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Early Vee-Jay Album Label Styles

V)58
The first Vee-Jay label was maroon-colored and featured "Vee-Jay" in script across the middle of the
label. The first Vee-Jay album has matrix numbers from 1957, but it first appeared in Billboard in Spring,
1958.

Stereo albums appeared on gold labels,
although album VJSR-1006 came out with a
silver label.

VILP 1001 4 Sl |

(57-670) IS
LONG-PLAYING mcnn ROOVE

CRAZY LITTLE MAMA
E EL DORADOS
v FRONT DOOR (5. Moora)
MO THAT YOU VE GONE -
3. ROCK 'N' ROLLS FOR MB(F o
A& FALLEN TEAR (1M
\ 5. UP ON
s VAGNIFICENTS) (Nontague)

\ HERE IN THE NIGHT

There are two variations of the script label. This variation, which began with LP-1001, has a thin band
around the edge of the label. There is nothing written underneath the word "Vee-Jay." Based on the
dating for Vee-Jay singles, only the first six albums should exist on this label. However, albums 101, and
VJLP-1001 through VJLP-1016 may all occur on this label style. See below.

During the early period, RCA Victor usually manufactured albums for Vee-Jay. Apparently the albums
pressed by RCA Victor for Vee Jay continued to carry this label style until the rainbow label came along.
These copies have an RCA matrix number on the label.

VJ58t
This maroon script label is slightly
different from the one above. The label
has a thicker silver band around it. Also,
the abbreviation "TRADE MARK REG"
appears under the "Vee" of "Vee-lay."
. This second album label corresponds to
S a similar label for singles. The singles
label in this style began in mid-1958, but the above label style and
this one appear to have been used on LP's at the same time...by
different pressing plants. These earlier albums are known to exist on
the “trade mark” label: 1001, 1006; 1007; 1008; 1010; 1011; 1012; 1015. VJLP-1022, the last aloum
issued on the script label in 1960, is likely to exist only on the "trade mark" script label.
Albums VJLP-1019, 1020, and 1021 came out after VJLP-1022 and are not believed to exist on the script

label.

VJ60
In August, 1960, Vee Jay modernized to a more colorful label that allowed more space for information.

That label featured Vee-lay's new "oval logo" against a black background. Around the perimeter of the
label is a rainbow color band.



Early Vee-Jay Albums

'cnm' uTlI.E MAMA™ e E00RADOS" viLP-10m

(57-670)
Leng Playing

THE

ELDORADOS”

VLP 1001 Side 1
(57.670) HOOP.1482
LONG-PLAYING MICROGROOVE

ClllV’ LIT'I'L! MAMA

RHYTHM & BLUES #*

CRAZY LITTLE MAMA
The Eldorados (1-12”) Vee-Jay VILP 1001
The El Dorados, who had a smash hit
Tast year with their recording of “Crazy
Little Mama' (At My Front Door) sre
featured here on their first LP, made
up of singles they have released pre-

VJLP-1001 Crazy Little Mama hiioes o o bnpl-} g s
Th EI D d tain,”” their big hit fune. The EI

€ i Dorados e g iy el
Release Date: BB April 14, 1958 hdcs on sigrs, e e oriead

The Magnificents performed two songs.

RECORDS

VILP-1002 Goodhnite, It’s Time to Go

The Spaniels

Release Date: c. March/April, 1958

The matrix number and the RCA job number indicate that this album was prepared at the same time as
LP-1001. The label gives the title as Goodnight, It’s Time to Go.

VILP-1003 We Bring You Love

Sarah McLawler and Richard Otto

Release Date: CB March 8, 1958

The matrix numbers immediately precedes those of 1001 and 1002.

“WE BRING YOU LOVE"—Sarah Me[.awler and
Richard Otto—Vee-Jay LP-1003 (1-12" LP)

The two artists bring the listener an unusual
instrumental duet, Otto on the violin, and Miss
McLawler on the organ. The team is a beautiful
example of musical co-existence as they blend
their impressive talents. One of the tunes receiv-
ing the duet’s smoothly distinctive delivery is the '
popular “My Funny Valentine”. McLawler and
Otto have a well done effort. Okey deck.




Vee-Jay's first LP, “We Bring You Love”
by Sarah McLawler and Richard Otto, currently handled by All-State Distribs,
in Chi, is creating quite a stir.

Vee Jay sent a message to Cash Box (18 Ja 58) that their first album, VILP-1003, was “causing quite a
stir” in Chicago. This may have been just a good public relations effort, since they were advertising
regularly in the trade magazines but no ads for the LP appear until March.

sarah mc lawler  richard otto
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VJSR-1003 We Bring You Love

Sarah McLawler and Richard Otto

Release Date: August, 1959

The RCA Victor job numbers indicate a date in 1959. According to Billboard and the back cover of the
mono LP, Pentron of Chicago made the album available on stereo inline tape as Pentape AUS-901 and
Pentape AUS-902 as early as January, 1958. The mono album came out in 1958 and featured eight
songs. The stereo album from 1959 not only features nine songs, but also the songs are in an entirely
different sequence, and they are not the same. One of the songs from the mono album, “Babe in the
Woods,” does not appear on the stereo album. On the other hand, the stereo lineup sports two songs,
“Alone” and “Sophisticated Lady,” that are not on the mono album.

o-tay L7 101 I'M JIMMY REED ...

m
JIMMY REED

VILP-1004 I’'m Jimmy Reed
Jimmy Reed

Release Date: CB August 23, 1958

LP-1004 (1-12" LF)

set a must for blues lovers. The arti
ing his guitar and also offering har

adventure in true blues,

“I'M JIMMY REED"—Jimmy Reed — Vee-Jay

Reed's traditionally bluesey delivery ecoupled
with the twelve self penned selections make this
ist, ably pluck-
niea inserts
in addition to his moving voeeals, treats the listen-
er to such goodies as “Honest I Do”, “You Don't
Have Toe Go”, and his current “You Got Me
Crying”. Jimmy Reed has a collection here that
will more than please his many followers. An




o Ves.Jay LP 1005

VIJLP-1005 The Swingin’est
Bennie Green
Release Date: CB June 13, 1959

“THE SWINGIN'E:
LP 1005

Album’s title rings true, for this is one of the |
“Swingin’est” and uninhibited jazz sets in a long |
time, Although Green gets top billing he shares
the spotlight with Gene Ammons, Nat Adderly,
Frank Wess, Frank Foster and a rhythm section
comprised of Tommy Flanagan, Ed Jones and
Albert Heath. The tunes are all jazz originals;
2 Foster’'s, 1 Ammons, 1 Wess and “Cannonball”
Adderly's “Sermonette,” and they get an unpre-
tentious, free-blown treatment. Het platter.

“—Benny Green—Vee-Jay

VIJLP-1005 The Swingin’est
Bennie Green
Release Date: August, 1959

VEE JAY LP-1006

WE BRING YOU SWING

Sarah MCLawler
&
Richard Otio

SIDE 1
Mizreqroeve

THIS ALBUM IS AVAILABLE ON STEREOPHONIC DISCVEE JAY 581008

VILP-1006 We Bring You Swing
Sarah MclLawler and Richard Otto
Release Date: CB August 8, 1959



A Samping of he Quaity

VEE JAY-ABNER RECORDS

EYE-TRACTIVE PACKIGING

T
VEE JAY 521008

WE BRi: YOU SWING SELLECTIVTY OF TOP NAMES
Sarah M¢Lawler & Richard Otto VERSITUTY
sOUNDATA T s

(S ————

STEREO

—~
VILP-10 Y SIDE 1

At K90Y-6979
Leng Ploying Micrograove

“'WE BRING YOU SWING"'

SARAH McLAWLER & RICHARD OTTO
1. A FOGGY DAY (G. Gershwin & I. Gershwin)
2. MY REVERIE (A. C. Debussy & L.Clinton)

3. LULLABY OF BIRDLAND (G. Shearing)

4. THE HIGH & THE MIGHTY

(D. Tiomkin & N. Washington)

5. WHEN THE LILACS BLOOM
(F. Deslla-A, Stanley-F . Rotter)

6. CARAVAN (D. Etlington=
J. Tizol-J. Milla)

VISR-1006 We Bring You Swing
Sarah McLawler and Richard Otto
Release Date: CB August 8, 1959

I’M Vee-Jay LP 1007
LEE HOOKER

I'M JOHN LEE HOOKER

VILP 1007 . SIDE - 1
XOTV: (0417

(50-1118)

JOHN LEE HOOKER
1. DIMPLES (). Hooker)
2. HOBO BLUES (). Hooke
3. I'M 50 EXCITED (). ¥
4, | LOVE YOU HONEY
5, BOOGIE CHILLUN
6, LITTLE WHEEL 1)
LONG PLA
HitRoG

VJLP-1007 I’m John Lee Hooker

John Lee Hooker

Release Date: c. July, 1959; CB August 8, 1959

The XCTV- prefix on one pressing indicates that Columbia Records made it.
| know of no copies from RCA Victor, so this may have been the first album
that another company pressed, and in addition it is the first album known
on Label 58t, but not on Label 58.

The Vee-Jay job numbers on this album precede those of LP-1006.

VJLP-1008 Rockin’ With Reed
Jimmy Reed
Release Date: CB August 8, 1959

SIDE 1
Microqroove

CKIN
GOING TO NEW YORK
(J. Reed)
A STRING TO YOUR HEART
(3. Reed)
ENDS & ODDS

(1. Reed)
CARESS ME BABY
(3. Beedy

KE OU




GENE ALLISON

VJLP-1009
Gene Allison
Release Date:

Gene Allison

BB October 5, 1959

VJLP-1010
The Dells
Release Date:

VJLP-1011
Wade Flemons
Release Date:

Vee Jay changed the album’s track selection at the |
final version. The first batch of labels lists the “origina

oh, what a nite

Oh, What a Nite

BB October 5, 1959

p—
| Vo oy 12 00
WADE FLEMONS

Wade Flemons

BB October 5, 1959

B “WADE FLEMONS"—Vee Jay LI" 1011

|”

o
4 "\

RECORDS

RHYTHM & BLUES #k

%kk GENE ALLISON

Vee-Jay LP 1009 — Allison is 2 good
ballad singer, judging from this package.
Material here is not blues; but rather (unes
which are quite inspirational, as *Yon Can
Make It If You Try,” “Reap What You
| Sow,” ete.

Young songster displays solid blues and tallnd
authority, This session features him in such o
ongs, plus a few violently swinging
it all makes for exciting listening.

number with proper fesling and
PersUASivend They Include “Whoops Now,™
“Here 1 Stand,” “What's Happening” and “Slow
.\Iuh':m." Strong appeal for the teen and blues
markets.

ast minute, so that a few songs are different on the
track listing. As far as | know, all of the albums

play the correct listing, and every cover shows the correct listing.



Original Listing (some labels)

Corrected Listing (most labels, all covers)

Side One Side One
What’s Happening Woops Now
Never Let Me Go Easy Lovin’

Too Long Will Be Too Late

To Long Will Be Too Late (misspelled)

It’s So Much Fun

It’s So Much Fun

Slow Motion

Slow Motion

Goodnite, It’s Time to Go

Goodnite It’s Time to Go

Side Two

Side Two

Here | Stand

Here | Stand

Don’t Be Careless

Don’t Be Careless

A Great Romance

What'’s Happening

Purposefully

Purposefully

The Angels Will Tell You

The Angels Will Tell You

The Baby Likes to Rock

The Baby Likes to Rock

Observe that “A Great Romance” and “Never Let Me Go” were replaced by two recent single sides,
“Woops Now” and “Easy Lovin’.” | am not aware of the other two songs ever being released.

Dancenble

DIXIELAND JAZZ

Tempus TL-101 Danceable Dixieland Jazz

Dave Remington and his Dixie Six

Release Date: c. October, 1959; BB December 14, 1959 e “¥ic, & nex ogly danceaple, as advee |

DANCEABLE
DINTELANG AT
DAVE REMINGTON

DIXIE SIX

\

SIDE 1 JO9P-3812 ¥

k& DANCEABLE DIXIELAND JAZZ
Dave Remington Sextet, Tempus TL 101—

too, While the musicians are not of the big
name variety, and the way they play may

Cash Box reported in its September 6, 1958, issue that Tempus sometimes startle the purist, their efforts

do fjustice to such old favorites as “When

Records was a new label in Pioria (IL) that had just released its ;. s i Go Marching In.” “South Ram-
first record. Operated by young entrepreneur Steve Clark, part Strect Parade™ and “Friendless Blues."
Tempus was a local label that quickly picked up talent. Vee-Jay

executives observed Clark’s talent, and by November of the iccently debuted with a rock n" roll slicing ~The

Tempus Records, a new diskery based in Peoria,

Beat” b/w “Crazy Baby” by The Rockin’ R's, Tem-

following year they convinced him to join them at Vee-Jay — pus Steve Clark popped into town just long enough

to tell us that Terry Burns and A & R chief Ossie

where he eventually became a corporate vice president. Clark (e o oo 1o, mith 2 host of soon

brought artists such as the Dixie Six with him to Vee-Jay.

to handle Tempus sales Hereabouts. . .

Clark To Vee-Jay Post

CHICAGO—Ewart Abner Jr., gen-
eral manager of Vee-Jay Abner Re-
cm_ds. this city, announced the ap-
pointment last weck of Steve Clark
to the pesition of sales and promo-

tion manager for the south and
southwestern territories of the United
States.

Clark, who formely headed Tempus
Records of Peoria Illinois, brought
several recording artists from Tempus
into the Vee-Jay family. They are
The Rocking R’s and Dave Reming-
ton and his Dixie 6, )




JiVi LOWE

NEW RELEASES

aLD PAVORITES, Under ane LP cover, all the fal-
lowing hitu All Nite Long [Rusty Bryanth
Play It Cool (The Sponielsh Horest | Do
{Jimmy Reedl; Over the Mauntain, Aerass the
Sea (Johnny ond Joe); Maney Haney (Clyds
McPhatter and the Drifters): You Can Make
It I You Try (Gene Allison); Sincersly [The
Moonglaws) and mony other all-time faver-
i, (Ves-Jay LP 100)

Kats Karavan LP-100 Old Favorites
Various Artists (DJ Jim Lowe)
Release Date: BB November 30, 1959

Dancenlb lqla

DIXIELAND JAZZ

Praze Remingion and kis Dirie S g

Vee Jay LP-101 Danceable Dixieland Jazz

Dave Remington and his Dixie Six DANCEABLE DIXIELAND JAZZ: Riverboat Shuffle, When the Saints
Go Marching In and other stellar two-beat instrumentals by the top
Release Date: BB November 30, 1959 new name in the Bourbon St. tradition. DAVE REMINGTON AND

HIS DIXIE SIX (Vee-Jay LP-101)

CORDS

VIJLP-1012 At the Gate of Horn
Memphis Slim
Release Date: CB January 9, 1960

—Vee Jay LP 1010

One of our finest authentie blues artists, Mem-
phis 8lim bespeaks the rich American blues heri-
tage. He is pr ted here (by one of the few
diskeries that is permanently preserving the
blues) on twelve numbers that run the gamut
from low down moans to frantic intensity. Among
them are “Blue And Lonesome,” “Gotta Find My
Baby,” “Wish Me Well” and “Mother Earth.” |
Another fine blues date on Vee Jay.

“MEMPHIS SLIM AT THE GATE OF HORN”
2




WALTER

VILP-1013 Walter Perkins’ MJT+III
MTJ+II

Release Date: BB November 23, 1959

PERKINS MJT

VJSR-1013 Walter Perkins’ MJT+III
MTJ+II

Release Date: BB November 23, 1959

VILP-1014 Go
Paul Chambers
Release Date:

BB December 7, 1959

RECORDS

*x%x MIT PLUS 3
Walter Perkins. Vee Jay LP 1013—An
| exciting small jazz group sparked by Walter
Perkins on drums. Good ideas a-plenty here,
| and they are well played. Material is blues-
oriemted as a basis, and goes off into fresh
directions, Dealers with knowledgeable or
inguisitive jazz clients should carry some
| of this package.

wkk GO . ..

Paul Chambers. Vee Jay LF 1014 —
A swinging, driving set with bassist Paul
Chambers wming in some virwoso work on
both a plucking and bowing kick. “Can
aonball”  Adderly naturally comes in for
much of ihe highlight solo work and he
adds much power 1o the set. Philly Joe
Jones, tho billed as the. lead drummer, ap-
pears on only band one, “Awful Mean,™
with Jimmy Cobb taking over on the other
five bands. Also heard are Wynton Kelly
on piano and Freddie Hubbard on spot
Hrumpet work. Good cover idea bas a green
iraffic light conveying the “go” idea,




GO VEE JAY STERED 381914

VIJSR-1014 Go
Paul Chambers
Release Date: BB December 7, 1959

VILP-1015 Bill Henderson
Bill Henderson
Release Date: BB April 11, 1960

POP TALENT

BILL HENDFRSON SINGS
Vee Jay LP 1015—A singer with the ability to get inside the feeling
of a tune, not merely sing the words, Bill Henderson is truly musical.
He does an especially meaningful job on deeply emotional ballads
such as “Joey,” “Moanin’ " and “My Funny Valentine,” as well as
on up-beat numbers like “The Song Is You" and “This Little Girl
of Mine.” These and others make excellent jockey material.




KELLY GREAT KELLY GREAT

YILP.1016
160-1344)

Lang Playing

VILP-1016 Kelly Great

Wynton Kelly

Release Date: CB April 16, 1960
Kelly’s last name is misspelled on the cover.

reat but so are his sidemen
Paul Chambers, Lee Mor-
This is mrh‘ml an all-

amazing and Chambers
. Morgan is beeoming more
nt trumpet voice and is ex-
al here. It adds wp to top notch jazz
ertainment.

"KELLEYGR EAT T

T

VISR-1016 Kelly Great
#BIG BOSS MAN"...

Wynton Ke||y #aABY WHAT YOU WANT

Release Date: c. July/August, 1960 ME 10 no";‘-;:

. . “HUSH
Kelly’s last name is misspelled on the cover. i,....,l:.a in this album
Based on the RCA Victor job number, Vee-Jay released the stereo album later

in the year.
JIMMY REED

JiMMY REED FOUND LOVE

found love

sus

@RECORDS. NG,

VIJLP-1022 Found Love SIMALY, ekt JBOUND LOVE™Jinmy Reed—Veeday LP
. i One of the few real blues artists who've made a

Jimmy Reed ST g e oo ke g

Release Date: c. late July, 1960 (CB August 6, 1960)

Pressed by ARP.

harmonica player, this is one of the features of
Reed’s style which maintains his connection to the
old country blues, though he has a slightly sophis-
teatod, eity ap.yuae?\ Tracks here leud:

Found L me ‘Hush-Hush,” “Going By
e q T WG A s e o
basically to jazz and blues markets.




A Few Unused Album Numbers

In the July issue of Jazz Review, Vee Jay advertised the release of three new jazz albums,
numbered VJLP-1017, VILP-1018, and VJLP-1021 — the first two of which were also to be
available in stereo. However, Vee Jay was in the middle of a rebranding process. That
process involved the creation of a new logo and label design and resulted in the label’s
jazz albums being moved from the main (1001) series into a new jazz series beginning
with 3005. Apparently Vee-Jay reissued Wynton Kelly’s album with the number “3004”
at a later time, and numbers 3001 to 3003 do not seem to exist.

All three of the jazz albums that had been slated for release in July were renumbered and
became part of that new series. The Strozier album was numbered 3005, the Shorter
album became 3006, and the Remington LP emerged as number 3009; all three were
available in stereo. Numbers 1017 and 1018 were not used for any other albums, but in
the August 22, 1960, issue of Billboard the label announced the release of an ad
campaign called Teen Delights — capped off by a newly-issued VJLP-1021 with that title.

~ stereophonic o

3 Wore From
VEE JAY

*VILP 1017
Fantastic FRANK STROZIER with
Booker Little, Paul Chamber, Wyn-
n Kelley and Jimmy b

*VILP 1018
Intreducing .. . WAYNE SHORTER
in his first solo oppearance on

VILP 1021
3 DIXIE ON THE ROCKS with DAVE

REMINGTON and the DIXIE SIX.
Dixie ot its best

*Afs available on Sterecphonic Dise.

VEE JAY RECORDS
1449 Sauth Michigan, Chicaga Iilineis
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