The Weavers
1949-1953

Pete Seeger was the driving force behind assembling the Weavers into a folk group. He and Lee Hays had
founded the Almanac Singers in 1940 along with Woody Guthrie. On their own label in May 1941, they
released Songs for John Doe — a groundbreaking album in the folk tradition that promoted both the
American worker and the notion of staying out of World War Two. Approximately two months later, they
released another album of cultural significance: Talking Union (Keynote 106). That same year, they
released two more albums of folk tunes, one focused on sea chanteys and the other being folk songs
about America, such as “House of the Rising Sun.” After the bombing of Pearl Harbor prompted the United
States to enter the war, The Almanac Singers got together again to release Dear Mr. President in May
1942. Army Intelligence and the FBI labeled the Singers as Communists, and the group split up.

After the end of the war, Seeger and Hays founded People’s Songs, a group dedicated to promoting
Socialist ideas and Racial Equality. Seeger continued to record his own music, and by 1947, he was
associated with Charter Records — which released records via People’s Songs.

In fall 1948, Seeger and Hays began to sing for fun with Ronnie Gilbert and Fred
Hellerman. At their first public appearance at a hootenanny in Manhattan on
Thanksgiving, they became publicly known as the Weavers. Reportedly, they
took their name from the 1892 play called The Weavers (Die Weber) — about an
uprising of weavers in Silesia in 1844.

Although they were set up to begin recording for Charter Records — which was
associated with the reorganized People’s Artists in 1949, the group was
destined for bigger things —and to become one of the most influential American
folk groups.

(Die Weber.)

Schaufpiel aus den viersiger Jahren.

Dialeht-Rusgabe.

Berlin
S. Sifdyer, Derlag,
1802.




“The Peekskill Story”/“The Peekskill Story, Part 2”
First appearance in trade magazines: no show
Released: Late 1949

Label 49
Charter C502
Yellow label

People’s Artists
join with

CHARTER RECORDS

to present

 Sidell O Non-Breakable

THE PEEKSKILL STORY
with PAUL ROBESON
HOWARD FAST — PETE SEEGER
and THE WEAVERS
Written and Directed by
MARIO CASETTA

C502A

The Weavers’ contribution to this record was the song, “Hold the Line.”

nn-etmp—ub-num 1s confronting Aserica today
1z the so-called Kegro protlen. Even this probles 1o comectas
*ith the Fight for poace &nd Frogress, not oly in America but
throu d. I would 1ike to stress that the Negro
e of the labor protles, Kinety-five per

Tightist union leaders are enacting in the entire labor movement —
45 in the camp for peace and progress.

Ask the Negro workers fram the cotton plantations in
Alabama, the sugar cane [lastatiooe S outaiams, the totecs
asm-m.a of the South, the bansna plantations of the West Iniles,

the African peasants who hl'l been rldpriv‘d of land in South lfﬂu

and ask all the Negro inhatitants of the African continent if they
want te fight for peace and cooperation with the Soviet Union and
rational democratic countries. Ask thez whether they desire friend-
ship with the Soviet Union where the defirition "backward colored
nations® 4s just a hallow scund, where former colonial nations with-
4n the Soviet structure were able during one generstion to rise to
an incredible level of cultursl and economic development, Ask the
Fegroes whether they want to join these forces of peace, or if they
will allow themselves to be hirled into the abyss of a new wer in

st ce who them

Paul Robeson was a musician who became an activist for socialism and for equality for African-Americans.
His speech in Paris on April 20, 1949, resulted in a direct investigation of Robison by Congress — one in
which baseball great Jackie Robinson condemned him. Robeson had made comments about black people
wanting peace rather than war with the Soviet Union, and the Associated Press summarized those
comments with words to the effect that black people would rather fight for the Soviet Union than for the
USA. The printed comments outraged many Americans, and when Robeson scheduled a concert in
Peekskill (New York) for August, at first they had to reschedule it for September 4. On that day, there
were protests against Robeson and against Communism, and some rioting took place. On the record
released shortly thereafter, Mario Casetta documented the events revolving around what came to be

called the Peekskill Riots.

“Wasn’t That a Time”/“Dig My Grave”
First appearance in trade magazines: no show
Released: Early 1950

Label 49a
Charter 503
White label with red print

The Weavers recorded five songs in November 1949. From these, Charter
Records selected two tracks — forming the band’s first single. Pete Seeger also
recorded one song by himself, which Charter also issued as the B-side of a single

from Mario (“Boots”) Casetta.

'éharter Records

503-A q NON-BREAKABLE

WASN'T THAT A TIME

(Les Hays)

o Sy G

THE WEAVERS




“The Hammer Song”/“Banks of Marble”
First appearance in trade magazines: May 1950

Released: Spring 1950

A PEOPLES ARTISTS PUBLICATION

Label 50
Hootenanny 101
Yellow label with no prefix.

' Hl]l]TENANNY

The Weavers recorded their second proper single in December 1949. The A-side later became famous as
“If I Had a Hammer,” but for the moment it sold only in circles associated with Socialist protest. The single
wound up being reissued once (or twice) in 1952.

“Train to the Zoo, Part 1”/“Train to the Zoo, Part 2”
First appearance in trade magazines: April 1950

Label 50
Children’s Record Guild CRG-1001
Light Blue, Black, and White label.
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Taid by

Told by
NORMAN ROSE NORMAN ROM

Copies from 1951 have a new backdrop and different colors. At least four picture sleeves exist as well. The first
sleeve (above) has a large “CRG” logo in the lower left and does not mention any age group. Other copies feature a
statement about being approved by boards of education. Still other copies also state that the recommended age
group for the record is ages 2-4. Finally, there are copies that have a logo reading “Children’s Record Guild” in the
lower left. By April 1951, the record was also available at the 45 RPM speed. Although the sleeve does not credit
them, the songs on this record are by the Weavers.



“Tzena, Tzena, Tzena”/“Around the World” THE WEAVERS Tzena, Tzena, Txena 75--75--75--75
. . . Decca 27053 A wonderful new group does the Hebrew original of
First appearance in trade magazines: July 1, 1950 the ne which they dd in Emih 3o succsstlly
ith rd nkins, This i heilli record
:hich :"M:”:e co:‘lxe:un :nd lJ(:il’: mb: sKhnuld
want.
La bel 43 TA{r\':‘::‘Ig ::t:n}lvg"gil three-minute tour in pursuit TR TR TRNAT0
of native folk dance music. An excellent and thrilling

Decca 27053 side
White and blue promotional label.

“TZENA, TZENA, TZENA” (2:08)
“AROUND THE WORLD" (2:40)
THE WEAVERS

(Decca 27053)

® Original rendition of the rapidly
vising “Tzena, Tzena, Tzena” has
their originators, The Weavers on
deck here. This version is offered in
Hebrew, with the group displaying
their best on the side. Flip side is a
folksy bit, with Pete Seeper telling
the story. Top deck is the better of
the pair.

SAMPLE COPY; NOT FOR SALE

RARC EEAVAEY
MANUFACTURED BY DECCA RECORDS, INC, NEW YORK. US4

Singing With Banjo,
Cromwell Music Inc. Guitars, And Bass
Time 2:08 (ASCAP) [ Accompaniment !
Sung In Hebrew |

\

TZENA, TZENA, TZENA

{]. Barasch-Capt. Michrousky)

THE WEAVERS

27053
(76281)

Copies of the single pressed from September 1951 on mention its inclusion in a Weavers album.

Both sides of this record were recorded on May 4%, shortly after the Weavers signed their contract with Decca
Records. The A-side of this record was in Yiddish. On May 26™, the Weavers returned to the studio with Gordon
Jenkins and cut the sides of their next single. This time, the song was in English.

“Tzena, Tzena, Tzena”/“Goodnight Irene” ~THE BILLBOARD PICKS:

In the oplnion of The Billboard music staff, records llsted below are most likely te achieve

First appearance in trade magazines: June 17, 1950 popiliclty as determined by entcy Into best selling, mast played or most heard features of the Chart.
VIENA, TZENA, TZENA ......cecviernnnnnes Gordon Jenkins Ork & the Weavers. Decca 27077
An Iespirational performance of a refreshingly orlglnal and wnuzual plece of material, this platter
La bel 43 should soar fast. The melody Is & Hebrew folk song, the lyric a Jenhins criginal, Tune, from
the repertory of the exciting Weavers folk quartet, is done with vigor and sincerlty to an
Irresistible rhythm. Flipover, using the same tal i haunting, ndition of a Negro

Decca 27077 ent, Is & haunting, warm renditio

folk tune by Hudle Ledbetter and Alan Lomax—should get good action.

Black and Gold label with DECCA in all caps. W et 11

PERSONALITY SERIES

P —a
MANUFACTURED BY DECCA RECORDS, INC. NEW YORK. U.S.A.

) Vocal Quartet
(76421) Ch : (76421) ‘ with Chorus

g and Orchestra
3 TZENA TZENA TZENA
TZ TZENA | (Spencer Ross-Gordon Jenkins)
€ nkins)
= GORDON JENKINS
GORDON JENKINS
AND HIS ,?l(dLHhSTRA AND HlS:L*DCHESTRA
n
THE WEAVERS 4 THE WEAVERS

27077
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Both sides of single 27077 were hits, and the Weavers (with Jenkins) had the definitive recording of
“Goodnight Irene.” The single was released at the “new” speed of 45 RPM also.

“The Roving Kind”/“(The Wreck of the) John B”
First appearance in trade magazines: December 2, 1950

THE WEAVERS

The Roving Kind 88--88--88--88
DECCA 27332—Waaver's follow-up to “rane” Is 2 tangy falker with
Label 43 a catchy retrain.  They sell it zestfully, Could be 3 big item
The Wreck of the John B T4--74--74--74
Ba'lad from Carl Sandburg’s “Song Book'' Is done in rumba. Charming
Decca 27332 st . o1 o 1o cuitt Mo

Black and Gold label with DECCA in all caps.
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SERINS
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9-27332 RPM
“ﬁ'f.‘.”) 4 5

THE KIND

Stanton)

THE WEAVERS

The B-side was a faithful recording of the song that, more famously, the Beach Boys recorded as “Sloop
John B.” The first appearance of the lyrics in print was in Harper’s Monthly magazine, December 1916,
and the Weavers recorded both sides on November 3, 1950 — over 30 years later.

“So Long”/“Lonesome Traveler”
First appearance in trade magazines: December 23, 1950

- A1 R R R o MR The Weavers-Gordon Jenkins Ork
and Chorus. ........ Decea 27376
La bel 43 The fine vocal group ples Jenkins ork and chorus sell a stirring wp-tempo folker
with much dash and videance. Recurring refrain (which is right in the current
Decca 27376 wread) o cachy aod reentoe

Blue/white promotional label. Black/Gold label with DECCA in all caps.

SAMPLE (OPY NOT FOR SALE

—C
MANUFACTURED BY DECCA REC

Folkways Music, Inc
Time 3:18 (BMI

SO LONG J; SO LONG
I Woody Guthrie)
GORDON JE ’ GORDON JENKINS
AND HIS O STRA A AND HIS ORCHESTRA
3 AND
THE WEAVERS
27376

(3:18)

SO

GORDON JENKINS
AND HIS ORCHESTRA

LONG

AND
THE WEAVERS
27376
30078)

(BOO78




Bb Vocal Quartet
(80078) with Chorus
and Orchestra
SO"LONG

(It’s Been Good To Know Yuh)
(Woody Guthrie)

GORDON JENKINS
AND HIS ?ExCHFSTRA
D
" THE WEAVERS
27376 <
3:18
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RECORD

THE HOTTEST VOCAL
GROUP IN AMERICA!
|

{'50 LONG f

(“It's Been Good to Know you”)

1
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These songs were recorded on October 24, 1950 — prior to the selections for single 27332.



“Across the Wide Missouri”/“On Top of Old Smoky” FLASHI FLASH! FLASH!

Watch For Decca Records Big “Surprise” Special Release

First appearance in trade magazines: March 24, 1951 “ON TOP OF OLD SMOKY”
by THE WEAVERS and TERRY GILKERSON

on Decca

Label 43 NEW ! UNIQUE ! DIFFERENT !

Decca 27515
Blue/white promotional label. Black/Gold label with DECCA in all caps.

"DECCA.

vr.
e . A3
MANUFACTURED INC, NEW YORK US A

Vocal

L6114) % 8 with Chorus
and Orchestra

With Chorw
And Ortchestre

ON TOP OF OLD SMOKY
THE WEAVERS
My VB0 RY GILKYSON

us and Orchestra

y VIC SCHOEN

27515

DECCA

PERSONALITY SERIES

PERSONALITY SERIES

en— 05, s e——
MANUFACTURED BY DECCA RECORDS, INC.NEW YORK.U S A

Vocal
With Orchestra

Talking By

Pete Seeger

OF OLD SMOKY

Vocal
(L6114) * r With Chorus
And Orchestra

ON TOP OF OLD SMOKY

o7 Pete Seeger
THE WAEdAVERS
TERRY GILKYSON

With Chorus And Orchestra
Directed By VIC SCHOEN

27515

UNBREAKABLE

9-27515 RPM
“sLenak 4 5
(239 RECORD

e
RECORD NO.

Vocal
‘With Chorus
And Orchestra

ON TOP OF OLD SMOKY

(Arr: Pote Seeger

THE WEAVERS
And
TERRY GILKYSON

With Chorus And Orchestra
Directed By VIC SCHOEN

L2

//////» 4\\\\\\\\\ The Weavers recorded these

UNBREAKABLE songs on February 25, 1951.
s 45rm

5] RECORD

Vocal

with Chorus.
and Orchestra

ON TOP OF OLD SMOKY
{Arr. Pata Saeger)
THE VN{’E‘AV 133

TERRY GILKYSON
With Cherus ond Orchestra Directed by
VIC SCHOEN



“When the Saints Go Marching In”/“Kisses Sweeter Than Wine”
First appearance in trade magazines: July 21, 1951 ‘:fs'saé SWeRER T m?f.".' ......... The Weavers ................

}
VSaints,” the rousing old spiritual, is belted with Dixieland-march ferver,
“Wine s tender and wistiul,

Label 43
Decca 27670
Blue/white promotional label. Black/Gold label with DECCA in all caps.

SANSTE

mmnmcn

Fcll(vuys Music Puh With Orches(u
Time 2:40 (BM O Directed By

Lew Diamond

WHEN THE SAINTS GO MARCHING IN

Paul Campbel

THE WEAVERS

27670
(81178)

The Weavers recorded four songs on June 12™. These two were deemed to be the “best” and were
released as a single shortly thereafter.

Folk Songs of America and Other Lands
First appearance in trade magazines: September 9, 1951

Label 49
Decca DL-5285 =9-151 = A-861
Black/Gold label Microgroove UNBREAKABLE.
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The WEAVERS 2, =%

S’ o V- & THE FROZEN LOGGER | %5

ARLING COREY
Rw) and 927

Folk Songs of America

This album consists of tracks recorded between May 4, 1950, and May 4, 1951. While some of the songs
had appeared on singles, others were brand new to the buying public.

“We Wish You a Merry Christmas”/“One for the Little Bitty Baby”

First appearance in trade magazines: October 13, 1951 We Wish You A Merry christgxhasw
avers
One For The Little Bitty Baby " e217:3‘
Label 43
Decca 27783

Blue/white promotional label. Black/Gold label with DECCA in all caps.
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Vocal Quartet UNBREAKABLE
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MANUFACTURED BY
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Jmm (OLL 3 6) 45 i

A s RECORD
WE WISH YOU A MERRY CHRISTMAS 3 WE WISH YOU A MERRY €HRISTMAS

(Paul Campbell)
THE WEAVERS

THE WEAVERS JIMMY CARROLL
27783 f
81446

WE WISH YOU A MERRY CHRISTMAS
27783 : Paul Campbe
(2:24) 2 THE WEAVERS

This was the leadoff single from a new Christmas album by the Weavers. These two tracks come from a
session on August 23",



NEW CHILDREN'S SETS

“Jig Along Home”/“Join Into the Game” FrL e

First appearance in trade magazines: November 10, 1951 O s e e
The Weavers
K-37°~51.00 -161-95¢
Label 43
Decca K-37=9-161

White/Yellow label with DECCA in all caps.

ODECCALITE
UNBREAKABLE

UNDER NORMAL USE
() i,
(81443) A
K-37 i llumu'rm“ CAA“I.L

JIG M&%MOME

THE WEAVERS

1 ALONG, HoME
THE WEAVERS ;
» _d

We Wish You a Merry Christmas
First appearance in trade magazines: December 29, 1951

Label 49
Decca DL-5373 =9-284 = A-896
Black/Gold label Microgroove UNBREAKABLE.

Bl

WE WISH YOU A MERRY (HRISTMAS
THE WEAVERS




We Wish You a Merry ChristmasAlbum—The
Weavers (1-10") Decca (33) DL-5373; We
Wish You a Merry Christmas; One for the Littie
Bitty Baby; The Seven Blessings of Mary;
Twelve Days of Christmas; Go Tell It on the
Mountain: Poor Little Jesus; Burgundian Carol;
God Rest Ye Merry, Gentlemen; Lulleo Lullay,
It's Almost Day.

Recorded in August and September sessions, this was the Weavers’ contribution to the Christmas album
market.

“Old Paint”/“Wimoweh”

'.llcomalﬂn&nh Box masle staff, records listed below, in addi-

First appearance in trade magazines: January 19, 1952 ton 1o the “Disk™ and “Sleeper™ Of The Wask. are those mos likely
o O D R A e e e The Weavers & Gordon Jenkins
Label 43 Decca 27928; 9-27928

Decca 27923
Teal promotional label. Black/Gold label with DECCA in all caps.

On other copies of the 45, the
“vocal” information on side A is
shifted to the right, and the song
title and information below it are
shifted down slightly.




Recorded on October 25, 1951, along with the then-unreleased “Midnight Special,” the single tracks
seemed to be somewhat unremarkable to the trade magazines. The B-side, based on Solomon Linda’s
recording of “Mbube” in 1939, wound up becoming influential to other artists. “Wimoweh” was played
extensively in Seattle, was covered by other artists, and wound up being the basis for the Tokens’ hit
single, “The Lion Sleeps Tonight.”

“ ’ vy ” A-ROUND THE CORNER
The Gandy Dancers’ Ball”/“Around the Corner GANDY DANCERS' BALL ................... The Weavers-Gordon Jeakins Ork.
First appearance in trade magazines: March 8, 1952 PR PPN v g s g

Swinging rendition. Action on both tunes appears to be strong enough for this
platter to grab off a hunk of coin. The Jenking arrangements and orking are tops.

Label 43
Decca 28054

Teal promotional label. Black/Gold label with DECCA in all caps.

The Weavers’ first recording session of 1952, from February 27", yielded just two songs — released almost
immediately as a quick single.



. |
“Hard Ain’t It Hard”/“Run Home to Ma-Ma” | HARD, AINT T HARD. ... o W o inussis
First appearance in trade magazines: June 7, 1952 l A eight bollad, Witk 2 trve folt Raver, receives an exciting vocal peviormonce

by the Weavers thal should rack wp healthy sales.

Label 43
Decca 28228
Teal promotional label. Black/Gold label with DECCA in all caps.

&
NEW YORK U S A

Vocal
With Harmonica
And Rhythm
Accompaniment

-

HARD AIN'T IT HARD ?

(Woody Guthrie)
THE WEAVERS.

28228
(3:02)

/// /}Uf sz

This time the B-side, “Run Home to Ma-Ma,” came from a session from June 12, 1951, while the A-side
stemmed from a new session on May 6, 1952. This was an excellent and straightforward rendition of a
Woody Guthrie song.

“Goodnight, Irene”/“Midnight Special”
First appearance in trade magazines: no show; Released: summer 1952 (?)

Label 43
Decca 28272
Black/Gold label with DECCA in all caps (exists)?

Vocal Quartet
With Chorus
(76422) . And Orchestra

GOODNIGHT IRENE

(Hudie Ledbetter-John Lomax)
GORDON JENKINS
And His Orchestra
And The Weavers

28272
(3:18)




The A-side of this new single was actually the familiar Weavers song from 1950. The new part about this
single was the B-side, which the group had recorded on October 25, 1951. Thinking this to be a reissue of
an earlier record, the trade magazines did not pick it up, and it seems to have sold very poorly at first. The
single began to sell in 1960, and | know of no copies of either 78 or 45 that date before 1955; therefore, |
have shown a copy with Label 55.

THE WEAVERS

I
. R e N R S u
“Clementine”/“True Love” l "DECCA 28434 Folk ditty about the

. . . blandisments used 1o L it
First appearance in trade magazines: October 25, 1952 faver o pooiected With Soest appest
by the Weavers. A brisk and tuneful
side many will enjoy.

Label 43 Rud(n.: given the old favorite is in
the distinctive Weavers' b i
Decca 28434 - oogpe—sso g ey e Bt

o most listeners.

Pink promotional label. Black/Gold label with DECCA in all caps.
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SAMPLE COPY NOT FOR SALE

LS FEAVALY

'MANUFACTURED BY DECCA RECORDS, INC., NEW YORK. US A

Music Pub., I
o il

RECORD NO.
9-28434

CLEMENTINE
(Percy Montrose-Paul Campbell)
THE WEAVERS

28434
(L 6885)
(2:48)

The recording session on September 17, 1952, produced two singles. The group’s treatment of
“Clementine” as a peppy song is an interesting rendition — with the Weavers taking turns at the verses.

THE WEAVERS

“Down in the Valley”/“The Bay of Mexico” Down In the Valley..................
) . . DECCA 28542—The Weavers bave a
First appearance in trade magazines: January 24, 1953 new arrangement of the folk classic

that's great for audience participation,

They sing it with unusual charm and
warmth, Fine wax that Id

Label 43 with exposure. e e

The Bay of Mexico.... M

Decca 28542 Simple folk-style ballad is projected

Teal promotional label. Black/Gold label with DECCA in all caps. i oo

SAMPLE COPY; NOT FOR SALE

s
MANUFACTURLD BY DECCA RECORDS, INC., MEW YORK_ U 5. A

Folkways Music Pub. Vocal
Time 2:54 (BM1) \.  With Instrumental
Accompaniment

DOWN IN THE VALLEY

(Adaptation And Arrangement: Paul Campbell )
THE WEAVERS
28542

(L 6886)
2:54)




The other two songs recorded on September 17, 1952, did not fare so well as a single, although “Down in
the Valley” came to be reissued later (backed by “Trouble in Mind”).

“Taking it Easy”/“Benoni” NEW RELEASES—SINGLES

First appearance in trade magazines: April 11, 1953 :
TAKING IT EASY e
BENONI The Weavers

Label 43
Decca 28637
Pink promotional label. Black/Gold label with DECCA in all caps.
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RE0ORD NO. UNBREAKABLE
(45-84008) L 9-28637 4 5 M

(45-84008)
B RECORD
e

TAKING IT EASY ‘ IT‘ rEAKSY
(Woody Guthris-Paul Campboll ™ ot Comobe

THE WEAVERS
THE WEAVERS

Prior to their first breakup, the Weavers assembled for the last time at Decca on February 26, 1953. That
session yielded the band’s last two singles — this being one of them.



“Rock Island Shuffle”/“Sylvie”
First appearance in trade magazines: December 26, 1953

Label 43
Decca 28919
Pink promotional label. Black/Gold label with DECCA in all caps.

i
Time 2:34 (BMI)

LOCK SLAND SHUFALE

loe Some Pas | b s

ROGK ISLAND SHUY

THE WEAVERS

Pl wharind

The Weavers had been contracted to Decca from early 1950 to early 1953.
When their contract expired, the group disbanded. The group’s output had
been varied, and their influence had been great among those interested in

the Folk genre.

The Hootenanny single was reissued once on Hootenanny c. 1951-2 and
then on Rita Records in late 1952. | know of no copies of the single on the

Rita label, but the trade magazines mention it.

Mr. Tavexner. Were you connected in any way with People’s
Songs?

(Witness consulted with counsel.)

Mr. TaveN~er. I mean in an official way. ’

Mr. Hays. I am not aware that People’s Songs was in existence
during this period that the Weavers were in existence.

Mr. TavenNer. During that period of time were you connected with
the Weavers?

Mr. Havs. As I said, it was 1949 through 1952, or early 1953. I
may be wrong on those dates, but that is the best of my recollection.

Mr. TavennNer. You say that you do not believe that the People’s
Songs was in existence during that period of time?

Mr. Havs. It is the best of my recollection that it was not.

THE WEAVERS
{Decca 28919; 9-28919)

“SYLVIE” (2:43) [Folkways

’ BMI—Ledbetter, Campbell] In

their inviting manner, the Weavers

send up a warm folk tune with a light
air. Ok side.

“ROCK ISLAND SHUFFLE”

(2:34) [Folkways BMI—New-
man, Campbell] The Larry Clinton
ork again offers assistance for the
crews’ peppy bounce version of a
lively bit with a spiritual flavor. Fine
blend of voices.

Village Vanguard, New York

(Wednesday, January 25)

Capacity, 125. Price policy, $2 miinimum.
Shows at 10:30, 12:30 and 2. Owner-op, Max
Gordon. Booking, non-exclusive. Publicity,
Jay Russell, Estimated budget this show,
$700. Estimated budget last show, $900.

This spot is now down to one act,
but if this one continues to do the
business the joint doesn't need any-
body else. The act, tagged the
Weavers, has three boys, Pete Seeger,
Lee Hayes and Fred Hellerman, and
one girl, Ronnie Gilbert. Seeger uses
a banjo and Hellerman is on guitar.
All four do voices.

The act is rough, unpolished, needs
costuming and better routining. But
allowing for the individual short-
comings, the group has a drive and a
spirit that indicates more than cas-
ual commercial value., In its present
rough stage it would be a strong bet
for TV and at least two of the Weav-
ers' numbers, an African Zulu thing
and an Israeli song, would make good
recording candidates.

Seeger has been around for some
time doing club and concert dates.
The others are apparently newcom-
ers. The act consists of an odd mix-
ture of spirituals, folk songs (with
audience participation), little-known
blues and novelties. Each member of
the Weavers gets a chance to solo and
each shows latent talent.

The Clarence Williams Trio does
the dance sessions. There’s no music
behind the Weavers. They do their
own accompaniment. Bill Smith.




