELES 13, CALY G 3 . | LO5 ANGELES'

VOCAL | “ VOCAL
JIMMY WITHERSPOON NUMA LEE DAVIS
CONFESSING THE BLUES \ WALKING
(Jay McShann-Walter Brown) \ 5
JAY McSHANN (Numa Lee Davis)
and HIS' JAZZ-MEN JAY McSHANN
E. Gregor, alto sax; C. Curtis, fenor sax; and HIS JAZZ-MEN
Maijor Evans, trumpet; Jay McShann, / Cleophus Curtis, tenor sax; Raymond
piano; R. Taylor, bass; A. y Taylor, bass;Jay McShann, piano;
Wichard, drums. g8 Albert Wichard, drums.

Philo 108 “Confessing the Blues”/ “Walking”
Jay McShann’s Trio
Second pressing, maroon label.

P1098 YOCAL
NUMA 'LEE DAVIS
When Yve Been Drinking

Kumo Lee Puy

JAY McSHANN
and HIS JAZZ-MEN
Cleophus Curtis, teror sax; Raym:
Taylor, bass;Jay McSh

All t Wichard,

Philo 109 “Hard-Working Man’s Blues”/ “When I’'ve Been Drinking”
Jay McShann’s Trio

First Mentioned in Trade Magazines:  December 1, 1945 (Advance)

First pressing, blue label.

P1098

When I've Been [

(Numa Les Dav

JAY McSHANN
and HIS JAZZ-MEN

Philo 109 “Hard-Working Man’s Blues”/ “When I’'ve Been Drinking”
Jay McShann’s Trio
Second pressing, maroon label.



Philo 110 “Merry-Go-Round Blues”/ “Bad Tale Boogie”
Jay McShann’s Trio

First Mentioned in Trade Magazines: = December 1, 1945 (Advance)

First pressing, blue label.

Philo 110 “Merry-Go-Round Blues”/ “Bad Tale Boogie”
Jay McShann’s Trio
Second pressing, maroon label.

ORDINGS

2 WEST Sih STREET
Jf PENGELES 13, CAL

INS/RUMENTAL

BABY, DON'T YOU CRY
(¢anmson-Washingror)
CHARLES -BROWN

and THE THREE BLAZERS

Charles Brown, plano; Eddia Willlams,
boss; Johnny Moors, guitar.

BLAZER'S BSOGIE
maﬁ}'-J)

(Threa

THE THREE BLAZERS

Charles Brown, piano; Eddie Williams,
ss; Johnny Moore, guitar.

Philo 111 “Baby, Don’t You Cry”/ “Blazer’s Boogie”
Johnny Moore’s Three Blazers

First Mentioned in Trade Magazines: November 10, 1945

First pressing, blue label.

This pressing credits the A-side to Charles Brown and the Three Blazers, and the
B-side to The Three Blazers.

Johnny Moore's

THREE BLAZERS

"BABY, DON'T YOU (RY"
"BLAZER'S BOOGIE"

No. P-111
~

Vocals by Charles Brown

LIST PRICE—S$1.05

DEALERS AND OPERATORS—65¢
Order Direct From

ARE(OVD.NUS \
232 W. 5th St
s Angeles. -Calif




Philo 111 “Baby, Don’t You Cry”/ “Blazer’s Boogie”
Johnny Moore’s Three Blazers

Second pressing, maroon label.

A-side is now credited to Johnny Moore’s Three Blazers.

B-side credit still reads The Three Blazers.

ER'S BOOGIE

Blazers)

Philo 111 “Baby, Don’t You Cry”/ “Blazer’s Boogie”
Johnny Moore’s Three Blazers

Third pressing, maroon label.

Both sides are now credited to Johnny Moore’s Three Blazers.

Philo 111 “Baby, Don’t You Cry”/ “Blazer’s Boogie”
Johnny Moore’s Three Blazers

Fourth pressing, black label.

Both sides are credited to Johnny Moore’s Three Blazers.



DRIFTING BLUEY
% (Three Blaxers) “

CHARLES BROWN

and THE THREE ERS

Charles Brown, plano; Ed
bass; Johnny Moore,

GROOVY

(Three Blazers) -

Johnny Moore's

THREE BLAZERS

Philo 112 “Drifting Blues”/ “Groovy” "BABY, DON'T YOU (RY"
Johnny Moore’s Three Blazers "BLAZER'S BOOGIE"
First Mentioned in Trade Magazines: = December 1, 1945 (released November?) No. P-111
First pressing, blue label. Vocals by Charles Brown
This pressing credits the A-side to Charles Brown and the Three Blazers, and the

; LIST PRICE—$1.05
B-side to Johnny Moore — Charles Brown and The Three Blazers. DEALERS AND OPERATORS—65¢

Order Direct From

ARECO"D.NGS \

12 W. 5th St
s Angeles. -Calif

oS $
Vocal

N 3 CP‘.ARLES. BROW

DRIFTING BLUES

(Thrée Blazers)

JOHNNY MOORE'S,

Philo 112 “Drifting Blues”/ “Groovy”
Johnny Moore’s Three Blazers

Second pressing, maroon label.

Both sides are now credited to Johnny Moore’s Three Blazers.

3 CHARLES
DRIFTING BLUES

GROOVY

{Yhroe Blaxers)

_ RECOPDINGS o RECORDINGS

Al

DRIFTING BLUES

(Three Blozers

JOHNNY MOORE'S
THREE BLAZERS

Ny Charles Brown

Philo 112 “Drifting Blues”/ “Groovy”
Johnny Moore’s Three Blazers

Third pressing, black label.

Both sides are credited to Johnny Moore’s Three Blazers.
Second-run copies have different typesetting.



RDINGS
3% WEST Sth STREET
LOSANGELES 13, CAL

THTCEE BLAZERS

LES BRC \
DRIFTING BLUES ﬁhR.?:gl{Y

(Three Blozers) o
JOHNNY MOORE'S JOHMINT, MOQRE'S

THREE BLAZERS

Charles Bro iano; Edd!- Williams,
b

Philo 112 “Drifting Blues”/ “Groovy”
Johnny Moore’s Three Blazers

Fourth pressing, red label.

Both sides are credited to Johnny Moore’s Three Blazers.

Philo 113 and Philo 114 are not known to exist.

Beginning in December 1945, Philo introduced the black label. This label style lasted until the label became
Aladdin. Some releases were available on a bright red label during early 1946.

5 WEST Sth STREET. 2 \ A WEST Sth ST9EET
‘ (OS5 ANGELES 13, CAL: R 105 ANGELES 15, CAL
Wr?ocol—Cousin'" Jou lnstrumental
(Harry Carnoy, bar. sax.) STARDUST
MY LOVE COMES TUMBLING ! (Hoogy Carmichosl)
Ven )

(Featuring Howard McGheo on trumpet)
7 c
% HOWARD McGHEE
LEONARD FEATHER‘S HIPTET AND HIS BAND
D. Yance, trumpet; A. Sears, ten. sax) \ H. McGhro trump.; T. Edwords, ten. soe
H. Carney, bar. sax and clar.; L. 7 . D. King, fen. sax; R. Porter, drumas
Feather, planoy J. Shirle % R. Kestorson, bass; V. Biddle,
J.'C. Heard, d 77,
Trotman, bass.
S

Philo 115 “My Love Comes Tumbling”/ “Stardust”
Leonard Feather’s Hiptet / Howard McGhee

First pressing, black label. Released: December 1945.

The A-side was reissued as “My Love Comes Tumbling Down.”

oc: "’ Jo
(Harry Carney, bm =ux)

LARCENY HEARTED WOMAN

Philo 116 “Larceny Hearted Woman”/ “Lifestream”
Leonard Feather’s Hiptet / Howard McGhee
First pressing, black label. Released: December 1945.



,om—”r.min" Jos ! lnstrumental
Harry Carney, bar. sax.) INTERSECTION
(Howard McGh
JUST ANOTHER WOMAN (Pantriog Nourd Wb o Srend
(Leonard Feather)

HOWARD McGHEE

“COUSIN" JOE WITH

LEONARD FEATHER'S HIPTET / e oy Gl
LD o

, trumpet; A. Sears, ten. sax;
bar. sax ond cla =
b

”

Philo 117 “Just Another Woman”/ “Intersection
Leonard Feather’s Hiptet / Howard McGhee
First pressing, black label. Released: December 1945.

Philo 118 “Post-War Future Blues”/ “Mop-Mop”
Leonard Feather’s Hiptet / Howard McGhee
First pressing, black label. Released: December 1945.

HARRY EDISON QUINTET (Philo)
I Blowed and Gone—FT. P-1
Laura—FT. P-119 _

First side, Blowed and Gone, is an orig-
inal by Harry Edison, trumpet man with
Count Basle. Edison plays with excep-
tional taste on his muted trumpet and
nas some of the top musicians on the
West Coast in his small group. Solos by
Willie Smith on alto and Arnold Ross on
pilano are completely relaxed and very
listenable. Reverse is Edison’s concep-
tion of how Laura should be played. but
it's certainly a contrast to the first side,
He plays unrelaxed and sounds uncertain
of himself at times. Intonation is poor
and it's a mystery why this side should
have been released at all. Norman
Granz dreamed up this session, but how
he could record two such completely dif-
ferent sides is difficult to understand.
Blowed will send to the jazz fans and
folks with a taste for quiet swing. Re-
cording and balance are good

Jukes can use “Blowed” in race locations,
malt shops, small cocktail bars and gathering

Philo 119 “I Blowed and Gone”/ “Laura” EiksRsYor R ol
Harry Edison Quintet
First pressing, black label. Released: January 1946.

Second pressing, red label, c. February 1946.

Instrumental

LAURA

(David Rnlmn Johnnv Mercer)

W. Smith, olto) H. Edisan, trum.
HARRY EDISON QUINTET
W. Smith, alto sax;
A. Ross, piano; B; Hadnt, bass;
. Wilson, drums.
Suparv!wd by
Norman Granz




Philo 120 “Ain’tcha Gonna Do It”/ “Exit Virginia Blues”
Harry Edison Quintet
First pressing, black label. Released: January 1946.

Second pressing, red label, c. February 1946.

RECORDINGS
420% WESI Sih SIREET . £29% WEST ih STHEE!
105 ANGELES 13, CAL i ‘ / ANGHES 13, €Al |

Yocal—Holan Humes Pi218 Helen Humes

VOO-IT DID. YOU EVER LOVE A MAN
(Frosty)

HELEN HUMES HELEN HUMES

AND HER ALL-STARS J AND HER ALL-STARS
W. Smith, alfo sax; T, Archla, fen. sax; C. 4 i Archia; ten. sax; G,
Corcoran, ten. sax; S. Young, trump.; A, Young, trump.; A
Rouss, suir,; R. Callender, bass; A. 4 3; A
033, piano; H. Tucker,

Philo 121 “Voo-It”/ “Did You Ever Love a Man”
Helen Humes
First pressing, red label. Released: February 1946.

Vocal—Helon Humes

CENTRAL AVENUE BOOGIE
(Huoter;

PLEASE LET ME FORGET

HEL v H \ y \ (Red Callender)
7 Aysr)ik Allij.msss \ HELENR HUMESS
), i x; C E

Philo 122 “Central Avenue Boogie”/ “Please Let Me Forget”
Helen Humes

First pressing, red label. Released: February 1946. Some copies of the A-side have different typesetting.



Philo 123
Lester Young

First (?) pressing, black label. Released: February 1946.

P124A Instrumental

THESE FOOLISH THINGS
(Strachey-Ll arvel)
Featuring hll" Young on tanor sax.

STER YOUNG
AND HIS BAND
Lester Ymmg ten. sox; Henry Tucker,
dr lo Marmorosa, pluno
Rod Callender, bass.
Supomud hy
Norman Granz

S

Philo 124
Lester Young

First pressing, black label. Released: February 1946.

Also pressed that same month on the red label.

RECORDINGS

wist sk araee i

= AOS ANGEES 127CAY

Helen Humes

HE DONT LOVE ME ANYMORE
(H. Humes-M. Hathaway)
HELEN HUMES

AND HER ALL-STARS
Y

ten. sax; S.
x; D,

Philo 125
Helen Humes

ster Young)
Featuring. L Young, fen, sax; ¥, Dickansen, trom,
LESTER YOUNG
AND HIS BAND
; V. Dickenson, trom.;
. Marmoresa, piane;
snder, bass,

L. Young, ten

“D. B. Blues”/ “Lester Blows Again”

LESTER

Instrumental

JUMPING AT MESNERS’

(Lester Youfig)
Featuring L. Young, ten. sax; V. Dickenson, trom.

LESTER YOUNG
AND HIS BAND

“These Foolish Things”/ “Jumping at Mesners’”

RECORDINGS |
4274 WEST :ﬁmn i
LOS ANGELES 13, CAL |

Helen Humes

MAN BLUES

PLEASING

(H. Humes-H, Brock)

HELEN HUMES

AND NER AlL STARS

Tist prico $

The BRIGHTEST STARS 7 ALL

fX(Ll/S/VELY

HITS
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HELEN HUMES

- wBE-BABA-LED

13
L Vet WW‘
av omy | P 121-‘(;"? 3 \E1 ME FOR

HB 53343 et
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Dealers: Operators—63¢

Order from
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HELEN HUMES (Philo 125)
He Don’t Love Me Anymore=—FT; V.,
Pleasing Man Blues—FT; V.

A deep shade of blue spins from these
sldes. Helen, former Count Basie canary,
packs plenty of punch warbling in He
Don’t Love Me Anymore. Set gets a bright
beat backing from small band, well-pep-
pered by Dave Barbour's guitar work.
Flipover finds La Humes giving a torrid
touch to Pleasing Man Blues., Weak in-
strumental work is saved by a short hypo
from Lester Young’s sax and a sugary
break from brother Snookie's trumpet,

This couplet should prove a hefiy coln col«
lcctor in race spots,.

“He Don’t Love Me Anymore”/ “Pleasing Man Blues”

First pressing, black label. Released: March 1946.



I~ Heten
IT'S BETTER GIVE THAN
1O RECEIVE

H. Humes-M. LeMayes

HELEN HUMES

AND HER ALL-STARS

Philo 126
Helen Humes
First pressing, black label.

Philo 127
Lester Young
First pressing, black label.

nstrumental

y ]
OVER \COME-BACK' TO ME
del:Hammerstein, Il-Romberg)

LESTER_YOUNG

Philo 128
Lester Young

o
SEE, SEE, RIDER

(Rainsy)

HELEN HUMES
AND HER ALL-STARS
W. Smith, alte sax; L You
Young teump.) M, Davis
Borbour, guity J. Bun o,
Rudd, bass; H. Tucker,
drums.

HELEN HUMES (Philo 125)
He Don’t Love Me Anymore—FT; V.
Pleasing Man Blues—FT; V.

A deep shade of blue spins from these
sides. Helen, former Count Basie canary,
packs plenty of punch warbling in He
Don’t Love Me Anymore. Set gets a bright
beat backing from small band, well-pep-
pered by Dave Barbour's guitar work.
Flipover finds La Humes giving a torrid
touch to Pleasing Man Blues. Weak in-
strumental work is saved by a short hypo
from Lester Young’s sax and a sugary
break from brother Snookie’s trumpet.

This couplet should prove a hefiy coln col-
lector in race spots..

“It’s Better to Give Than to Receive”/ “See, See Rider”

Released: March 1946.

“It’s Only a Paper Moon”/ “After You’ve Gone”

Released: April 1946.

“Lover Come Back to Me”/ “Jamming With Lester”

First pressing, black label. Released: April 1946.
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Philo 1000 Series

The 1000 series of twelve-inch singles appeared only for one album. It was numbered P-1 collectively,
containing singles 1000 and 1001. Vi i i

Philo P-1 Lester Young Trio
Lester Young Trio [(Nat) King Cole, Red Callender]
First pressing, maroon label. Released c. November 1945.
Consists of twelve-inch singles 1000 and 1001 in a paper outer cover.
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When the trade magazines reached May 11, 1946,
the genie was out of the lamp. Aladdin had been born.
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